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Two great Schools of Art, illustrating the fourteen t1) 
oentwyi rose to robust and healthj vigour; the first 
under the warm and genial snn of Italy, the second 
under the colder and more clouded atmosphere of 
Belgium* The latter, unduly slighted bj some, 
nnfidrly elevated by others, is the subject of this 
volume. Inferior to the Italian in the great features 
of design and sentiment, it has superior claims to 
attention j&om an early tendency towards a new mode 
of colour. Influenced in tliis, as much by clime as 
by other causes, it brought to perfection a system 
which soon extended itself to all the Schools of the 
world, embracing in its progress the early painters 
of Venice, and laying the £;>undation of the ^ture 
greatness of those masters. In tracing the progress 
of the painters of Bruges, from their early efforts to 
their decline and £eJ1, we haice not neglected to note 
the influences which tibey ^lie^Ksised abroad ; and we 
iiave found it necessary t6 include amongst the pupils 
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of Tan Eyck, Antonello da Messina, who formed the 
link between the schools of Bruges and Venice. In 
this we have acted not without precedent; and were 
it otherwise, we should find good reason for such a 
course in the interest thereby added to the general 
history of Flemish art. 

In the endeavour to bring together the scattered and 
imperfect notices of the first Flemish artists and tlieir 
labours, we have had to contend with many difficul- 
ties. The paucity of materials, and the dispersion of 
pictures throughout the Galleries of Europe, ren- 
dered the classification of Schools a task not easy of 
performance. The most valuable additions to our old 
authorities on the subject of Flemish art haY( been 
but recently made. Before their discoveiy, the most 
trustworthy had been Yasari, Sanderus, Vaemewyk, 
and Van Mander ; the iirst of wliom, though a 
stranger, is entitled to the gi'atitude of the Belgians, 
for having, in the midst of the slighting humour of 
his countrymen, rendered to the Van Eycks and their 
cotemporanes their fair meed of praise. Vaemewyk 
and Van Mander took Yasari for their guide, and their 
remarks are little more than repetitions fi:om his book. 
They had, apparently, no access to the records of the 
guilds and, noble families of Belgium from which 
they might have derived more, exact knowledge ; 
and they added to the general information only lists 
of pictures extant in their time, and a few dates and 
inscriptions. Numerous authors followed them. 



Digitized by Google 



PREFACE. 



T 



D^scamps^ in 1753, wrote afiresh the liyeg of these 

painters. He did not, liowever, add much that 
was new. On the contrary, he confiiBed a history 
which was already sufficiently obacnre. He failed to 
discover the en-or of Van Mander, who made two 
painters out of the old Boger Van der Weyden ; and 
he changed the name of Memling to Heminelinek, 
thereby laying the foundation of much subsequent 
controversy. Having visited Bruges and seen the 
pictures of the hospital^ he songht to repair the neglect 
of history by writing a legend. Thns altered and 
£EJsi£ed» the history of early Flemish art remained 
for some time, not forgotten, it is tme, hut still 
obscure. 

In the early part of the present century, successful 
efiPorts were made to raise a comer of the y&I that 
coyered this interesting subject. In Germany, Mr. 
Kugler, and the writers of the Kunsiblatt^ — foremost 
amongst whom we should mention Dr. Waagen and 
Mr. Passavant, in Belgium, the contributors to the 
Messdger des Sciences et des Arts de Belgtque^ 
such as M. de Bast, Mr. D^lepierre, and Mr. Van 
Lokeren,— combined to throw light on doubtful points 
by notices of pictures visited, or of documents found 
in the pages of forgotten authorities. Slight but 
valuable details deriyed from documentary evidence, 
discovered at various periods, were published at 
intervals, and revealed the existence of more that 
might be obtained with labour and perseverance; 
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wliilflt Mr. de Keift'enberg, in iiis Appendix to Ba- 
CttDitea' History of the Dukes of Burgundy, Mr, 

Gachard, iu his Documents incdits conceraaut 
rilistoiie de Belgique/' 3Ir. Wauters, and M-Schayes, 
added to cm increasing stodk of knowledge. 

Mme. Scboppcniiaiicr, "vvitii tlie taste of a lady 
iox the poetic in art, and a viyid feeling tor the 
beaaties of early Belgian pLctnres, seen in the Nether- 
lands, and in the Boisscrce Collections, shed a gleam 
of interest on the question by incomplete but enthu- 
siastic critieisms. Schnaase, Ftaier, Beomont, and 
other German writers, added the irnit of their ohser- 
vations. But it was evident that in the archives of 
llie palaces of the Dukes of Bnrgondy , in the records 
of the guilds, and the chapters of the convents and 
churches, much valuable information remained in 
store. Mr. de Stoop, Mr. Gh>et£^bfaer, and Abb(6 Gar* 
ton, discovered many of these hidden documents, and 
published them in the " Annales do la Soci^t^ d'Emu* 
lation" of Bruges, and in the '^BnUetins^' of the Aca- 
demy of Arts and Sciences of Brussels. Mr. Le Glay 
made known to us several old inventories of pictures ; 
but all these efforts were partial, and produced in a 
fragmentary form. The search, though diligently 
made, had been hitherto of too slight a nature, and 
too much impeded by official inunobilityi to be satis^ 
factory. 

Besides this, there was a marked absence of order 
intherecordsthatsurviyed to the present time. Tbe 
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dyil wars of the sixteenth and seyenteenth centuries 
had acted as stimulants to this disorder, which reached 
its height when Belgium mm invaded by Fnuicei at 
the close of the last century. Pardinient was consi- 
dered by the blockaded French as an invaluable 
natural material for cartridges. The archires of the 
old cities and convents, of the guilds and churches, 
were pounced upon with avidity, and the greater part 
expended in the muskets and cannons of niuneiOQs 
armies. Those records which were saved from 
destruction partly perished from neglect and rot. 
There was a residue, however, and that might have 
been examined. The Belgian Government, anxious 
at last to perform what might be considered a national 
iuty, cominissioned Mr. Michiels to write the history 
of Bdgian art, for which he had fitted himself by a 
knowledge of the masterpieces of his own country, 
and a comparison with most of the early works of 
the Sehook of Germany. Unfortunately for that 
gentleman, the Government, whilst entrusting him 
wiih so important a commission, neglected or refused 
to give him the authority for searching the hidden 
records that still remained in Belgium; and could 
not, or would not, afford him the means of examining 
and classifying pictures scattered through the Galleries 
of Europe. His book, though it contained much that 
was hitherto unknown, was imperfect in many essen- 
tial parts ; it lacked precise information on points of 
fact, and fisdled in tiie classification of the Schools, 
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£rom the impedimeats to hia seeing all the pictuiea 
of the men whoBe liTes he pnipoBed to write. 

Then Sir Cliarlcs E.istlake, in his valuable "work 
on the rise of oil-painting, called attention more 
forcibly than eyer to Flemish art, and invited 
research into a subject which had hitherto received 
BO little real light. In the meantime, fresh sources 
of information were opened bj Mr. De Laborde^ 
in whom was vested by the i rcnch Government 
the necessary authority for searching the records 
of the Honse of Burgondy, of which the remnants 

still lumbered the shelves of the oflices. I lis account 
of the state in which many valuable documents were 
fonnd is startling, and proves the neglect which had 
followed the wholesale destruction of the last century. 
His search was rewarded by the discovery of most 
interesting passages in the lives of the dncal painters, 
entries of money paid for the elaboration of certain 
pictures, lists and names of artists hitherto unknown, 
bat who had figored in no mean way in the early 
years of which they were tlie ornament. Tlie Belgian 
Government at the same time caused searches to be 
made, which had been denied to Michiels ; and pri- 
vate enterprise led to the discovery of more valuable 
information. 

The result has been the production of a vast 

amount of curious details elucidating the history of 
early Flemish art. To bring together and collate 
these have been the aim and labour of the anihois 
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of this Tolume ; the materials, though less com- 

pletc than tliey may yet become, were sufficient for 
tracing the course of piiinting in Belgium, not merely 
from the time of the Van Eyeks, but from a much 
earlier period. It has been our endeavour to combine 
all these materials together for the first time, and to 
form a connected narratiye. More fortunate, perhaps, 
than our predecessors, we have been able to visit and 
compare most of the masterpieces of the artists of the 
fourteenth and fifteenth centuries, dispersed through- 
out the continent of Europe. Belgium, Holland, 
Germany, France, Italy, and Spain, have ail been 
visited, for this object ; and the result of a personal 
inspection of all these pictures, as well as of most of 
those which have found their way to this country, 
has been a classification of schools under their 
several heads, such as would haye been otherwise 
unattainable. 



ERRATA. 

Fam 16, line li, /or " Salutation " read " VUitation." 

Fa«0 64, line 18, for <* Quos" rend '< Quia ; " Une 81, after the woid 

"fictor" insert the word ''et." 

Page 65, last line, /or 1416 read 1516 ; for 1424 read 1524. 

Page 79, line 21 , /'>r " three " read "several." 

Page 83, line li, for " previous to " read "ia the early years subse- 
quent to." 

Page 117, line 17, /or 1451 read 1449. 

Page 120, line 6, /or 1451 read 145S. 

Pige ISB, line 2. for "The SaYlonr on ihe Groit" rmd **St. Jolm 

the Baptist." 

Page tl9, line 7, for "answers the detcifptloii fiMHi **aaswera tn 

part only the deseription." 
Page 289, line 12, /or "Stow** r«ad « Stake." 
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TH£ SOHOOI4 OF BRUG£S. 



CHAPTER L 

XABLT EVFOBm 

The recorcU of earlj art in the Netherlands are ex- 
oeedingl J obBoore, not only because innumemble pictures 
liave perished, but because hist<nians preferred to dwell 

on the stiiTing political struggles of tLtir time rather 
than on the relation of pictorial triumphs. Municipal 
freedom, suocessM commerce, and aristocratic splendour, 
are the themes on which they lavished their attention. 
They had leisure to describe the iitnfu of jealous com-' 
muneSf the wars of foreign and native princes, the long 
intrigues and cruel stratagems, the Tanities and ambition, 
of contending parties. They chronicled with pride the 
wealth aud love of show of duke or burgher, but they 
neglected art and its efforts; leaving to posterity to 
seek its traces through the obscurity of agea Whilst 
the lives of eminent painters thus remained untold, the 
"works of these men were subjected Lu all the vicissitudes 
of civil and religious warfare, and the greater part of 
them were consequently4ost. No school of art, in truth, 
has flourished so little known as that of Bruges. We 
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kuow more of the paiuted wonders of Assyria and 
of Egypt than we do of the works of the Yaii £jcks. 
Thid maasiTe produotions of the East hftve withstood 
the attacks of time, whilst the perishable remains of 
Belgian art hare been destroyed by foreign aimies, by 
revolationists or religious fiinatios. Few of the wiittea 
records of the fourteenth and fifteenth eentuties are 
preserved, and the gtiUeries of Europe possess oompa* 
ratively few pictures of those times. It is, tiierefore, 
a noble mh to write a history of early Flemish art ; 
and that aim is made yet nobler by other and higher 
considerations. Art is one of those developments of 
human genius winch can never be confined to one pecu- 
liar oountry. England should excel in it j for art has 
always been the produce of those qualitieB and means 
which she essentially possesses. Civic freedom and com- 
mercial wealth have always been the forerunners, if not 
the concomitants^ of greatness in art ; and those England 
lias attained to a degree and wiih a perfection unknown 
to past history. Albeit these circuni^jtaiices are insuf- 
ficient, as we well know, to produce a school ; perhaps by 
examining how sudi an one sprang up in a oountiy free 
and commercial like our own, we may diBCoyer other 
ingredients and means waiitiug here. The Low Countries 
have a climate akin to our own. Their development as 
a manufacturing and oommercial people resembles ours. 
It cannot Ml, therefore, to he useful, or at least inter- 
esting, to trace the rise of paiiiting in that country 
which was one of its cradles, from the first rude efforts 
that marked its birth to the gorgeous splendour that 
gave it fame. 
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The fine arts, which had fallen so low all oyer Europe 
tiiat eren ia the eleyenth oentoxy some a traoe of them 
Temained, were dow hi gainhig gronnd hi BelgltiiiL The 

eaily manner of the Pisans and Sienncsc, in the eleventh 
and twelfth centuries, found no followers in Flaaders till 
the thirteenth; and when it did, the effort ires a fsehle 
and ill-direoted one. It had the imperfeeti<m and rigidity 
of the oldest models withuut simplicity or breadth, and 
nungled with the old traditions the reMistic tendencies of 
a more material art The Sanour^ depicted on the nalhi 
of the Hospital of La Biloque, at Ghent, in the act of 
blessing Joan of Constantinople, is a curious inntanco 
of this. The painter clothed the figure of Christ in 
modem garb^ and dreeoed the Sayionr^a head with a 
hunting oftp and feather. Again, when he attempted to 
represent St. Christopher, he marked the passage of tlie 
saint through water by rude and somewhat quaint out- 
lines of fidies. 

The figures, of ooloesal stature, m ookrared like illu* 
miuated parchment, and much in the same manner as the 
Apostles in the church of St. Ursula at Cologne.' Their 
remarkable sise causes thdr unperfiMStion to be parti- 
cularly visible. 

Asomewhat similar example of this early manner is the 
Tomb of Bobert of Bethune, in the church of St. Martin at 
Tprte^ one side of which was adorned with a kneeling 

* The paintings in La Biloque were discovered in 1 S32, 

The Apostles of the church of St. Ursula at Cologne are in- 
scribed with the date of 1224. The pictures of La Biloque are 
sifted to haye been painted m the thirteenth ceutnry. See on this 
subject, Messagerdes Sciences et des Arts deBelgique, 1832, p. 205. 
Heasager des Sciences Uktoriquee de Belgi^ue, 1S42| p. 204. 

. B 3 
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6gure dressed iu dotii of gold, embroidered with arms. 
It is difficult to form a correct judgment respecting tlus 
picture, on account of the modem retouching it has 

icGLi\ I 'd ; but tliu Tomb datua liu* back m 1322, wiieu 
Bobert of Bctliuue died.^ 

Imperfectlj preserred as are these records of early art^ 
thej are interesting as the productions of artists vho 
immediately preceded a class recognised in the four- 
teenth century, and siitlicieutly numerous to form cor- 
porations. Patronised by the Counts of FlauderB, these 
corporations were not confined to artists who painted 
pictures, but compri;sed all those who used the lu ii^ih or 
pencil. Painters, iilumiuatorSi and glass-stainers, there- 
fore, formed part of them } and art became^ from the 
first moment of its rise in Flanders, more a secular 
tliau a religious occupation. The Netherlands, no doubt, 
produced iu her convents men who wrote and illuminated 
manuscripts ; but the monks who followed these pursuits 
copied and reoopied the same subjects, and were as poor 
in ideas of design as feeble in their notions of colour. 
Progress was less rapid amongst them, because thej lacked 
elements which were developed with far greater force by 
competition and emulation. The arts in Belgitun were, 
perhaps, forced ouwarJ.^ m a peculiar path by the early 
formation of compames of masons, as tliey called them- 
selves, whi6h| coming from the borders of the Bhine^esta* 
blished themselves in Flanders, asserted their superiority 
over the old monks, who had till then monopolized the 
dump and level, and even brought painting under a species 
of subjection to architecture, which renders the school 

' KunUbktt, No. 54, . 
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to this day distiiiguishable. In hjot, the mxlj works ot 
the fourteenth oentmy in Flaoden appear, from what 
reBaains of tiiem, to hard l)eea a nuxtare of ardii* 

tectore, sculpture, and painting. Every one who has 
.Tiaitod the Amiens cathedra], Ibr inatauoe, may » 
member the biglilj zelieyed %Qrefi grouped in sqoares 

or Gothio niches^ on whidi remidns of painting may be 
seen. This habit of decorating sculptured figures with 
colour was one Ibr which the latter portion of the 
fhirteenth, and the greater part of the fonrteenthy 

century were remarkable. It was general in most of 
the cities of the Netherlands, where the colour used waa 
mixed in oU, as many doonments still prore. For in* 
stance, the Tomh of John III, Duke of Brabant, at 

Toumay, was erected, in 1341, by the sculptor Wuillaumo 
du Gardiu, with proviso that the statues should be painted 
or illuminated with oil-painting, or, as tbey called ii^ 
'^de pointure do bonnes coxdenrs it oW The Chapel 
of the Stoffeerne of Damme, in the town-luill uf Bruges, 
was decorated in the same manner by Jan van der Lcyo, 
dm sekUderey or the painter. The statutes of the sculp* 
tors (tailleurs d*ymaiges), illuminators, and painters of 
Paris for the year 1301, cuntiuually refer to this mode of 
painting, which remained in fiishion till the beginning of 
the fifteenth oentoxy.* But, frequent as was the use of 

* Dumortier, Arehives de Toiimay. Ap. De Laborde. "Lee 
Dues de BourgogiM^'' Prenvw. Fsuris,lS49. Swo» YoLL Intro- 
duct, p. 64. 

» Archives municipal cs de Bruges. "Jan vf\n flor Leye, den 
Bclaildere van der Capelle to Stoffeerue ten Damme in der Stedea 
Hims van Briigge, van goude van zelver en aUen maniere van olye 
vaerwe dier yaerwe dier too behoerde, et eenen wairemao, y&n. 
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oil-oolours for the purpofles we have described^ it would 
aeem as in the pamtingof pietmes on panels the ancient 
prooeBS tempera was always preferred, or oonmdered 

iadispensable. The colouring of sculptui'ed figures iias 
frequently been confounded with genuine padnter*s work. 
For instance, the author of the commentary to the life 
of Antonello da MeBstna, in the last ^tion of Yasari, 
dwells upon the discovery of oil-painting in the fourteenth 
century, quoting the instance of Jehan Ooste, who pro- 
duced certain pieces in the Castle of Val de Bueil in 1355. 
It would seem that the subjects painted by Jehan Coste 
were in sculptured work, adorned with gold and oolours.^ 

CXXV. dach wercken up syu seh e cost . . . CII. pont. — De Za- 
horde, ut *itp., voL L lutrod. uotc to page Ixiv. See also, on the use 
of oil in colours, a Letter from Baron Veinazza to tlie Gioruale 
di Pisa of 1794, on the subject of a painting at Pinerolo of 1325, in 
Sir a BaJrtlake*« ICaterials for a History of OU Planting, Lond. 1847» 
p. 46, md in Yaawi, Ed. of 19iB, Floren<»e» to! W. p. 86. 

> Cest rordonnanoe de ce que je Qenrt d*Orleaiis ai oaitti^ h 
fere par Jeliaa Coato^ an chastal de Vail de Bneil, aiir lea ouTragea 
de peincture qui j sont u parfaii e, taut an la aalle comme allenra, 
da ooEoandem^t de M. S. le Due dc Normnndie, Van de grace 
mil. ccc. cinquante et cinq le jour de la Nostro Daiue en Jfars. 

Premie rement, pour la salle assouvir en la mani^re que cello of;t 
commenciee mieux; e'est assavoir: parfaire J'ystoit-e de ia vie 
Cesar et au desaoux, en la derreniere liste, une liste do bestes et 
damages, einsi comme est commencee. Item, la galerie I'eutree de 
la salle, en laquelle est la chauce, parfaire einsi comme est commencee. 
Item, La grant chapelle fere dea yataSrea de Notre Dame, de Saint 
Amw et la Baiaaion en tour Pautel, ce qui en y pounra ttre fet* 
Item, pour le doaaier au table deasus I'autel IIL bystoSrea; c^eat 
aaaavoir : an mflieu, 1a Trinity, et en Tim dea ooates nne byatoire de 
Saint Nicolas et en Tautre de Saint Tjoja; et audessouz de I'hystoire 
da tour de la cfaapelle, parfaire de la mani^re de marbr6 enai 
comjpe il est commenci^. Item I'entrecloa, qui est en au milieu 
de la chapelle, estanceler et noter de plusieurs couleurs estanceldes. 
Item, Toratoire que joint d la chapelle parfaire, c'est aasftToir: le 
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A doeoment) vhich we quote below in support of tbis 

- -view, speaks of Coste as tising une " bucLe a ardoir,** 
in allusion, perhaps, to some mode of heating and drying 
the imperfeotly siooatiye oil-oolours. But thti mode of 
painting and adornment was not praotised lolely on the 
sculpture of a tomb, a cluirch, or au apartment ; it was 
frequently applied to the wooden carvii^ of the altar-pieoes 
whioh formed a part of the treasurea of kings and prtnoea. 
These wooden altar-pieces lost their yalue, or sunk in publio 
estimati<jii, as the art progressed ; but they formed the 
staple of the old inventories. That of the Duke of Orleans, 
in 1396, for instanoe, comprised " ungs grants tableau 
doans et otrrrans, k ttn Mont Oalvaire dedens en tm 
oost4 et en Tautre une ymage de Nostre Dame tout 
pourtrait ; ** une fleur de lis de bois dor4e dehors, doant 
ouyrant la ou il a dedans en hault un crucifiement et 

couronnement qui est au pignon avec gi'aiit quantite d'axiges et 
I'Aniiuuciation, qiii est a Tautre coste. Et en VII arches qui y 
sont, VIT ymagoB, c'eat assavoir eu chacim arcbet ini ymage, et 
lea visagea qui sont commeuciez parfaire, taut de taille comiue de 
couleurs et des draps diaprez nuer et parfaire; et uue pihce de 
menrien qui est AudeBKraides arehez armoier de bonne armoierles 
au de chose qui le Taille. Bt toutes cea choaea desaua AMtteB 
seront fetea de finea eonleura k lliiiile et lea oliainpa de fin or enler^ 
et lea Teatomenta de Noatre Dame de fin amr et bien l aaal men i 
toutes ces cboses vemissi^es et assouviers entidrement Sana au* 
ctm deffaute. £t fera le dit Jehau Coste toutea lea aemyrcn dcBSTis 
dictes, et trouvera toutea les choses nScesMtires h ce excepte buche 
k ardoir et lit pour hosteler ly et sens gens en la maniere que 
Ten ly a trouve ou temps pas96. Et pour ce faire doit avoir bix cens 
moutons, desquiez el aura les deux cens k present sur le terme dea 
I'aaqueset deux cens k la Suinct Michel prochainement yenant, et les 
autres deux cens au terme de Pasques apr^s ensuivant. Accords 
et commends par IL SL le Duo de Notmandia^ an Tail de Buell le 
XXY* jour de Hara mSQCLY^JkLaibarde, Ardkiva MmUd^^ 
«FOrkan$, Tel. uL pp* 460— 62. * 
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Nostre Dame et Saiutc Amie and " deux tableaux da 
boys a piguou et h arcst, aigeutdz dehors. • . • Ikuue anuun- 
oiadon dedeiui et un dieu en croe.** ^ These were the old 

» 

prinoely monuments of art, as also were Olumuiated 

imissals and painted windows. 

Graduallj the process of oil-painting was made to serve 
other purposes in the colouring of standards and pennons^ 
on which were represented the device and arms of those 
for whom they were prepared, the figures frequently 
exhibiting skill in moyemeut and design. In the records 
of LiUe and Brussels j&equent entries are disoorered which 
relate to this particular branch of art ; and there are 
proofs that it was carried on not only in the Nether- 
lands, but throughout France and Italy. ^ The oldest 
arduYes of the town of Asti contain details of the mode in 
practice amongst the pamters of that country. The mate- 
rials used were gum, glue, and wax ; a portion of which, 
if mixed together, would produce a thick and glutinous 

* De L;iborde, ut Hup., pp. 120, 127, vol, iil. Arch. Nat., ]39(). 

- Wfl fiud the following in the accounts of the Stewards of the 
Duke of Orleans, at Asti: — "Johanni Imperatio, civi Ast^nai, 
pictori, pro XII hauderlLs quarum sex deplete fueruut ad arma 
donunis duois Turonie, et alio sex ad dicta anna et domine duciaae 
tnuunuittendis ^ portaadifl ad loca baouArum BancU Albania et 
Trinitatia, juriadiotionis donuni episeopl subjecta^ per gentee prinoi' 
pis Achaye ab ipso oblata Aa. XII aolidoBp VI denarioa AatenaeB: 
Dioto Johanni Imperatio pro facture et pietora ^ctarum XTI ban* 
derarium XIX 1. YII s. ast. — De Lab* ut wp^ yoL lii.^ p. 29* £aBlr» 
from the Archives Nat., 16 Mai, 1387. 

A^raiu: — *'A Chatelani Bonucret de Milan, peintre potir la 
vente et d6livrance de XXXIII bannieres, aux armes de M. la 
Due par lui bailleea et dt-livrdes au dit Cautelon du couiinandement 
et ordonnance de Mds. de Coucy. LXXUI 1. XIIL 8. — Jb. p. 75, 
ArtA. Nat, 6, Fevrier, 1393. The * 
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medium.^ The Belgisch MuBeuni, a Flemish publication) 
contains 'engrayings of some of these ancient baunera, 
showing the style in which they were completed. ^ 

That some more skilful artist than the rest should have 
arisen^ amongst the number who practised painting in 
ihe French and Belgian cities, was natural. They formed 
themselves by competition and emulation. Whilst in 
Paris they gained sufficient influence to form a guild, of 
Which the roles and priyileges were sanctioned by Charles 

The records of Lille contain the following " Comptes Jaqneraon 
depuis le derrain jour d'Oct. .MCCCIIIl"! k Oct. MCCCII11"4I. 

' "A maistre Jehan Haniiiii paiutre, pour la faction dcB ditea ht^ 
nierefctes et puignonfl." 

Gomptes Jehan Yietc p. et an nom de la -villd de LDle du jomr de 
Tonssaini de Tan de giaoe MCCCIIII'^II jusquee le derram jour dn 
moia d'Oct nuit et Toiuaaint I'aa de giace IKXiCIIII"!!! 
"Aoust, — A maistre Jehan Mannin (on ICftQvin) pidntre, pour 
avoir paintur§ de couleura i ole ix cappes de plom servans k le 
porte Saint Saiiveur, et les pumiauiz et benierrettes, la aussi 
Bervans, payet pour cei*tam marqui6 (march6) de ce fait A lui 
UII 1. IIII s." — De Lab.utmp., vol. i. Tntrod p. Ixvi. 

The accoimts of Anthoine, Duke of Brabant's iStewards, for the 
year 1411 — 12, contain this entry, amongst others, relative ta 
painting: — "Item. ChristolBBe Besaen, myns voiracwen he«r, 
acildere, om twee batmyeren, II vimple, YI bannyeren . * . met 
finen gonde ende met olyen op seden laben." — Oomptea deVhoid 
tPAnt, d. BnOant, JD» Za5. W. nip., toL li., p. 292. 

' Anthonio BeUono^ civi ABtenai, epeciario pro HIP VIII peciitf 
auri fini batuti ; pro gomma, pro ooUa^ tela nigra, candelis, cere, 
laurio, pertico, auro pigmento necess^rio pro £Mtione trium banne- 
rarium 3d arma dominis ducis XXV 1. I. a. 

Johanni Alumniaco, rneccrio, civi Ast. pro XL tas'ih scu brassis 
cendati, pertiti et jalni, et pro serico seu aeyta et certia aliis neces- 
sariis pro dictls banneriia XXXVIII 1. X s. 

Christoforo de AJmania, magistro brodure factione diotarum 
trium banneraiinm XVII 1. IIII s. Pro eadem per bidletam man- 
dementi gubematoiis datam III die Aprilis IIII**! L XY a — Arek 
Hat Fep, 1888—89. De Lab. toL iii. pp. 87, 88. 

' Belgiaeb Museum. Byo, Ghent YoL in. pp. 87—9. 

b3 
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the i iltii/ they iurmed iu Bruges the corporation of St 
Lukey of wliiok the first foundation is not distinctly 
known. It is supposed, howeveri to owe its origin to 

Louis de Maele, Count of Flanders, who, during many 
years of peace preceding the great outbreak in which 
he was expelled^ consecrated his leisure moments to the 
patronage of art 

Jean de liasselL had a place of Paintre de MS.** at 
the court of Louis.^ His uame suggests that he was 
bom at Hasselty not far distant from the birthplace of 
Hubert and John Ysn Eyck. 

The paintings of Jean de Hasselt are not preserved, 
but records of them still remain. The following entry in 
the Comptes de Flandres indicates his serrices and their 
yalue Item,' midstre Jehan de Hasselt, pointeur 
pour plusieurs cstoffes qu'il avail mis hors, du command. 
MS. pour faire une image de Notre Dame a la maison 
MS. a le Walle, ainsi que par lettres MS. et c^dule des 
rnaistTes d*hotel appartient, LXYL 1. XI. s. YIII. den.'*' 
This entry of the year 1378 shows that Jehan was 
officially employed in his profession by Louis de Maele. 
After the death of this prince, in 1384, Jehan con- 
tinued to hold the office, and pamted for Philip the 
Hardy in 13SG, " uu taveliau d'autel," for the chuixh of 

I.Charles the Fifth, of Frailoe, granted to the Academy of St. 
Luke, of Paris, in 1390, immunity from " taille " and subsidy, and 
firomall necessity of "garde de ports" and **guct." Charles VI. 
confirmed these privileges, in 1391. — Lenoir. Mu»U du Mon, Fvw* ' 
Paris. 4to. 1800. Vol. iii. pp. 9, 11. 

* Jeau dc Hasselt had a yearly pensiou of twenty 1. d© gros.— 
Michids. Peintres Brugeois. 8vo. Brux. 1846, p. 13. 

• Comptes de Flandres— Compte de Henry Lippin, Mars 1378 
jus^u. Mans 1380, apud. Laborde,ut sup., vui. i. iutrod. p. 50. 
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the « Cordeliers" at Ghent. The price was forty livres.^ 
From that date forward the name of Jehan de Hawelt 
eeases to appear in the records of the period, and ia 
Buooeeded by that of Melohior Broederkiu, or Broedlain, 
"paintre de MS. de Bom-gogne, et varlet de chain bre.** 

The Dukes of Burgundy^ on their aooaasion to the title 
of CountB of FlandeiB and Artois, hrought with them to 
Bruges the luxurions habits of the Parisiau coui't. WhUst 
the citizens of Belgium exhibited their wealth in cloths 
of rich texture, the dukes embroidered their mantles 
with gold to vie with and surpass the dtisens. Truly 
sayB De Labordc, quoting Mai limI of Auvcrgne, " on 
s'harnachait d'orfaverie." Not only were the mantles of 
the dukes and nobles oovered with frosted work of gold 
and silver, but sideboards groaned with plate, and the 
ducal treasuries were filled with countless figures carved 
in precious metal, and sparkling with the diamond and 
ruby. These noble treasures of the chiselled art were 
more valuable for the beauty of their form than for the 
metal 111 which they were wrought ; they served to bril)e 
a lukewarm prince, conciliate enemies, or, when broken 
up and melted, to pay knights and archers. The obvious 
use to which these ornaments might be put suggested the 
necessity of a continual supply. Goldsmiths, therefore, 

* Premier compte de Jaque Sereybem, recevcur gcndral, depiiis 
le (limanche XYI j<>ur de Maitj, I'an MCCCIIIi** et cinq jusqu'au 
X jour de Mara, i au IIII*'^ et VI inclus. 

A Jehan de Haaselt, paintre, par lettres MS. donn^ee le XXV 
d'Aotist IIII** et YI pour I tavsliatt d'autel qu'H avait &it an com- 
maadement H.&L en I'^gUse des CordeUers H.Gand LX fraachs. Pay 
& lui en nbat de la dtte somme XL £»»Z>e JLaib* iti iup,, SeceUe 
de FUmA* vol. t pw S. 
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natorallj became dever artists and wealthy men, whose 

attachment it was the policy of the dukes to guin by the 
gift of places^ the duties of which, though not definedi 
were ever a pretext for gratoilaes and constant pay. 
The ducal goldsmiths, and then the dneal painters, were 
thus early classed a^" yarlots,** though their functions 
were not menial, — the title coming firom France, — and 
ceasing to be in force only when the dnkes and princes 
abandoned the patronage of art. The dignity of painters 
suffered nothing from the name of varlet," the artist 
at that time being as much a man of note as he is 
now. 

If ever prince was proud of show and splendour, Philip, 
called the Hardy, wa.s tlie man. He took constant plea- 
sure in making presents of gold and silver images, picture^ 
diamonds and pearls, to fiiends and relatives, and even 
to foes. 

" In 1389," says Planchet, "Duke Philip, being then 
in Flanders,- sent the king a new year*s present of a purse 
(fermail) of gold, with a lady in an orchard on it, holding 
in her hand a diamond worth six hundred Hvres. He 

sent the queen a golden picture of the Burial of the Lord, 
with our Lady near him, and the Duke of Berri a St. 
Catherine of . gold.** > 

To soothe England's anger against France, he scuds 
the royal family sets of costly tapestry. " To the Duko 
of Lancaster, the History of Clovis to the Duke 
of Gloucester, the Story of the Virgm — ^presents received 
with grateful sense of the honour conferred, but iusulficient 

1 Flanchefc. benedietinA HiBt. de Bomgogne. foL D\joo, 1789, 
vol iii. p. 117. 
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"to soften or to gain tlio English mind," or turn it 
towards a peace.* 

When bis pictured and his Bculptures failed to make a 
friend of England, th^y were used to ransom prisoners of 
note. When John the Fearless, Count of Nevers, was 
taken at JS^ikopoli, on the Danube, the goldsmith J>igne 
Kaponde adTanoed 200,000 dncata : and the King of 
Mitylene, coming with good tidings, had a cup of gold 
car^^ed with figures of the Virgin.* 

Peace being signed with England, forthivith the Duke 
presented the British King irith a splendid book, con- 
taining a picture of St, George ; and gave the Duke of 
Gloucester an image of St. Anthony.* 

Fine arts at this time contributed to display* In them 
the taste of princes was exhibited. Bnt they also served 
a pions purpose ; and the sacristies of chimjhes were 
thus enriched with chiselled cui>8 and shrines, and the 
chap with pictures given by princes to adorn their 
walK Art, it is thus discovered, rose from a sentiment 
of luxury as much as from rehgion ; and this explains 
vAij the Flemings lacked that elevated sentiment which 
can arise alone from the deepest fervonr and a strong 
religions feeling. 

In 1383, Philip the Hardy laid the first stone of tlio 
Carthusian convent near Dijon. That convent, although 
now in ruins, still remains a noble relic of his taste and 
wealth. In it he not only spent money in provision, 
bnt he gave ornaments of gold and silver, and covered 
the walls with paintings and the windows with choice 

^ Planehet, benedictla. ut sup., roL iH p. 136. 

* Ibid. ToL iii p. 164. * Ibid. vol. iE p. 159. 
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ooloured glass. He caused two great shrines or altar- 
pieoes 1^ be ef^oted and Bonlptiiied by a Fiemiiig^ and 
adorned them with |MettirM by BroedeHaiiL The ivallB 

of tiie edifice were i>aiuted by another of iiia artists and 
" Yarkt%'* Jeaa Malouei.^ Of the latter, howeTer, no 
picfeiixes xemaiiit whikt the ehrines of BroederUin aie still 
{Nreeerredy and Ibnn alandmaikha. the hietofyitf Ftouih 
art. 

Melohior, it may now bo remarked, was a Flemiug, 
and not a painter brou^t £rom Fnanoe by Philip. He 
had been employed by Louie de ICaele in enbordinate 

capacities, ivs painter of banners and pennons ; receiving", 
according to the " recette do Flandres/' seventy-two livres, 
fifteen aohi., and three dens., for eewal v<Hrks of his 
profeaaion, and stulfe whioh he had purbhased fear the 
preparation and the finisli of these i^euuuus and banners." ^ 
Philip of Buxgundy took him into his service imme- 
diately on hia aooeeaionf at a yearly pension of 200 
liyres.' Broederhdn at first appears to have eonfined 
himself to common labour, such as painting banners 

* Ck»iirt^p^e. Besc. Topog. et Hist, du Duchc de Bourgogne^ 
— vol. ii. p. 246. De Salles, benedictin, Etat dea officiers et domes- 
tiquea des Dues de Bourgogne. Mem. p. servir ^ THist. de France 
et de Bourgogne^ 4to. Paris, 1729, 137-8. X4ab. ut aup., 
voL i. p. 505. 

■ *' A Melchior, ie peiutre MS. pour plusicurs ouvrages de son 
mesfcier, et estoffes eckat^ea par 11 pour MS. pour faire bauieres et 
pigQona LZZn 1. XVa. VW^MeeetUde ^kmd, Arek, (fe ZOfe.* 
Quart eompte. Menry Lu^ppim, (U Vm MCOCIUJt^n Jvigue Maig 
MOCClIIP^nL Ik jLabord. «e tup., vol. i. p. 1. 

* '*A. Hdehior Sroodlain, pointre de MB. de Bonx^ogne et vadel 
de ehambr^ lequel poiotrc MS. a retenu k france de pennon 
par an tant comme 11 Ini plaira."^Jteceffe de .Fland, mSme Oomg^ 
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for ibe Duke ;^ but, in 1398, he produced those shrinui 
whieli stUl remain as ireoords of his ikilL When the 
monasteries were sappraned in Frsiioe, piotarss and 
YslnaUias vera canMkj removed, and these, amongsl 

the rest, were carried to a place of salcty in the cathedral 
of Dijon, ^h&j have hccn since taken to their present 
plaoeinthettiiaeiinu Theyaffcrdaenriaasiiwta&oeoftlio 
cbanges wiiioli tbe arte bad undefgone between the tima 
when La Biloquc was paiated, and the fourteenth century. 
Sculpture, architecture, and painting were here com:- 
Tpingjed. The central portions the shrines wsio sonlp- 
tnred subj ects, enclosed in Gotbio tabemades. Tbe inngs 
contained the stark and lengthy figures of holy men in 
pointed niches ; and on the outer side were painted scrips 
ture snljects in distemper. One of these shrines has 
saflTered mncb from time— Vbidi acted on tbe gesso 
and swept a^vaj all trace of painting. Fortunately, the 
pictures of the second are preserved. The central portion 

> ^ A. tf elohior BvoMUaln, pointre XB. • . * * 1S86 . • « • iwnr 
pliuieim 68tb£b« ll lui oommandta." . . • ,~~(hm]^ deJafiq%e$ 
Serq^em, X385-6. JUeote de FUgndm. De LsSb. ««p., yoL i. p. 6. 

" A. Xekbior BnMdMkia, pthitre^ ^ CUuz, la t«abnri«r ei 

in^uestrier de MS." XL I. — iWd. p. 9. 1887. 
" A. Melchiw BroederlaiiL" . . .—CfmpU$ Pim^ Adome. 1383-4. 

Jbid. p. 11. 

" A. Melcliior Broederlaiu, varlet de chambre et paintre de MS. 
le Due de Bourgogne, CoTiite de Flimdres, auquel Mda. a fait paier 
et delivrer la somme de fr. et IITI sols, parisis, monnoie 

dc Prance p. lea parties cy apr^s declair^-e«, lesquelles il avait p. com- 
mud'. eL ui dounance de Mds. faites et d^livrees au S. d© i)ic4uemmee^ 
pour partir ou voiage de Frize • • . et p. flure deux estandarta 
de aatin, de bateure de fin or, iL oQIe de la d^riie de Hdfl. de Bonr- 
gogae^Tien empU Pierre Adame, F4b.M(X)OI2IP^XVau derram 
Jowr de Janv. MCOOIIIJ^XVL 2h lab: ui mp., toL L p. 12, 
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of this altar-piece is eight feet long, and five feet and a* 
half high. The sculptured subjects are the Calvary, with 

no less than twenty figures ; the Adoration of the Magi 
with nine, and the Burial with eight. These, together 
with the saints in Gothic niches at the sides, are coloured 
according to the oldest feshion, and exhibit a fitir amount 
of attainments iu the author. The carver is Jacques de 
\Bk Baerse, sculptor of Dendermonde, who laboured in 
1391,^ The painting of the sculptures, as well as the 
pictures on the wings, were first entrusted to Malouel, who 
■ffas then at Dijon; but his work being cousidercd un- 
satisfactory, Melchior Brq^dderlain undertook the task, 
depicting on the wings the Angel appearing to Mary, the 
Salutation, the Presentation in the Temple, and the Flight 
into Egypt, and, above themj God the Father, with the 
triple crown and angels near hiuL 

The style and manner of these pictures lead us to con« 
sider what may have been the teaching and the sentiment 
which cast their impress on this early painter. 

Of surrounding schools, none, in proximity to Flanders^ 
were likely to exercise a greater influence in the four- 
teenth century tliaii those of the Rhine. That of Cologne 
seems, from what relics we possess of it, to have been 
animated by a religious sentiment calculated to ennoble 
its cultiyators. A certain ideal also seemed to guide its 
artists in their pursuits. Peuetrated with siiniliyL' ideas, 
the Flemings might, tinder similar circumstances, have 
risen to a sweet and dignified conception of nature ; and 

' Compttift d'Annot Aniaut. Arcb. de I)ijon.^Pliui6iin m^moires 
tir^s de la chambre dea compteB de D^on et dee Arch, de la Chai> 
treaee. 2 toL 4^. Op. Bt iki(onfi^ vol. i. Introd. p. Izxiil 
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if wo £eu1 ta dl0ooyer.^t ihey attoiaed tbia ainiy we xnugt 
fittributo ihe fiubire to* wmes peculiar to Ftendenb 

Amongst these we may class the social status of the " 
Plemi^ planters, wpoae -positions in the houadM^ of 
•princeB satjedted tkeoBQ, peiluipii^ to caprioes^iudkTOiintble 
"to tiie dmilopmeiit' of hi^ asfditttions, or'to tiie oon* * 
templation and free communion with ^If which are the 
soul of artt Be this as it maj^ tiie.attainm«Dt8 Bxoe- 
derlaii^ vae infbrior to iliose of the Cologne aohooli and 
possess more of those belonging to the Westphalian. His 
pictures are chiefly remai kable for clear and light flesh 
ttntSy want of vigour^ abruptness of light and shade^ 
ildnneBB and meagreness of eoloar, and laek of efaiaro- 
'scuro, all special characteristics of the old WestpfeaHan 
sohooL The heads are flat and xmrelicyed, and ieatures 
ate jrepukiyej the general aspect of the oomposition is 
marred by the ugliness and length of the bands and tet^ 
the awkward and tiiickset look of some figures, and the 
xuipleasant type of the infant Christ. Whilst in these 
Ipartienlars Mehdd^s style is chaEscterised by the &nlt 
of the Westphalian, in others it is marked by the mmple 
and gi-acoful mode of dmpery peculiar to the early painters 
of Cologne, contrast can be more striking, in this 
sensOy than the ease and deyemess of the aotion and 
anangement of the Madonnah and Sarionr in the panel 
of the Flifrht, and the awkwardness of the figure and 
ftetures of ;St. Joseph. The painter struggled evidently 
between the desize of giving a material imita^on and the 
inspirations of graoefbl teaehers, like those of Cologne^ 

But although Melchior's style was founded on the study 
of the pauiters of the Bhine, his oomposition was simileM: 
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to flie ktor prodnetuMUi of tliA Flensiih lohooL A ten- 
dency to realism already marks tliis early Fleming, and 
18 the distinctiye feature of a manner in which the 
painter itriTet to imttata natim in iti most ini*«ria1 
fenoi. Idoalimi and noblo types are lacking, but Bro»- 
derlain is a tai] imitator of the truth. Distinctive com- 
* binatioii aud choice of colouia in draperies and Tigoroua 
umtf oharaetariBe him aa they ^ the early vorka at 
Bruges, Gand, and other eities of the Netherlands, which 
ma J be judged by his staudaixi. 

The school of Bruges, and perhaps that of Limbiug> in 
which the first Yan £yck waa reared, were aeeondazy 
ooee, derired from those of the Bhine, in whidi aD the 
Flemish artists and German painters were inspired. The 
Flemings first improved themselves there^ and resoned 
their pai nt m g s from much that was ignoble and lepnlsiTe. 
And in their own oowntry they formed a body of respect- 
able attainments wiien the Van Eycks came to Flandci-s, 
This eq»lains and clean up many doubtfiol points in the 
histoty of Finnish art We can scaraly understand why 
Van der Meire, the first pupil of Hubert X.ui Eyck, was 
so feeble and so imlike him. In truth, Van der Meire*8 
manner was that of the earliest artistSy be£»re the genius 
of Hubert ennobled the Flemish manner. 

There are other works also ^s bich, like those of Mel- 
chior, afford an idea of the early state of Flemish art. 
The JSatie de$ Ma/rgmOien of the cathedral of Bruges 
oontains as altar-pieoe representing Christ upon the 
Cross, in which the head leaning to one side, aud three 
aogelSj painted Uue^ are receiving the blood which flows 
from his wounds; whUe, to the right of the cross, the 
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Yii^ is fiuntiog in the arms of St. John and two 

women. Beyond is seeu St. Barbcara with ber symbul — 
the tower. On the left ai'e four figures, one of whicliy 
wearing the dalmaUca,^ points to the SaTiour» with these 
words engraved on a gold ground, Veri Deiflim itU, In 
the distance St. Catherine, holding in one li.md her 
wheel, in the other a sword, tramples under her feet the 
figure of a king. This picture, once in the possession of 
the Corporation of Tanners at Bruges, and presented to 
the cathedral of Bruges by one of the marguilUers^ or 
oare-takerSy Mr. L J. Vermeiren Van Damme, bears a 
strong resonblanoe to the works of the Cologne school of 
the fourteenth century. The figure of the Saviour is 
lank and meagre — faulty in the handa and feet — and 
generally, indeed, in details ; yet, after contemplating it 
for a time, we are struck with a certain truthfulness, 
interesting when we consider the period The ibmale 
figures are not wanting in expression, elegance, and sim- 
plicity of attitude ; the drapery, particularly that of the , 
Madonnah, is good. But the male figures are inferior ; 
they are short and thickset, and that of the centurion 
is truly trivial in conception. The clear pale tone of the 
flesh tints ace deficient in trame^arency and chiaro-*6curo ; 
tihe outlines are not well defin6d"--defeot8 oharacteristio 
of the school of Westphalia. On the other hand, the 
broad and powerful colours of the garmenis mai'k the 
Flemish school. 

The museum at Valencia contains a small panel, whidi 
bears some resemblance in manner to those of Broederlain. 

' The Mnaika is a Testmeat wom by deacons and robdeaoons 
of the Bomaa Catholic faith. 
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It certainly belongs to tho same school, and is equally 
remarkable for the simplioity of its draperiesy and for the 
contrasts already remarked between the pioture of Dijon 
and that of Bruges — ^between the broad and powerful 
colours of the garments, aud the clear pale tones of the 
:flesh tints. It represents Chriett's dead body seated on 
a tomb, supported by an angel, with Tarions figures kneel- 
ing round him; on the right a woman and two girls, on 
the left a man and two boys, evidently members of one 
&mily. The Ubrazy at Berlin also contains some small 
compositions on wood, which seem to have been studies 
for jjictures rather than finished productions, but which 
arc quite in tlie style of Broederlain.' 

If we turn from -viewing these pictures as productions 
of art, and examine them more particularly with reference 
to the means by which they were produced, we shall dis- 
cover much that is extremely worthy of remark, and 
much that throws a light upon the introduction of oil in 
the production of pictures. The documentary evidence 
which fills the preceding pages proves how frequent was 
the use of oil in painting sculptures and banners. We 
now come to a point where oil-colours are used in the 
minor or less important portions of pictures, of which 
the chief parts were completed in distemper. 

But before proceeding, it may be necessary to compare 
for a few moments the early paintings of the Flemish 
with those of other schools, in order to see whether, in 
the practice of tempera paiutuig itself, there may not 

1 See EntwUrfe und Siudien eins KiederlRndischen Ueastem ana 
den XT; Yehrhimdert^ fta Berlin, 1880. HumUot. Brack*, des 
Koni*. Aoad*. der WiweneliAfteiL 
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have been causes which led the former to feel the neces- 
sity of improving the modes most commonly in use. 
It is clear that clime has had great infliMnce in all 
countries on the progress of art> and that the means 
employed in warm countries will be found unmiitable for 
the more variable atmosphere of those in a colder lati- 
tude. The painters of the Ketherland% perhaps^ from 
the first £9lt the necessity of turning their attention to 
the means of presennng their paintings from the effects 
of climate, and rendering their colours and varnishes 
more durable. The f lemiugs may have found, also at an 
early period, that they could not with impunity loaTe 
pictures exposed to the air, and haye felt, at the same 
time^ that the medium employed by the Italians for the 
preservation of paintings so e:qposed must he insufficient 
in a damper atmosphere. Van Mander says that ^' paint* 
ing with glue and egg was first brought to the Nether* 
lands from Italy."* The Flenimgs cannot but have been 
aware that in the practice of tempera the Italians them* 
selves differed esBentiaUy, according to the degree of 
warmth of the climate in which they lived* The glu- 
tinous or drying matters, such as glue and egg, were 
used in greater or smaller quantities as vehicle — ^they 
were rendered less drying by the use of honey» or of 
the milky juice of the fig-tree,* diluted to a less viscous 
consistency by vinegar, beer, and wine, according to 
necessity. All these matenak were known to the tem-» 
pera painters of every dime, and used as the case 
req[uired or necessity compelled thenL In colouring 

1 y. Mander. fichilderboek, 4td. Haerlom, 1004, p. 199. 
t XiattificiiD del fieo: CeDDini, oap. zc. 
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miniatures on parchment or paper, tlie paiuters, who 
knefw th« care with wfaieh siieh pfroduotions were trea- 
Boredy did fiot expend much tiine hi rendering the tints 

impervious to the effects of the atmosphere. They covered 
the water-colour simply with a coat of varnish — una 
nutno di eoila; and miniatures thus treated remained for 
ages without alteration in central Italy, where the warmth 
of the cHmate enabled the greatest painters to execute, in 
the open air, the most colossal paintings on the walls and 
in the doisters of churches, and in the Campo tSantL 
But these simple means were insufficient in the north 
of Italy. The painters of the school uf 1' i In i , such as 
Squarcione, Mantegua, and their followers, panited mural 
pictures in exposed phices ; but they did not last, and in 
many spots where tiiey were executed they speedily 
perished. The &^me causes operated in Venice ; and this 
partly explains how tlie painters of Northern Italy made 
more frequent use of canvas than those of the south. 
Further, in the use of tempera they employed a mixture 
of colours more tenacious and more lasting tlian that of 
the men of central Italy. A careful cxammation of the 
works of such painters as Mantegna, Gosimo Tura^ Marco 
Zoppo, CriTelli, and some of the Yiwiniy will prove that 
their pictures were painted with a tempera of far less 
thickness or body, and on cloths of greater tenacity, than 
those of their more southern brethren. Of these &ct8 
the Flemings cannot but have been cognisant, and the 
necessity for increased attention to the durability of their 
materials must have been forced upon them with double 
power. They seldom appear to have attempted mural 
painting. Yan Mander has noticed none, and few ves- 
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' tiges of such works are preserved. The climate would 
iOBVcdiy peittktt of wuh pzodnotioni ; nd tbe Ilaiitiig% 
betiding Hhm art to iiie neceailtiet of the imther, 

substituted painting on canvas for that ou walls. Tlicy 
laboured, too, with & tempera of litUe body, ts the least 
likely to enuMe «ad Ml off; and they omnpleted their 
piotime, aa vaa tisaal with all the old masters, by 
glazing them with a coat of a coloured oleo resinoua 
Tamiahy which aerred at onoe to give tone aad vigofir 
to the aalrjeot, and oloae the tempeia agamat the oontaot 
of the outward air. The remarkable contrast which exists 
between the pale flesh tints of the picture of Dijon and 
the Tigorona ooloura of the drapeiy, appeam to haye been 
pTodaced by another peculiarity, not confined to the 
paintei*s of the NoTiicrlands, but which shows tliem ac- 
quainted with the gi'catest variety of modes of painting. 
It may.be inferred that the more Tigorovis oolouring 
noticeable in the draperies was produced by the nae of 
ml in those portions of the picture ; and an attentive 
examination of the panels of St. Sauyeiu* at Bruges leads 
ns to aimilar condnaiona with regard to that piotorab 
In all the sabjeote of these picturea the tempera em- 
ployed is luud, and devoid of transparency, unlike that 
of the school of Cologne, which appears to receive i|a 
polish and deameaBfirom the mixture of wax and honey ; 
and also unlike that of Gentile da Fabriano, a painter 
who gave a softness and clearness to the tempera he 
employed which is not commonly found among his Italian 
eotemporariea. If any resemblance can be found between 
these tempera paintings and those of other sdioolB, it is 
discoverable in the productions of Chvelli, Mantegna^ an4 
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other artists of Nortliem Italy, which appear to have been 
exeouted with a medium but little diwimiliir in body and 
suz&oe. Afl regftrda the nee of a eolonied Tamiek by 

Broederlain, the fsLct appears to admit of no doubt. The 
partial flajing which the panels have undergoue has laid 
ban laige spaoee where the old Tamieh has diaappearecL 
Wherever thia has oocnned, the oolonr k pale and grey j 

so that, according as the p;ii t^ arc in a better or worse 
state of preservation, the picture is more or less powerful 
in tone. This uae of coloured Tamiahes in the pictniea 
of the early Flemiflh adhool) and the eflfeot which their 
removal produced on pictures, explain, to a certain extent, 
why we possess so xnanj old pictures of the period 
strikingly cold and grey in tone. Nothing is more 
likely than that^ in the proceBs of deaning, the TaxniBh 
which acted as glazing has been removed, and tlie colours 
have been changed froai the tone which they were ori* 
ginally intended to poesesa* 

A few aentenoes wiU doee thia reocnrd of the painters 
who immediately preceded Hubert, John, and Margaret 
Van Eyck, 

Whilst Broednrlain contributed to the pictorial riches 
of the Oarthusians of Dijon, Jehan Malouel was busily 

eijiployed in the adornment of its walls. 

Jehan Malouel appears to have been a cdonrist of 
sculpture rather than a painter. We have said that he 
&iled in the shrines of De la Baerse. He seems, liow- 
ever, to have succeeded better with other works. He 
coloured and gilt five wooden altar-pieibes for the Car- 
thusians of Dyon : he composed a wooden picture of the 
yirgin, with St John, St Peter, and St. Auihunj , and lie 
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ornamented a quantity of jousting harness for a tilt. He 
performed these minor semces in the lifetime of the 
fiist of the French d^ikes, and was aaaisted in hia labonm 
by a painter named Hermann of Cologne.' On the suc- 
cession of John to the ducal crown he was promoted, aud 
figures in the lists as " pauitre de M. D. S. et yarlet de 
ehamhre," his salaiy being twenty liTres a month.' We 
find him at Paris and Compiegne m liUG, painting 
tilting harness for John the Duke,' and in the following 
year again in Bm^ndy, and at his laboura in the convent 
near Bijon.^ He had the honour, in 1415, of painting his 
master's likeness, which was sent bv special messenger tu 
the King of PortugaL* Jehan Malouel then disappears 
from the ducal accounts, and is succeeded by Heniy Bel* 
lechose de Brabant, Jehan le Yoleur, and Hue de Bou- 
logne, of whom we shall treat hereafter. 

* De Labordc. Table Alphabet, vol. iu. pp. 551, 665. 

2 A Jebau Malouel, paintre et varlet de chambre de M. S. le 
T>\ic, IIT/XL livrea qui deuz lui cstoient pour ees gaiges de XX 
livres par mois. III.'^XLliv." — Compte de Robert dc BaiUeux, 1411 — 
1412. De Lahord. ut mp., vol. i. p. 23-4. 

' ** A Jehan Malouel, paiutre et varlet de M. D. S. auquel M.D. S. 
en recompeiiBe de ce (^u'il avait deuieure devers liii it aeB frais et 
deBpens tmt Ik pHris Mmune k Compiegne par Tespace de cinq 
moia, oommeiLdiB an moU d'ayril MCCCC et six, et finis con- 
ianuellementt tant pour aider ft fiure pluaeurs hamois de jonstee 
poor le dit seigneur et aucune de sea gens» pour jouster h la feate 
des Qopces de M. Si. le Due de Thouraine, et de M. S. le Conte 
d'Angouleeme, nagairea fistiatea audit Compiegne, comme pour 
plusieurs autres choaea de son meatier que M. D. S. lui fit faire, la 
Bomme de XL. eacua d'orJ'—Compte de J, ChontaL l>t Lab, ut tu^,, 
vol. i p. 17. 

* Compter, de Jean de Noideut, 1407. De Sulles, ut sup. p. 161. 

* Comptea de Jean de Koident, 1415. De Sallea, ut aup., pp. 
187-8. 

c 
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CHAPTER 11. 

SITBlEff BTOK. 

JsANT Sans Pbub, ifho succeeded his lather in the Dncby 

of Burgundy, did not inherit the sentiment of art for 
which that prince was &moua. He sold costly miuiat Tiros 
and gold and sUyer statues to pay his debts^ and found 
no laok of a better punter at bis court tban Jean Maloael, 
whose abilities were not of a high order, and whose labours 
never rose in character above the most ordinaiy level. 
Pride, and perhaps some filial affection, led Jean Sans 
Penr to order that a suitable monument should be 
raised to his father's memory, and the sculptors, Claux 
de Yerues and Claux Sluter, produced a tomb which for 
many yeais renuuned in the Chartreuse of Dijon. A 
' glance at the numerous figures which decorate this mcmu- 
ment will convince even the superficial observer, that, 
however well the sculptors may have understood the pic« 
turesque in the general features of tiieir work, they were 
worthy of less notice as artists of feeling and sentiment. 
Their figures express, in most instances, physical suffering, 
intended for gravity or melancholy. Short and overdad 
bodies are defective in attitude, and questionable taste 
pervades the subject generally. Art in such hands as 
these, or under such patronage as that of Jean Sans Peur, 
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could scarcely be said to progress. It renmiued, indeed^ 
almost Btationaij at Bruges and in Buigundy; whilst &r 
away, in tlie Pays de Lidge and in the republican town of 

Ghent, it flourisbcd among the Van Eycks. 

The fEUXiily of Van Ejck had its origin in the Duohy of 
Limbuzgy on the banks of the Meusei where numerous 
cities, free and powerfol Hke those of Fl&ders, prospered 
and increased. It arose and progressed there, deriving 
vigour and experience irom the earher efforts of miuiaturo 
painters and illuminators. As far back as the fifteenth 
century, the Dudiy of Limburg sent forth to foreign lands 
men whose names ai*e preserved iu the annals of art, and 
whose £une inftpired the following verses to a contem- 
poraiy chronicler 

" Es hsette keiu Maler zu. Kcelu oder Hastricht, 
(So gibt die Aventure bericht,} 
Sine Kriegergestalt gemalt so Bohoen, 
Als dor Knap bu Boas^war ansuselm*" ^ 

One of these men was Pol van Liml)urg, who, in com- 
pany of his two brothers, entered the service of John, 
Duke of Berry, — a prince whose &me reposes upon his 
patronage of art and literature, and who> favoured by the 
conntenancc of Chaides the Vlth of France, his brother, 
rebuilt the palace of Bic^tre, which had previously been 
the residence of the English bishop of Winchester. The 
manuscript of Josephus at the *<'Bibliothdque Nationale," 
in I'cuis, is filled with miiiiaturcs executed by these 
brethren, and is the sole remaining monument of their 

» Piirc ival, Ritter Gedicht. By W. ton Eschenbach, fol. Augsburg 
1477, not paged. — Brit, Mub, 

C 2 
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skill.^ Hasselt lu Limburg was, wc believe, the Ijirtli- 
place of Jean de Hasselt, painter and ^' varlet" of tiie 
Count of Flanders; and Li^ was that of Hennequin 
de Li^ge, who built the tomb of Charles Y. at Bouen.' 

The f.uiiily of Vuu Eyck caunot be traced with cer- 
tainty higher than Hubei't, who fii*st brought it to renown, 
fie was bom at Maaseyck in 1366.' Probably the oldest 

« 

members of his line are Joes Van Eyok and Margaret 

Van den lluutfiiuglic his wife, whose names were regis- 
tered in the Guild of Painters at Ghent in 1391.* Hubert 
became a member of the fraternity in 1412, and Mar- 
garet his sister in 1418.* Many suppose that Joes and 

* Pol Van Limburg was in the service of Jean de Berry from 
1400 to 1416. The inventory of property left at Iub death by that 
prince in the latter yuar id preserved in tlie Bib, S*"^ Genevieve in 
Paris, and contains the following entry : " Folio 267 verso. Item : un 
livre contrefait d'ime pidce de boia point en sembknce d'lm Urre on 
il n*y a nul feuillets, couverts do yeluzan et blaac k denz fermoers 
d'argent esmaillfi aiix armes de Honsoignenr, lequel Uvre Pol de 
Limbourg efe ses fibres donndrent & mondit Beigneur aux esbradnee 
niil GCCC. et dix. Pris. XL. 1. parlais." "Item, une layette, plu* 
sieurs cayers d'une trds riche heures que faisait Pol et ses fr^res tr6s 
richemcnt historlees et cnlninin6ca." Pris, V«. IAy, De IiobortL La 
Jtenahs. des Arts. 8^". Paris 1850, p. 165. 

* De Laborde, les Dues de Bourg. Mandt. du roi, vol. i. p. xxii. 

* V. Mander. ut sup, p. 199. Van Vaernewyk, Historic van 
Belgis, fol. Ghendt, 1574, c. 47, p- 119. 

* Mr. Goetghebuer, of Ghent, notes the entry as follows : ** Vide 
Carton, Annales de la 80cyt6 d'&nulation de Bruges pour T^tude 
de lliistoire et dee antlquit^e de la' Flandre. Torn* t. 2* Serie, 
TSon. 8, 4, 8to. Bruges, 1847, p. 325." ** Sont ixucrito eomme con- 
freres : Un Meester Joes Van Hyke, y wt admis en 1891| aree ea 
femnie Mergriete van den Huntfanghe." 

^ Ibid. p. 268, " Sente BameBse anno xiiij« en xij. was Hubrecht 
Tan Eycke, Guldebroeder van Het Onser Vrouwe gulden up 
de rade van den clioro van Sint Jans to Gliend." Tbid. p. 325, 
" Meester Hulji ech \ au Hyke y est inscrit sous la date de 1412, et 
en 1418, sa soeur Mei^grieta Yaa Hyke." 
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Margaret were the parents of Hubert and his brethren^ 
and insist that the fiunilj was originally settled in 

Ghent; but this last supposition rests only upon the 
desire of the Grantois to claim for tlieir city the fame of 
having been John Van E^ck's birth-plaoe. It is far more 
probable thai Ghent became the ordinary residenoe of 

Hubert Van Eyck's parents on or before the year 1391, 
when the Pays de Lidge became extremely disturbed* 
If it be admitted that Joes Van Eyck was the father of 
Hubert, which is by no means unlikely, we trace the art 
of painting one generation further back in the Nether- 
lands, and may suppose, without being accused of ex* 
aggeration, that painting being the profession of the 
parents, was transmitted to the chOdren, who brought it 
gradually to perfection. The most conscientious search 
does not enable ns to ascertain what were the occupations 
of Hubert Van Eyck during the long series of years 
which preceded his admission to the Guild of Painters at 
Ghent. We only know from Van Mander that he per- 
fected the art-education of his brother John Van Eyck, 
and that he painted more than one picture in the old 
method of tempera.* He cannot but have taken a part 
in the education of his sister Margaret, and his youngest 
brother Lambert; and possibly he had a share in the 
original efforts made to bring oil medium into practical use 
in the Netherlands. This subject we treat more at length 
in the life of John Van Eyck ; and it is only necessary 
here to note, that the discoveries attributed to the latter 
took place, according to Yasari and Van Mander, in 1410, 

^ Van Mander, ut sup., pp. 199, 200« 
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at a time when Hubert was in the vigour of manhood, 
and John waa comparatively joung.^ 

Hubert at Ghent had apparently no princely patron to 
protect him. Of his early pictures) whether produced dur- 
ing his stay in Maaseyck and the Pays de Liege, or during 
his residence in Flanders, we have no trace. The rebeiliona 
and consequent destruction of the towns of Limbuig doubt- 
less had the most fS&tal effect on works of art. Hubert's 
mitivc city, Maaseyck, was iu tlie rudest aud mo.st warlike 
portion of the Duchy, which produced so many rude and 
warlike men. The old historians call it the ruudt Kempen 
lattd,"*or ^'Kempenia tetrarchiaBrabantiseetLimburgsB."^ 
The character of Hubert was probably iuiiuenced by 
association in the feuds of the wsurhke communes, fostered 
by men whose hands were always ready to grasp the ' 
. .sword in search of Tengeance or redress. Considerable 
difference exists in the incideuts of the lives of the two 
brothers. Whilst John Yau Eyck led the life of courts 
and followed princes, Hubert's name is not remembered 
or recorded in the lists of varlets'* or of courtiers. His 
style of painting bears the stamp of a free and independent 
mind. It may not be ideal, but it has the nobleness and 
the vigour of a proud unbending nature. Hubert was the 
painter of the commune,** John the painter of the court. 
Hubert shows in his works far more virile talents than 

his brother^ and was a master in the use of the medium, 

# 

' Yaa IbBder, ut sap., p. 202. 
' YMmewyk, iit mip., c 47, p. 119. 

* F. L|et. Belgica Descriptio. in 24^ Amsterdani, 1680, p. 837, 
" La Campine du Pays de Li6ge." Les Deliooi des Pays Bm, Svo. 
BnuBolfl, 1711, Ut. HoUaodia."— Mtu, 
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^'whioh his brother is said to htLre diMNyvmd. Nor can it 

be concealed that amongst the numerous ai'ti^»ts wlioso 

pictures show the study of the schooly many preferred the 

ridi and poweffiU talent of Hubert to tiie softer modeb 

of his brother. Petnis (Mstns was one of the first to 

cany to Cologne the fruits of Hubert's teaching. Hugo 

Van der Goes followed the same school^ whilst Justus of 

Ghent took to Italy the frnits of his early labonrs under the 

same master. The brothers Van der Meire exhibit some 

signs of the same inspiration, mingled with others derived 

apparently fir<»n the old b<^oo1 of Melohior iftroederkin. 

' The only man whose name is oonneeted with Hubert^s 

stay at Ghent, is Jodociis Vyts, " seigneur de Pamelc/* 

a person related by marriage to the celebrated family of 

the Burluuts, whose name is fiuniliar in the history of 

mio struggles. The Burlnuts owed their &me to tite 

courage of an ancestr)r at the battle of the Spurs ; John 

Borluut having issued ^m the town of Ghent, on the 

eve of the oombat^ and oontributed, by diTertto^ for 

a moment the tide of battle, to the Tietory of his friends 

on the morrow.* His relations prospered in their native 

dty; and Jerome Burluut^ for many successive years, 

filled the office of ^'magnus prsotor."^ This wealthy 

fiimily founded, in 1299, the convent of Augustine friars 

in the town of Ghent, and there the doughty J ohn was 

buried, with this inscription — 

JbhamiM jacot hiq, milM fortianmus oUsl 
De Borlaut dlotvu^ suUo oertandna vicina. ' 

1 YdaixL Guide de Qaiid. 12mo. 18SL JP. 17* 

* SaDdenuL.Flaiidria Shistrata. FoL Hag. IfZS, tol.li. p. S19. 

* Yoiauit FP* 211» 212. JStaadenui. ut aap. 
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Jodoous Yjdts, who married Isabella, Jerome s daugh* 
ter, fbundedy in St Bavan^ a olia|>el| in whioh the mortal 
remains of the foonder^s family were buried.^ The ohi^l 

Tvns built and adorned with sculptures and painted 
windows, on which were emblazoned the aima of the 
united fiuniliea.^ An altar-pieoe alone ivaa ^wanting, and 
Jodooiu oomnuflsioned Hubert to pidnt it. 

There were at that time, indeed, many painters at 
Ghent) though none of such note aa Hubert. Like Bruge% 
that dty had its guilds in which men who worked in 
miniature (veriiofaterB) were thought nnworthy of oom-« 
panionship,^ and some of whom were artists £Eir above 
mediooriiy in the eyes of their ootemporariee. 

Wilhelm Yan Azpoele, and John Maertonsy licensed 
painters, (vrie sohilders,) were employed, in 1419, to 
paint, " in good oil-colours, immixed with any conosive 
snbstance,'* seyeral important pieces for the town-hall/ 
—John Yan Ck>udenbeig and Maro Yan Gestele, to 
adorn, in 1430, the church of Roselede, with four great 
Prophets, " a vif," with " the Death of oui* Lady," our 
Saviour in the sun's rays," *^ the Last Judgment,'^ and 
*' the Bapl^sm of Christ ; '* all whioh aforesaid pictures 
(portraytencn) tlie said John and Marc were bound t-o 
finish for eleven livres.* Maro again, in 1445, painted 
for the church of St. Martin at €k>urtrai« Nabor Martin 

a k • 

1 IToisin, ui sap., p. 187. Bsat, tteber. Hub. k Jok. Y* Ej^ok. 
8vo. Ghont, 1825. Translated from Dr. Waagm Note, 

* Yydta bore, Or, the feoaee cheqnsred asure. Burlaut han, 

Asrare, Three Stags in course Or. 

^ Dicricx Mem. e. la ville de Gand. 8yo. Ghendt. 1814-15. 
Tol. ii. p. 73. * Ibid. yol. ii p. 73. 

* Dieriox. ut aup. vol. ii. pp. Ill — 115, 
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execated a Last Judgment, in 1444, for a gentleman 

named Sneevout, and, later, a large picture for the church 
of Lede. Cleerbout Van Westevelde produced a great 
altar-pieoe tc/r the church of Waehtebeke, ^nd Saladin 
Van Scoenere, in 1434, engaged himself to paint in oil 
the altar-piece of the chapel of the minor brotherhoud in 
Ghent^ and repaint thereon ^' Count Louis, the citizens 
■with their arms and followeTs." ^ These are hut &int 
traces, but we possess none other. 

Some curious customs, in couuexiou v^iih tlicse early 
painters, will find a place in the life of Van der Weyden. 

Hubert being entrusted with the execution of this 
great altar-piece, was, as a preliminary formality and 
honour, appointed to be member of the guild of our 
Lady, on the proposal of the choir of St. John of Ghent.* 

The subject which he choae, as fittest to adorn his 
chapel, was a series of the striking scenes from revelation, 
painted on the panels of a folding altar-piece. 

On one of them, which represents the Apparition of the 
Angel to the Virgin, is an open window, which diacloeea a 
perspective view in Ghent. With the happy carelessness 
of painters, it seemed no greater incongruity to make the 
holy apparition figure in a Flemish chamber, than to cap 
the semblance of Eternity with the papal tiara, or give 
Godfrey of Bouillon tiie armour of the fifteenth century. 

' Piericx. ut «up. vol, ii. p. 255. 

' Seute Bame.Hse, anno. XIIII® en XXII waa ITuhrecht V. Eycke, 
guide broefler van het Ouser Vrouwe Gulden, up de rade van den 
chore van Sint Jans te Ghend. Register of the brotherhood O. V. 
Ghent, oommtmicated by M. Goetghebuer. — See Carton, Annaiet de 
Bruges, infra, p. 28* St. John is the old name of the chiirch of 
8t Bavon. 

oa 
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Tho view appeam to bATe been one firom nature, for its 
rite and featnreB stOl in part exist On the right is the 

steeple of tlie Weavcr*8 chiuch, and behind it a gate, 
since destroyed, bearing the name of " Walpoorte." On 
the left 18 the St Martin's Stxaet," and the "Steen 
Tan Papeghem." In a spirit of adyentnre somewhat 
difficult to share, the Gantois now pretend that tlie view 
was £rom Van Eyck's own window^ No. 26, Koey Straat^ 
where, aooordin|^7i medallion portraits of ih» painters 
have been placed. 

Hubert left the Mystic Lamb imfinisbcd. He had 
onlj oompleted its upper p(nrtion when he died, in 1426.^ 
He was buried, on the 18th of September, in a yault 
- below the crypt of the chapel of Burluuts and Vydts.^ 
The following translation of his epitaph exhibits the pious 
spirit of the painter and his times. 

^'Take warning horn me, ye who walk oyer me; I 
was as yon are, but am now buried dead beneath you. 
Thxis it appears that neither art nor medicine availed me ; 
art^ honour, wisdom, power, affiuenoe are qtued not when 
death arriyes. I was called Hubert yan Eyck. I am now 
food for worms. Formerly known and hip^hly honoured 
in painting, this all was shortly after turned to nothing. 

* Van >rander, pp. 200, 203. Vaernewyk, p. 110. Lucas do 
Hcere, ap v. M'. p. 202. The records of the tax paid by Btraiigcra 
to the city of Giieut coutain uu entry for this year, of VI sous 
paid by Hubert's heirs. The entry runs thus— "1426, Van den 
hoire van Imbrecht tbd 'EykA YI b. g." Tbis is a <M«flrmation of 
the d«to of the palntev^s death, and a proof that his fiunilj mm not 
native of Ghent. Ckuifm, vt tup, 

* Van Header, p. 208. Yaemewyk, p. 119. Sanderas, (A,} De 
Brug. Krud. Olar. Lib. i. p. 89. ''DeceBeit Oandan, et eepnltus in 
latere ainistca anteiioris partia Boa Joh. Bapt." 
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It mus in tbe year of the Lord, one thotuaad fbur himdred 

and twenty six, on the 18th day of September, that I 
rendered up my soul to God, iu suffering. Pray God for me, 
ye who lore art, that I may attain to his aightt flee mn, 
turn to the beat (oljeot8)| for you must follow me at hurt" ^ 
The arm with which he wielded so remarkably the 
pendl and the brush, was Bevered from Hubert's body, 
and suspended m a oaaket above the portal of St. BaToii» 
where it still remained in the sixteenth oentnzy.' 

1 Spi^elt « an my, die op my treden, 

Ick was als gliy, nu ben beneden 
BegraveQ doot, ala is an schyne, 
Myns hulpraedt, Const, nocb iiiedidne 
Const, eer, wysheyt, macht, ryckbeit groot 
Is OBghespaert, als coiut de Doot. 
Hubrecht van Eyck was i<_k Uheuant, 

gpit^e dcr woruien vowimals bekaot. 
lu Schilderye Seer hoogbe gheert : 
Govts na was yet in xiiete Terkeert 
Li't jaer dm Herreb, des zyt ghewes, 
Daysent* Tier honderl^ twintlch en ami. 
In de maendt September aehtaien dac^Mik viel 
Dat ick mit p^h^n todt gef mftk ZieL 
Bidt Qodt Toor my die Const minn0ll» 
Dat ick zien ansicht moet ghewinnen, 
En vliedt zon^c, Keert u ten beaten; 
I Baut gby niy volghen moet ten lesten. — 

V. Mftjulei', lit sup., p. 202. Vaermwyck, p. 119, c xlvii. 
' Vaettiewyck. Hist, v, Belgia, p. 119. 
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Wb have €fvery reason to believe tliat John Van Eyck 

was born between the years 1382 and 138G, at Maaseyck, 
where his family first resided/ His early education, was 
given by Hubert^ who employed the young man in his 
laboursy and taught him painting, drawing, and chemistry, 
— all cjf which were common to the oldest schools of art in 
Flanders, Germany, and Italy. Facio informs us that John 
studied geometiy, and had many literaxy attainments. 

He gained," says this author,^ proficiency in mani- 
pulating colours from the cxaniples of I'liny." * His first 
patron and friend was John, bishop of Liege, a prelate 
whose reign was short and disturbed. 

Van Eyck was hardly out of infimcy when John's pre- 
decessor, Arnold de Home, expired. Wenceslaus, the sup- 

1 Vaen>ewyk, iit mip., p. 119. V. Mander, ut sup., p. 199. V^ier- 
newyk, and after him Van Mander, describe two figures in tho 
altar-piece of the Pascal Lamb at Ghent, which they assert are 
portraits of the brothers Hubert and John Van Eyck. Tj^ey have 
always been conBidered so, for Lampsonlus has engraved them. 
The apparent dilFerenoe of age In both is twenty years. ^ Jobxt,** 
says y . Uaader, ** was younger than his brother, who lived to ho 
an older man than him." Hubert died in li29, aged sixty. John 
died in 1440-41, and must therefore have been bom after 1882. 
Were he bom In 1882, he would have reached his fifty-ninth year 
at his death, and would thus have been younger at his death than 
Hubert. 

» Facius (Bart.) De Viris Illust. 4to. Flor. 1715, p. 4(5. 
^ Yaemewyk, ut sup., p. 119. V. Mand. pp. 119 — 200. 
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porter of the house of Home, was at that time Emperor 
of Germany; but Albert of BaTaria^ son of the old Emperor 
Lnd^ng v., and Connt of Hainault, Holland, and Zeland, 

was a formidal)le antagonist to the pretensions of (li;it 
house, being suppoi*ted by Johu of Burgiindj, who had mar- 
ried his daughter. The pretensioDS of the house of Home 
paled before the ezeHaons of that of Albert, who sao^ 
cecdcd in appoiuting his Rccond son John to the bishopric 
(1390). The foundation of a feud was thus laid between 
the two. John of Bavaria was then a yonth of Beventeen, 
fond of pleasure, and unfit to hold an office which re- 
quired vigour and steadiness of demeanour. JTc was a 
boy priuce-biahop, and his rule, like that of most prince-i 
bishops,^ was a stormy one. The canons of St Lambert^ 
a senate of laymen, controlled the bishop and kept down 
the people ; and the latter rarely failed to rif?e against 
their lords and senate when they thought they might 
succeed or do it with impunity. The bishop's jurisdiction 
stretched along the Meuse to Maestricht, Hasselt, and 
Ruremonde, to Huy, Namur, and Dinant ; and as these 
towns constantly contested the authority of the bishop, 
that prince was frequently engaged in expeditions to 
reduce them to obedience. In his temporary absence, 
the people of his city usually followed the example of 
other towns; and when the bishop had fought and con-- 
quered Hu^ or Tongres, he found on his return that he 
had to conquer Li^ge.* 

* For John of Bavaria, we have consulted Foullon, TTist. Leod. 
liCod. fol. 1730; the Chronicles of Euguenand de Moustrelet, fol. 
Paris, 1695; and Polain's Modem History of Lihge. John Van 
Eyck became painter and " varletde chambre" of John of Bavaiia^ 
but at what time in uncertain. — Vide p. 51. 
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No priucc-bishop of tlie number who succeeded each 
other on the throne of Lidge appears to have inouned 
80 much dislike or obloquy bb John of Bavaria, the 
youthlul, pk'asiu'o-loving, and cruel prince-bishop of 1390. 
AVe wish hia private character had beeu better, were it 
only for the reason that he appears as the first of the 
patrons of John Van Eyck, We do not, however, ascer- 
tain when Juliu Van Eyck was first connected with him, 
or whether he followed his fortimes during the vicis- 
situdes of his earlier career* 

John of Bavaria promised, on succeeding to the mitre 
and sword of office, to enter holy orders. But he post- 
poned this step 80 often, that the people of Lidge used it 
as a pretext to depose him. They chose the time of his 
expedition against Huy to set up in his stead a bishop of 
the house of Horne. The movement was well timed, for 
an antipope was then at Avignon; and as the pope of 
Rome supported John^ the antipope took part for him 
of Home. 

John took refuge in the town of Maestricht, and was 
soon besi^ed there by the men of Lilge. A war ensued. 
In 1408, however, with the aid of John of Burgundy, 
and his brother William, Count of Holland,^ John was 
fortunate in fighting a decisive battle at Oth4e, neai* Maes- 
tricht, in which the towns were beaten, their self-elected 
bishop and his son destroyed, and the house of Holland 
remstated ui its rights at Liege. It was in this battie 
of Oth^e that John of Buigundy gained his suniame of 
Sans Peur : whilst the bishop obtained the nidmame of 

* Wiiiiam, eldcsjt sun of Albert of Bavaria, had by this time suc- 
ceeded to the countries of Holland, Hainauit, and Z^land. 
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Sans Pitie, by killing, without mercy^ men aotd womeu^ iu 
oold bloody oa liii eatranoe into Lidge* 
For nine yem sobeeqnent to this the role of Jdm of 

Liege was incontcHted m tlie ca^iul. Van Eyck, perhaps, 
beoame big painter at this time, and followed Itiiu to 
Luzembooig^ where he abdicated in 1417. WiUiam, 
Oonnt of Holland, died that year, and left his large poe- 
sessions to his daughter Jacqueline. John, determined 
to depriTe his niece of her dominions, made war upon 
her, and might hare been snooee^ul, but that she 
eepoased a prince of Boi^gnnc^. The war raged ft year 
at least, and John Sans Penr despatched the Count of 
Charolois to mediate between the parties. The Connt» 
however, failed in his attempts at peaoe ; but he, perhaps, * 
beoame acquainted there with John Van Eyck. The 
ex-bishop of Liege, firustrated in his wish to wreat his 
mece's rights firom her, married the dowager Duchess of 
Brabant, whilst Jaoqueline espoused the reigning Dnke of 
the same country, and jjeaco Avas thu.s forced on all 
parties. It is not too great a stretcii of imagination to 
attribute to this period the portraits painted by Van 
Eyck, of Jaoqueline and Jean Sans Peur. The ex-bishc^ 
of Liege did not long enjoy tlie Duchy of Luxembourg, 
which he had gained by marriage. He died in 1419. 

The portrait of Jaoqueline is now at Copenhagen. That 
of Jean Sans Peur is lost. We have seen neither of them, 
and are unable to say in wliat manner they were painted ; 
but the question of the discovery and improvements of 
oil medium had already been in part' decided, imd doubt- 
less had been for many previous years diseuased and 
experimented on within the walls of ikp school of the 



40 



THB SCHOOL 07 BRUGES. 



[CH^. III. 



Van Eyoks. This question of dlsooTery send improye- 

ment is one on -which much has been -written, and great 
deamess thrown of late by the studies of our eminent 
art-historian. Sir Charles Eastlake.^ It is not necessary 
for us to enter into any diseusnon of the properties 
of matters added to oil-colours for the purposes of 
painting, or of the means in practice for purifying oils 
and glutinous substanoes. These questions have been 
sufficiently discussed elsewhere. It suffices that it has 
been shown already within these pages how the oldest 
schools of art used oil in the colouring of portions of 
tempera pictures^ and coloured oleo resinous vamishei^ in 
the final glazing and preservation of the tempera. It ^nU 
• suffice to notice, in a few words, the statement of Vasari, 
on which 'Van Mander founds his story as to how the in- 
yention of oil-painting was first made by John Van Eyok. 
That painter, says Vasari : * 
Haying once, among others, expended great pains in 
painting a panel, after he had brought it to a conclusion 
with mudi diligence, gave it the ▼amish, and placed it to 
dry in the sun, as is the custom. But either because the 
heat was violent and the wood ill-joined or ill-seasoned, 
the panel opened at the joints in a very bad manner. 
Whereupon Giovanni, haying seen the damage which the 
heat of the sun had done to him, considered how to act 
so that the sun should never again do so much damage to 
his works.*' 

We pause merely to notice that Vasari here gives us 

' Materials for a History of Oil Painting. London^ 1847. 
« Vasari, Lovite de' pih eccellonti pittori, &c. 8vo. Firenze, 1845. 
Vita d' Antoneilo da Messina, toL iv. p. 74. Y. Manderi p. 200. 



Digitized by Google 



CHAP. UL] 



toia JAM not. 



41 



the proof of a vamish, probably the old ookmrad oleo 

resinous one, being used- by John Van Eyck over the 
tempera of bis picture. Aa r^gaids the aoeideiit» he 
gives no oertain oaase of the danuige^ yfhaioL he attributes 
mtber to the badness of the wood, or the badness of the 
joint, or its lU-seasoning. We know that the practice of 
expoBing ponelB to the son ynm followed by all the old 
painters, even pievions to the oloeing of the tempent by 
the passage of varnish, and that this pnictice is even 
now followed as of old by painters in Ttiily, where the 
Bun is 80 much more powecfdl than in Fknders. 
Yasari eontinnes : 
And being displeased no less with the varnish than 
with the painting in tempera, he (Van Ejck) began to 
think of finding means to make a sort of vanush whieh 
should dry in the shade, without patting his pioliunes in 
the sun."" 

It woidd appear from this passage that the painter, 
aeoording to Yasari, xxmsidered not only his yamish but the 
method of tempera as defeotiye ; and the aoeident aUnded 
to may have been owing as much to the badness of the 
tempera method as to the use of the varnish, 

Yasari prooeeds : 

^ Then after having made experiments of many things, 
both single and mixed together, at last he found that 
linseed and nut oils, amongst all that he had tested, were 
more drying than all the others. These, therefore, boiled 
with other mixtures of his, made him the Tamish which 
he and all the painters of the world^had for a long time 
donred." 

It would be wrong to infer from this passage that the 
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dryiiifr qualities of linseed and nut oils were unknoNMi to 
Van Eyck and tlia world previous to the experiments 
bare reforred to ; and it is almost imposaible that Yaaari 
should have intended to convey mafih a meaning, when we 
know that he was perfectly acquainted with the treatise 
of Ghiberti^ in which it is affirmed that " Giotto painted 
on the wall^ painted in oUi^ and painted on paneL" ^ Nor 
ean we oonmder hhn to hare been ignorant of the labourB 
d Ceuniuo Cenniui, the pupil of Gaddi, who wrote in 
1437 his tratiBe on paintings in which bo manj chapters 
are exotnmreij deyoted to the subject of oik naed in 
colours. He must have intended to express, not that 
Van Eyck discovered the qualities of linseed and nut 
oilii^ but| after repeated experiments, found that none 
were more dzying than those^ a &ot of which he was not 
previously certain. His eiOforte would, therefore, be at 
first in one particular direction; namely, to make linseed 
and nut oils as uccatiTO as possible. When he had 
obtuned this, he mingled these oils with certain mix- 
tures, and he obtaiucd a more di'ying varnislL Thus the 
tirst grand step was gained. 

The nexV according to Yasari^ was this : — 
After haying made experiments of many other things, 
he saw that the mixing of the colour with these sorts of 
oils gave it a much stronger tempera, and that it dxied^ 
and not only did it not dread water, but it inoieased 
the Tigour of the colour so much, that it gave it lustre 
of its owu wiLhuut varnish, and, what seemed most mar- 
vellous, it uiingled i^^tely better than tempera.*' 

In these latter sentences are eridently condensed the 

* Vide Qhiberti in Yasari, ut sup., vol i. p. iviii. 
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experiments and discoveries of years. Tlie really great 
thing which was done was the mingling of the new me- 
dium with oolooiB. But the result of doing so is curiouSy 
and has not, X)erbap8, been dwelt on Buffieiently. The 
mixture of the now medium with colours rendered tlieir 
tones more vigorous, so that the necessity of the coloured 
Tarniah must have been superseded. The objeot of Yau 
Eycky whidi was first to obtain a more drying coloured 
Varnish, was at last to obtain a cul nirless medium ; for 
the vigour which was given to tempera by the last coat 
of preservative oleo resinous vaniiflh was obtained with- 
out that means. From the very time, therefore, when 
the medium was employed mixed with coluui*s, the old 
coloured varnish was superseded, and it became necessary 
to obtain, as a preserraldve, a pure and colourless medium. 
The final studies of John Van Eyck must then of necessity 
have been to liquefy, as well as to purify his medium. 
It was evident that the old varnish, which was laid on 
tempera with a sponge, or with the hand, was fiir too 
viscous to be usefol in mixing colours, and must, therefore, 
be liquefied. By means of its use the proceedings of the 
old painters were changed; and from tempera pictures 
partiaUy painted in oil, no doubt there was a change to 
oil pictures partially painted in tempera. 

It is needless to sjxy a word as to the mixtures which 
Vasari says were used by Yan Eyck. They were, doubt- 
les8> resinous substances, of which it is impossible to state 
the species or the oombihation. 

We come now to the contested point, — how far vv^us 
John Van Eyck the discoverer of these improvements, aiid 
what was the share which Hubert Van Eyck had in them % 
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It must he admitted, that although Vasari, and after 
him Van Maiider, fix the date of the occurrences first 
described in 1410, the talent of the family muBt have 
been known More that time, aod the experiments and 
accidents mentioned have covered a very great number 
of years. The means of painting and presemng pic- 
tures from a variable dimate, imperfectly known to the 
painters who preceded the Yan Eycks, and eyen to their 
contemporaries, must have been a source of early study 
in the studio of Hubert Van Eyck. It was a question, 
indeed, which was agitated in Germany and Elan- 
ders long before it arose in Italy. The testimony of 
Cenjiiui, uf rilarete, and of Summonzio, is in favour of 
this statement, and the results obtained in Flanders are 
almost a proof of it* Assuming, however, for a momenl^ 
that the date be a correct one, and certainly the improve* 
ments in question must liavc been partially made about 
that time, we find Hubert Van Eyck older by about 
twenty years than his brother, head of a school in Ghent 
two years after, and admittedly having expended his 
utmost endeavours to give his brother John an education 
worthy of them both. John Van Eyck, on the other hand, 
can hardly have attained his nineteenth year, and may not 
have been older than fifteen. Hubert, at that time full 
of years and experience, no doubt directed his school, and 
may have left the manipulation of experiments to his 
pupils. Among these, no doubt, was John, who, though 
young, must have been of precocious and clear mind, and 
was an adept, as we ai'e told, in science. But even 
though the material manipulations of those experiments 
inay have belonged to the younger man, the direotuig 
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mind was that of the elder, and to him we must look 

for the earliest applieatiotui of improyements in the uso 
of oil. Chemiati-y was a necessary part of tiie daily 
labour of the old schools of art, where the painters had 
to proTide their own materialB and make them np for 
use ; and, no doubt, John Van Eyck laboured in that 
branch, and leaincd practically to conquer those diffi- 
cultieSy and complete the system which time and long 
experience only brought to maturity. 

The first practical example of the new manner, it must 
be borne in mind, is a picture by Petrua Cristus, of tiie 
year 1417, painted in a manner which conyinoes the 
spectator that the author of it was the pupil of Hubert 
Van Eyck.' If it be assumed that the earlier improve- 
ments were complete in 1410, then Cristas would have 
had five or six years to perfect himself in them. It is 
not till 1420 that John Van Eyck became connected by 
fame with the discoveries of oil-painting.* It was in that 
year, and not earlier, that he was present at a gathering 
of painters in Antwerp, where he exhibited in triumph a 
picture representing the Saviour; upon the beauty of 
which he received the utmost compliment, not only 
because of its intrinsic merit, but because it was painted 
in oil-colours, ^ut the admiration of the Antwerp 

* See fui-tlu r, Life of Petms Cristus, p. 120. 

2 I n't yaer 1519 id er doer den Antwerpshen adtd enen drik- 

beker vereert aeii deze school W'acrop verbttild waren Jan 

Van Eyck, iu liet jaer 1420 ni eene vergaedering een hoofelt toonde, 
door hem met Olie YermeDgde veif gemackt, vraer over hy geoom' 
plimentieit ia Gewoideo. . . ,"—Esclimet from the ngktere itf ike 
Bro^kerkood of St, Luke, Antvferp, Vtm KirMqf, Notice eur 
tAeadimu dPAnven, 1824, in MUkiele {A.) Mietoire de fa peAiamre 
Jhmande it hollmdoMe, Broxelles, 1845, toL IL p. 148. 
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pamten may hKve been owing len to the novelty of 

the discovery, than to some notable improvement intro- 
duced by John in the practioe of the new sjBtem of 
punting In oil; and we may safely mppoae ibai at laat^ 
and after the death of Hnbert, the praotieal difficulties 
of the question were finally resolved, and tliiit for this 
J ohn Van £y ck was hailed eyerywhere as the disoo verer. 

The panels of Hubert Tan fiyek are an evidence of 
his superiority. It was not till he died that John be- 
came the first in art. He admits this himself in the 
epitaph to his brother, which is found on the pictoria 
of the Mystic Lamb. John Van Eyek completed that 
picture after his l)rothcr'8 death, and showed his in- 
feriority ill immediate contrast. There is no picture 
in the school which posseasea such yigour of conception 
and colour as those parts which are executed by Hubert. 
But liie method in which the panels are painted prove 
also that John Van Eyck became more perfect in the 
mechanical and chemical portion of his art John Tan 
Ey6k*s panels indisputably offer to us a greater know- 
ledge of the fusion of tints, greater fiuisli and accuracy 
in the minutiee than those of his brother. They have a 
less brown and less dark tinge of shadow, which proves 
that proj^rees had been made in the decoloration of 
varnishes ; and these improvements he, no doubt, made 
and successfully carried out. It is, perhaps, for these 
reasons that Facio, the friend and fcUower of Alphonzo, 
king of Naples, called him' "prince of all the painters of 
his age ; and not merely great in art, but also learned in 

' Facius (Bartolomeufl) De Viria lUiiBtrib. ita Flor. 1745* 
P. 46. 
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geometry and all the arta which appertain to the orna- 
ment of painting, because he had disoovered many things 

in the properties of colour, of wliich he liad found the 
source amongst the ancients by the reading of Plinj aud 
other authors.** Fado^ it must be reooUeetedi mm a 
contemporary of John Van Eyck, whose pictures he, no 
doubt, admired in the palace of his master. Giovanni 
Sauti, the (aether of KaphacI, wrote a chronicle in rhyme, 
in - which he praised Van £yck;^ — ^the Teisea run as 
' follows : — 

"A Bniggia fa tra gli altri piu lodato; 
II gran Jannet, e'l diaoepol Bngero." 

Santi was fully qualified to speak upon the subject. 
He lived at Urbino, when Justus of Ghent, a pupil of the 
elder Van Ejck, painted for the Duke of Montefeltro. 
Filarete, the architect of Florence, whose treatise we hare 
noticed, and which is still preserved in manuscript at 
Florence^ at the Magliabecchiana library, says : — ''In 
Flanders, they work extremely well in oil, but the 
painters who have used these colours best are Gioyanni 
da Bruggia and Maestro Ruggiero.*'* Filarete was a con- 
temporary of John Van Eyck. Many Flemish authors 
also give similar testimony. Marchant wrote, in ld96| 
before Van Mander, and spoke, in his description of the 
Netherlands, of " Joannes Vaneichus, summi nominia, qui 
primus oleo ex lini seminibus extuso, cepit picture colores 
Brugse miscere, ac peipetiiare.*'* Yaemewyk, the author 

1 Ottobon HSS. Yatican at Rome, apud Pungileane Elogio 
Btorioo de Giov. SantL Urbino, 1822. Pp. 72^74. 

* Tasari, ut mip. Com. alia vita d' Anton, da ICesBina. Tom. v. 
p. 99. FUarete'a treatiao was written about the years 1460-64. 

> Uarchantiiu. flaadria Deaoripta^ p. 182. 
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of a history of Belgium, often quoted here, wrote in a 
Bimilai' sUaui, fis likewise did Sanderus^ and the chroni- 
tUffc Opmeer. 

. Tradition also preaorei his ftma for inventiYe genius 

in chemicals. Le Vieil, the glass painter, says,' that he 
discovered the becret of enamel colour applied to glass, 
and the method of abrading the coloured aur&ee of ooated 
glass. He did this so as to expose the whole substratum^ 
whcncYcr it was necessary to obtain \\]iite or yellow glass 
surrounded with colour, without leading in a piece of 
white. As regards enamel. Van Eyok*s invwition may 
be doubted; but as regards abrading surfiuses of ooated 
glass, there is no doubt that the diiicovery was made in 
his time, and it may therefore be his. 

' In the meanwhile a period had arriyed, as we haye said, 
when the patronage of art could soaroelj remain' confined 
to princes and noblesse. The wealthy corporations of the 
Belgian cities vied with them in splendour and in riches, 
and pursued the arts which seemed a medium for display 
with a Tigour and pertinacity even greater than was 
exhibited by their princely rivak. 

During the fourteenth and fifteenth centuries, Belgian 
cities had risen to great commerdal wealth. The ports 
were neutral by general consent ; and Ghent and Ypr^ 
manufactuied what Bruges imported. Here the French, 
the English, the Italiane^ .traded and ezohanged com- 
modities; whilst the arts, developed by accumulated 
capital, vied with manufactures to please the public taste. 
A middle class rose up, doTOted to the wants of the 

« 

' Le YieSL Ber kmiBt auf glas, aus dw YmaMuthstk, XTtOeii- 
beig»1779. ito. Pp. 69, 70. 
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noble and the rich^ yet strong enough to hold polittoal 
and sodal independenoe, — and suffidently powerftil to 

gain by stratagem, or wrest by force from their princely 
rulers, such grants and continuation of their privilegea as 
tended in those days to give art more development and 
proficiency than the mder science — politics. 

At the period immediately uu Icr notice, Ghent had 
somewhat £alleQ from its high estate. D'Arteyeldt the 
younger and Bubois had rained it by Ill-judged re- 
sistance; and John the Feailess had humbled its haughty 
citizens, and destroyed its walls. Bruges, superior at 
that time to Yprcs, thus occupied the pinnaole of com- 
mercial and political superiority.^ 

The old trayellers who described this thriying city in 
the time of its prosperity would scarcely recognise it now 
in its* period of decay. Contemplative minds may still 
be struck by the beauty and grandeur of monuments, 
but deriye a painful contrast from desert streets and 
stagnant waters. Bruges, no longer open to the sea, is 
but the shadow of its ancient name. The great canal 
that stretched from its walls to the port of .Sluys, and 
floated ships of the greatest size, is now sylted up ; and 
on the shores of the sea may still be traced the aucicnt 
works, which were the ornament and defence of this com- 
mercial capital The quays, which once were piled with 
British wool and Eastern silks, are empty. The Turks, 
the Greeks, the English, and Italians, no longer throng 
there ; and all is silent, still, and lonely. 

' " Pulchra sunt oppida, Gandavum, Antverpia, Bruxella, Lo- 
Taninm, Mechlinia, Bed nihil ad Bruga3."--r/acodi MewclMnUi, 
Flandrics JJescrijptio, 12mo. Antv. 1596, p. 77. 

D 
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In those remote times, when cities were the only refhge 
firom the inroads of the nobles or free oompanioixs, they 
foatered art, hj ooiioentratiiig fireedoiii« traalth, and power 
Into ihmr own hands. Bruges, by doing this, suoeeeded 
in first creating a school of art within the Netherlands. 

Hubert Van Ejdk did not expire without knowing that 
his brother had been raised to a higher position at the 
Court of Burgnndy, than he had occupied at that of 
Li^ge. Philip the Good succeeded to the ducal throne 
on the murder of hia &ther^ and, notoriously fond of art, 
he ehose the courtier painter for his parUt de cAom^fv.'* 
The appointment, which is dated May 1425, is couched 
in the most elaborate terms of praise of John Van Ejck, 
and deschbes him as well-known for his talent and suffi- 
ciency as a painter not merely by common &me» but of 
the Duke*8 own knowledge. His emolument was fixed 
at 100 liy. parisis,^ and a caution was given to the trea- 

^ " A Jehan do Heik, jadis pointre et varlct de chambro rlc feu 
M. S. le due Jehan de Bayvi^re, lequel M.D.S., pour Tabiieie et 
SOiifl&sance que par la relacion de plusicurs de ses gens, il avait oy 
et meismes savait et coguoissoit cstro de fait de poiuturo la per- 
Boime dudit Jehan de Hdck. Icellui Jehan, oonfinnt de la loj&uttf 
et preuddonunio^ * nteaa «ii aon pointre et Terlet de ohemVre, aux 
honneors, prerogatives, franehieea^ UbertCi^ droisy prouffii, et ^o- 
lumeos aoeontumei^ et qui y appartiemient^ Et affin qn'il aoit tenu 
d*0UTrer poor lui de peinture tootea lea foia qu'il ltd plaira, loi a 
ord<NUl6 prendre et ayoir de lui sur sa recepte g^n^rale deFlandrea, 
la Bomme de C liv. p. moDooie de Flandres, 4 deux termes par an, 
moiti€ au Noel et Tautre moitie k la St. Jehan dont il vcult estre le 
premier eusuivant, ct ainsi d'au en an et de terme en terme, tant 
qu'il lui jtlaira. En maudaut aux raaistres de son hotel et autres, 
ses oliieiers quelconqnes, que d'icelle sa preiieute reteuuo cnaamble 
des honneurs prerogatives, drois, proufQs ct emolumens dos.su/ diz 
£acent et laissent le dit Jehau paibiblement joir, aans empeschemeut 
ou deatottrbier, mandanfc en outre H aondit recerenr .g^^ral de 
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surers to be r^;u]ar in their payment of that sum in two 
inaialmeats eyeiy year. 

Philip, who obtained the name of (Tood hem his eoii-> 
temporaries, wais perhaps the ablest statcbmau of his day. 
Versed in all the subtleties of politics, he was also a com- 
petent judge of art. He yns ppoud with hia mperieis^ 
but kind and oourteous to those below him; the hiter 
a quality so rare, that it roused the jealousy of meu who 
did not see the use to which he turned it.* The nobles 
of his oourt oomplained that he took the ooundl of his 
varlets rather than of them ; but the men he did employ 
were zealous in his service, and performed their duty 
with skill and seGreqy. His most tms^^ servant and con- 
fidant was Van I^k, whom he employed in Tsrious 
missions, both delicate and secret. The painter, as we 
hare said, though " varlet,^ did honourable duty, being 
aerred in his own person by domestics in liveiy. My 
Lord DukCy" said Philip in an order to his household, 

Flandres present et ^ Tenlr, que la dicto lomme de C liyrea p, par 
•a il paje, bailie, et d^Ihrre aadit Jehan itni pointre ct wlot de 
dtamifare aux termei deBsna d^dairea comme de tout oe que dit eit 
pent plus & plam apperoir per lettres petentcw da mom avant dit 
& BUT ce BcelUee et otdomifiea en aa ville de Brogea le XIX* Jour 
de May Tan HU COCX^XXY. 

" Pourcecy par yertn d'icelles dont ' vidimus ' est cy acourt pour 
le tcrme de Noel Mil CCCCXXV par sa quittance qui sert h, la partie 
ensuivante cy rendu aeourt. A luy pour semblable et les termes de la 
Saint Jehan et Noel Mil CCCCXXYX par sa quittance cy acourt 
• . . c. liv. 

"Quatri^fne compte de Gautier rouLun depuia le 1*^' Janvier 
MCCQCXXIV jusquau dernier jour de Dueeml re MCCCCXXV.*'— . 
J>e Lab. ut gup.,Le»Jhi€i48Smrgogne, f*reuves,yo\, I pp. 206, 207. 

Avait de conditioa eooore qn'en cbambre ae tenolt doa aou* 
Tent aveo yalefca et e'en indigoaient aoblea hommeai''*— ^tl^ de 
CSkatitlnm^BwAm. (MeeUan de J)oemnmU9, Tol. ziiL 8to. Fkiia« 

d2 
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''shall have as many 'varlets,' and as diyers as he 

pleases ; and each of tiiem shall serve in turn three times 
with the first yarlet; and they shall have each of them 
two horses at their senricey and a yarlet hi livery."^ 
The difference between a varlet and a varlet in livery 
was hero distinctly marked, and proves that, though 
Van Eyok was honoured with no high title, his services 
were not meniaL Van Eyck*s first important mission 
was in August 1426, when he performed "a certain 
distant pilgrimage and secret jouruey, of which no 
further mention need be made." It would be tedious 
and scaroely necessary to trace the object of these secret 
missions. It suffices to enumerate them in their order. 
On the first occasion, John Van Eyck was paid 90 livres.' 

* Yarlets de Ciiambre. " M.D.S. aura des varlof s de chambre 
tels qu'il lui plaira lesquels servirunt a tour h. chacun fois III, 
avcc le premier varlet de chambre et seroiit contez, ckacuu d'eux 
deux cbevaux a gages et un varlet a livrc6." — Ordonnance faite par 
M. S. le Due de Bourgogne, &c. par Tad via de son conseil sur le r^gle* 
ment de mm hostel en Tea lOl CCCCXXYI h Bragee le 14 Deo.~ 
De Zahorde, Let Duct de Bom-gogne, ut sup. Introd. toL t p. xL 

* " A JohanneB de Eik, varlet de chAmbre et peintre de K.D.S., 
la aomme de quatre Tingt onze livre^ cmq sol^ du prix de £L gros 
monnoie dc Flandree la livre, laquelle du cummandement et ordoii« 
nance de M.D.S. leur k est^ pai6e» baill^e et desllTr^o comptanty 
tnnt potir faire certain pdMrinage qtie M.D.S. pour Ivii et on con 
uom lui a ordonnd faire, dout autre declaration il n'en veut ettre 
fiUte comme sur ce quo par icelui S. lui parait estre deu k cauRe de 
certain loingtain voiaige secret que semblablement i! lui a ordonn6 
&ife en certaina lieux que aussi ne veut auUroment declarer. Si 
comme il appert par mandement de descharge de M.D.S. sur ce 
fidt,— DonnfikLeydenleXXVr jourd'Aotirt ranMCCCCXXVt . , 
im^XI 1. y & ob. X 0.'*<-^mpte de Gny Ghiilbaiit da UI jour 
d'Octobre Tan Mil CCCO mgb et emq, et feniat au III* jour 
d'Ootobre Fan Mil CCOC Tint tax^—Jk Lab, ut a(^» Let Duet de 
Bowpgognt, toL t p^ 225. 
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In October 1426 he made another journey and in 1428 
he went to PortugaL 

Philip had been manied twioe^ and loat^ Boooeesiydj^ 
MicdieUe de Franoe, his first wife, and Bonne d'Artoia, 
his second. In 1428, his fether's treasurer, Andr^ de ' 
Thouloiigeon, was sent to Spain to obtain the hand of 
Isabel of Arragon, and &iled in his attempt. He pro- 
ceeded to Portagaly from whence he sent so glowing a 
description of Isabel of Portugal, that Philip sought her 
alliance. Hue de Lannoy, Lord of Saintes, and the Sire 
de Bonbaiz, both of them confidants and friends of Philip, 
were- chosen as amfaaaaadors, and were accompanied by 
John Van Eyck, who was to pamt the likeness of the 
princess and send it home. They sailed from Bruges in 
1428, and were driven by bad weather on the coasts of 
England. They put in to Sandwich, Plymouth, and Fal- 
mouth, in sucoession, but made good their landing at 
Castr^s, on the 18th of December. At Lisbou, nego- 
tiations haying been successful, Van Eyck painted " bien 
an Tif *' the portrait of ihe youtfafnl Isabel, and sent it 
to Bruges in the February following". 

Having concluded these labours, he went with the 
ambassadors on a pleasure trip through Portugal and 

^ " A Johannea de Biek, wlet de diamhre et peintre de IL D. B,, 

la 8omme de trois cens goixaute IiTres du pris de XI gros, monnoie 
de Flandres la liTre, laquelle M. S. lui a ordonne estre baill6e comp* 
tant poTir certain compte, traittiC' et appointement fait avcc Ini pour 
la parp.'iye de tout ce qu'il lui peut estre dou h cause de certains 
loingtaiuH voyaiges secrets que M. D. S. lui a pie^a ordonue faire eu 
certains lieux, dont il ne veult autre declaration estre faito. Donnd 
^ Bruges le XXVII jour d'Octobre i aii Mil CCCCXXVI gamy de 
qmttaace dudil Joluniies .... III^LZ Ur," — Compte de Guy 
Chiilbaut p 8 moia da IIII Oct. 1426 au 81 Dee, ensuiTaut — I>e 
Laiborde, Ze* Dita dt B», iti ny>« toL i p. 242-8. 
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iSpain. He visited Die cities of Gallicia and Castile, 
paused in the Aiiiambra, aud was brilliaatly received bj 
the people of thoee oovntriee. The piotore of La Belle 
P<NrtagalAiBe'* mm, no doubly painted at this time.^ Three 
months were spent in these enjovments , when the ducal 
m^Bseogers returned and brought their lord's assent to 
the marriage. It took place by proxy^ in July, and the 
feasting and rejoiciug lasted till September; when the 
bride, accompanied by her brother and a numerous STiite, 
embarked. The squadron, consisting of no less than 
fourteen sail, met with adTene winds on this as on tlie 
fiist voyage. A storm more severe than that whicii 
beset the fleet on its outward passage, assailed it on its 
return to Bruges. For forty days the ships were driyen 
on and off the coast of Spain, the weather so affecting 

« 

the Sire de Boabaiz, that he kept the expedition for a 

fortnight in the little harl)our of llibadeo, in Gallicia. 
From thence the squadron set sail, aud was scattered by 
the windfl^ — the in£ukta» with but two remaining ships, 
being driyen into Plymoutii; from whence she made her 
way with difl&culty to Bruges on Christmas-dciy. 

The ceremonies of the landing were of a noble kind. 
The merohants of Bruges vied with each other in giying 
them splendour. The road through which the procession 
passed was lined with tapestries of splendid workmanship. 
Four and sixty trumpeters, bearing silver instrumenta, 
led the way, whilst deputations from the states and trades 
displayed their gorgeous dresses.* The maniage cere- 

' Inventaire dea tubleaux de Marguerite d'AutricLe. — De La- 
horde, bvo. Fails, 1S50, p. 26. This picture still existed in 1616. 
* Marchuitius, p. 26^. 
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mony was solemnised "with every kind of brUliancy. The 
order of the Golden Fleece was founded on the occafiion^ 
and the Sires de Roubaix and de Lannoy obtained, 
amongst the rest^ the honour of a kni^thood.' Van 
Ejck, the excellent maj8tre» en art de pamture/' reoeiyed, 
iu payment for the portrait and his confidential seryioes, 
(certains services secrez,) the sum of ouo huudred aud 
fifty livresj^^^ — a pleasing tr^ute to his talents as diplo* 
matist and painter. 

His latest journeys on secret service were in 1430, 
"when he went to ilesdiii, the pleasure palace of the Duke^ 
on a sadden call ;^ in 1434, when he travelled on husiness 
for the Dnke and Buehess ;^ and in 1436, when he took 

^ Guicciardini. 8vo. Amst. 1641. Translation of P. du Mont, p. 95. 

2 Oachard (L.P.) Collection de Documents infdits concernant 
riiist. de Belgiq. Fol. Bnix. 18nn-^^4, pp. G3 — 91. The entry of ex- 
penses for thin journey in the C()nij>Lf8 de Lille is as follows: — " A 
Johannes de Eik, varletde chambi e et paiutro de M.D.S. que icelui S. 
luy a donne tant pour consideration des services qu'il lui a faitz, 
jouroeUement et espoire qae encore fera an tame k venir au hit 
de eon dit offioe^oomme autremetit^ eomme «n recompensadon de 
certains vojaiges aecres que par Vordomuoioe et pour lea afflurea 
d'ioelui S. il a fait, et du voyage qu'il fait prcsentement mveo et enla 
compagnie de M.D.S. de Boubaax dont il ne veult aueune declaration 

estre faite, comme appert par la quittance sur ce VITI"* liv." 

Comptc Ouy Guilbaut, dep. 1 Janv. 1427, jusqu'au 31 Dec 1428. 
—J)e Lahorde, Les Dues de B., ut sup., vol. i, p. 251. 

' "A Johannes Deik, paintre, queM. S. a semblablement ordonne 
lui estre baillie et delivre comptant, pour estre venu par son com- 
iiiaudemeut et ordonnance de sa ville de Bruges h Hesdin devers 
lui, auquel lien il Vavait maadtf pour aucunea beaognea esqueUes il 
le vouloit employer. Pour ce et pour aon retour oomme appert par 
aa quittance aur ce rendu .... XIX fr.** Compte de J. Abonnel, dep. 
le V Jan. 1480, juaqu'au 81 Deo. U81.— DeZofton^ Xei Dvca deJB,, 
ut tup. vol. i. p. 257. 

^ A Johannes Yau Eyck que >[.D.S. lui a domi6 pour composioion 
k lui faite pour pluaieuiv joum^ par lui vaoqu(§e8 par Tordonnanca 
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with him seroii hundred liyres, of iridtii he oolj Efpent 
three himdred.* 

The kindnffw and the bcnkomk of Philip tomyrds Yaa 
Eyok ynm proved en inoie than one ooouion. Whibt 

Hubert lived at Ghent, Jolin kept house at Bruges, and 
Philip paid the rent.' Wiien state neoe^itj and an 
empty treasniy nmdeied it inoambent on Philip to itop 
the wages of his ternoitfl, 1^ exempted John hy ipedal 

letters from the force of tiiat ueceiisity.^ " To John \ an 

ct commaiiderut-iit de iLD.S. et Madame la Duchesse, pour Im beson- 
gnes et affiures pltia k plain oontenuw «b ■» qvittuiiw tnr 00 lidte 

LXXXVI lir. Oompte da J. Aboonel, da IJaa. U88» 

jvuaqa'an 81 Dee. 1494."— Z>0 Labord^, %d ntp» toL i pi. 899. 

I « A Joheimee Mek t*. de oh*, et pemtre de 1LD.8L p. eller 
en eertuns w>ii|0M Idngteitui et atlieBgirai manhte oa. 1LD.8. 
Ta enToi6 p. aucunes mati^res secretes, dout i1 :io xpwt anlfere 
declaration eatre faUte cy phins (sic.) valent Vll^XXfr. . . .** In 
otli«r ink, "Senlcmeiit III'LX fr. Emp ipm Joboin Deick ad 
compon*^. dont il ren<l cy quittance rlc TFTT^X, fr. aeulement et Ic 
Btirpltis montaut 4 ^emblable somin ■ il iii' LX fr. raye p. defaut 
de quittance. Compte d© Jeh. Abound du 1" Jan. au 31 Deo, 
1436." — JJii LabordCf ut su^.^ xoL i. p. 350. 

* "A Miquiel Ranary pour le louage d'une maifion en laquelle 
JdiMmeB de Eyek wlil de chambre et pemlse de 1LD.SL a per 
rordoniMnee et eommanilwpent de ioeloi & demourt per deux 
aonte^ flnlwwnt au jenr St Jehaa Bapthrle dernier peea^ oomine 
appert per quitlaiiee da dit Michiel, et eertifioation de H.D.8L de Groy, 
■or ce XL VI fr. IIII a. Compte de Guy Guilbaiit, 1" Janv. 1427, 
joaqu'au 31 Deo. 1428.*'— JDe I^AwrdB, Xet Duct d^M^^wp^^L 
pp. 255, 256. 

* " A Jelian de H'^if^k, pointre et varlot de chambre de M.S. le Due, 
lequcl iccluy S. a reteuu au gaiges de C livres parisis monnoie de 
Flandres par an ct pour les causes conteuue^ taut en ses lettres 8ur 
cc sccllces, comme au compte precedeut. Kt lesquela gaigea M.D.S. 
non^obatant que par certaina ses ordonnances sceU^es le XIXII« 
joist de Deo. 1426 a entre aatres ohoees r^Toqii^ lee penaiona et 
gaigae d'alioaiM aee olBoien et eernteam qa'il prenoit k lay, aoa 
•zpthnte aea letteea de ea nouyelle ordonnaiioe, eommeiifant ieeUe 



Digitized by Goog 



l&ydk" sajs ihe aoooimteat^ ^ thofngh by oertain orders, 
sealed in 1426, the wages and the pensions of the servants 
of my lord have been revoked, and it ia not mf lord's 
iDtention that his onlpnuoiMe ahonld tondi th* vagra of 
bis paintor, it is 0fd6f«d and decreed thm shall be given 
customai-y payment of his pension.'* 

Hie Duke was also in the habit of visiting the painter's 
workahopy where his coming was oonsideEed as a weloome 
honour. Having his fiitber*8 and grandfether's love of 
show, he was known on these occasions to shower on Van 
Ejck's apprentices all the silver whioh.hiB purse con- 
tained.^ Kor was his hand leas ready hi the case of John 
himself, who frequently received, besides his pay, the gift 
of sums of money.^ 

le pNmier jour de Jfuivier Uil €CCC Tint mx, toote fuojs son eaten* 
iloii n'eit pas qpB eadites ordoniiaaoee soft eomptinae la penmon qua 
pnnoit d0 lui soil dit peiatre^ niaia an xagavd da ;eaH et 

ordonne que les paiemens de la dite pension, d'allar en aviott taut 
comme il Ini plaira, soit entretemi. En mandant k son dit receveiir, 

qtie icelle pension il paie aiix termes ftccoutum^s qui sont moittie 
k la Saint Jehan, et 1' autre moittie au Noel comme il appert par ses 
lettree patentee sur ce scelUes et donn6es en 8a ville de Bruges le 
III" jour de Mai-s mil CCCCXXVII Bervant tant pour le dit 
peintre comme pour ia pension do la demoiselle de Berkiu cy apr^B. 
Pour ce p. vertu d'iceUes lettres cy rendii avea quittanca dadit J. da 
Helck, p. aadite penaion at lea tarmea da Is St. Jehan at Noal 1427 
ladita aomada 0 Uv. Compleda aPooIain Janv. 1426aDecuU27.'' 
^Jh Zdb^rde, ZtB JDuei de*R, vbL i ppi SM, 247* 

^ " Aux varlata de Johannea Dayk paintra aii88ipinirdonparH.8L 
aioeidxfiut quant M.D.& a est^ cn son hoatel veoir cartain ouvraiga 
fn.it pnr le dit Johannes XXV sola. — Compte de Jehan Abonnel, Jan. 
1432, a Dec, 1 433."— Lalorde, Les Ihtcs de B. ut nip., vol. i. p. 266. 

• "A Johannes de Heecht peintre do M.D.S. quo iceluy seigneura 
donne y^^mv considcracion dea bona et asrreaVlrri Bervices qu'il lui a 
faictz de non mestier et autrement < tmne aiqiert par sa 4uiltance 
. . . . XX 1, — Compte de Guy Guiibaut, li2o-27." — DeLabi^rde, Les 
JDucs de B,%U Bv^.f toL ii p. 890. ".A 

»3 
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The treasurers of Philip seem to have boLii kI jw, 
however, in conforming to his orders in the payments 
which he periodioallj oathoiized his painter to xeoeiTe. 
On two Beyeral oooasionB he has to reprimand them for 
neglect ; — " the retention of his pension being likely to 
expel the painter from his service, which would cause 
him (the Duke) much displeasure.*' In 1434, he thus 
formally expresses himself at DijoxL 

«To my well beloved and f^utbt, the people of our 

accounts at Lillo, by order of the Duke of Brabant and 
Limburg, Count of Flanders, of Artois, and Burgundy, 
of Haynau, of Holland, of Zellande, and Namur. 

''Trusty and well beloved, we have heard that you 
make difficulties in verifying certain of our letters of 
pension for life, bjus owing and ordered to our well 
beloved varlet de chambre and painter Jehan Van Eyck, 
for which reason he cannot be paid the said pension, and 
it will be necessary for him to abandon our service, 
whereat we should have great displeasure, for we desire 
to entertain him for certain great works in which we shall 
occupy him hereafter, and we should not find his equal at 
our will, nor so excellent in his art and science. And for 
this we will, and we expreesly command you that, inoon* 
tinently on the sight of these, you do verify and confirm 
the said letters of pension, and cause to be paid the said 

' " A Jehannes Eyk varlct de chambre et paintre deM.D.8. quo icellui 
seigneur lui a iloune taut pour conHideration des bons et agre;ibles 
BOnieeBquMl lui a faitz, tant eu fait de sou dit office, comme autre- 
metit, et ponr le aadier et sonsteDir et k avoir ses n^oessitez &Bn plus 
honorahlement il le peuaz mrvir comme appert par ea quittance, 
C. l^Heme oompte.''^Zte Z<t&., La J>ue9 de£,u iup^ yoL iL p. 892. 
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Jehan Van £jck the said pension, according ^ the con- 
tents of the said letters, vithont an7 farther speech or 
argument) without delay, eundaiimf Tariation, or difficulty 
■whatever, from fear of disoheyiug or anfrcrin^, and so act 
this once for all that it shall not be ncceflsarj for us to 
mite again upon this matter, as we should take it much 
in displeasure. Tnistj and well beloved, may the Holj 
Spirit hold you in its holy keeping. 

Written in our city of Dijon, the 13th day of March, 
1434. 

Signed, Phujffb. 

*' Coimtersigued, IIouesseau.'* » 

No further difficulty appears to have been felt by John 

ill obtaining from the treasurers the usual payment of 
his salary. 

On his return from lisbon, John Van Eyok took up 
his final residence in Bruges, having purchased from the 

chapter of St. Donat, a house upon the Torrenbrugskeu, 
or Tower-bridge, where he lived \mtil his death.' 

That of Hubert interrupted the progress of the sltar- 
piece in the chapel of St. Bavon. But Jodocus Vydts 
losing him, gave the commission to John. Much contro- 
versy has taken place as to the share of Hubert in this 
vast undertaking, and that of John after Hubert's death. 
The oldest writers seek to claim for John Tan Eyck a 
greater fame and talent than that of Hubert; and pos- 

' De Laboide, Let Dues de Boofg., lit sup., vol. i. Tntrod. p. liii. 
* " Purcbased in 1430 of J«n Van Ifilanen."— vtcewew* lool'g of 

tk£ ekaptrr of Sf. JDmat. "Receptnm anno 1440 in certis rcdditi- 
hns novilibri infra villam in officii Snncti Nicolai Johannes Van 
Eyclc XXX Bol. par."— (?. Carton. Ann. de laSoei. d'£mvMion de 
Brvget, torn t. sec 2, No. 34, p. 271. 
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ably the ^me he made by his improvements — a name 
which spread not merely throughout Belgiiun, but 
• throughout Italy and Qemiaay— oostthbuted to oast tbe 
greater gemvm of his brother in the shade. Van ICaader 
seems to have been blinded in this vsny, ;ind does not 
hesitate to contradict a general tradition for the pm-pose 
of BweOIng the triumph of his £sYOurita. Aooofduogly ho 
says, of the great alta]>|»eo6 of the Mystic Lamby '^S<RiQie 
people say that Hubert began this work, which was only 
finished by his brother John; .! hold that they both 
began it**^ Tradition here yna rights and Van Mander 
wrong ; for a signature, iduch long remained oonoealed 
beneath a coat of colour, has been since recovered, and 
proves that Hubert did commence the picture which was 
finished by his brother.^ The altar-piece was certainly 
lees than half completed when Hubert died. 

The Mj'stic Lamb, however, appears to have been long 
on hand, and to have been painted at considerable leisure 
in the town of Bruges.' It would otherwise be difficult 
to understand why the picture was so long unfinished. 
Portions of it were, doubtless, completed previous to the 
Lisbon journey, and the rest aflter the return. Two or 
three among the number appear to be of a wanner colour^ 
and filled with more swarthy figures; whilst distances 

» Tan "Nfander, p. 200. 

2 Were this testimony waniuig, we have that of Vaemewyk, who^ 
in Lis Historie v. Bolgis, remarks, " Hubert Van Eyck was also a 
remarkable paiuter, who first b^an the pictura iu St. John's 
church."— ffist. v. Bihjis, ut sup., p. 109. . 

• AVe'have no means of ascertainiug whether John went to Ghent 
after ihe death of his brother. We know, however, that he hved 
oontmuoualy at Bruges, where the panels were perhaps painted, and 
then oanied to their xetting-iihwe hi the du^ of Jbdoeus Yydta, 
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rereaL the orange and the palm, fiuthfiilly and elegantly 

copied from nature. Landscapes, it is true, were always 
a ^Bature in the productions of Julm Vau Eyck, aud they 
baye been admired at all times for their fiuthfulnen to 
nature and their a^al perapeotive. Thva last quality, 
depend iiipr more on the inuate sentiment and perception 
of colour tlmn the observance of mathematical rules, cer- 
tainly forms one of the charms of John Yan £yck*8 
pictures. But great as are these charms, they do not 
entitle the possessor to the name of inventor of pti- 
spective. That Van Eyck did not possess completely tlie 
rules of linear perspeotivey is evident firom the examina- 
tion of his human figures, which are remarkable for yivid 
colouring rather than for the })erfect comprehension of 
the niles of li^t and shade, which produce relief or 
rotundity. These rules were better known and practised 
by Paolo Uccello, who produced by lines the effects which 
Van Eyck obtaiued by colour.^ The former went so far 
as to foreshorten ^gures by the rules of perspective the 

* An example of the prf)greHs whicli pers]>ective had made in 
Italy, during the lifetime of Jolui Vau Eyck, id the iiitei-eritmg book 
of dtiiwiugs of Jaco|>o Beilini, the father ol Gentile and GiOTUuii 
BelUi^ now In the Britiih MuaeunL It ia of thia work that Ifr. 
Yon Bumohr Bays, hi a letter annexed to the yoliuney " that Jaoopo 
notably promoted penpectiTe, being among the first of those who 
aought to oany out the ayatem in naked figures." Jacopo BelUni» 
we need scarcely remark was a contemporaiy of John Van Eyck. 

* Yasari admired, amongst other things remarkable for tlieir 
perspective in Uccello's pictures of Santa Maria Novella, at Florence, 
a figure of the Etenial, which he describes in these words : " This 
figure," he saya, " is the most difficult of auy that Paolo Uccello 
executed, because it is represented flying towards the wall, and 
with the head foreshorteued, aud haa such vigour that the figure 
by its relief presses through and dividet it." 
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latter, in the copy of nature and its rainutiaj, produced 
perspective views of which the colour is the chief illusion. 
His pen(peotiT6y true in landscape backgrounds, was 
defective in the figures of the foreground ; thus rendering 
the latter 8ub8Ci*vient to the former. There is not an 
instance of Van. Eyck producing foreshortened figures, 
true to the rules of perspectiye ; but his great sag^ity 
and talent enabled him to gain a knowledtre of aerial 
perspective, iis much, perhaps, from a faithful and minute 
observation of nature as from science. It is, indeed, 
extremely doubtful whether he ever reduced perspectiye 
to geometrical rules. His works were, in all likelihood, 
not the result of hia possessing linear perspective reduced 
to a demonstrative art ; and this view is confirmed by the 
productions of his pupils, who, after his death, ceased to 
progress in that Tery branch of the art— one of the fects 
to which we attribute the immediate decline of the 
Flemish school. To the progress of perspective as a 
demonstrative art, on the contrary, is, in a great measure, 
owing the rise of the Italian schools. The first attempt 
iu that direction was made by Stefuuo Fiorcntino, a pupil 
of Giotto. Next came Paolo Uccello, the contemporary 
of Van Eyck;^ and Mantegna, a few years later,- carried 

I In Paolo Uooello we find examples the very reverse of those 
afforded by John Yan Byck. Uccello*8 works are mostly executed 
in one single oolonr, a sort of ehiaro-'scuro, made of terra verde. 

When he attempted to colour them he failed, or succeeded but 
imperfectly. Paolo, in fact, lacked the sense and perception of 

colour, and obtained offoct in his paintinf^s hj reducing his lines 
to the test of perspective rules, anfl by the gradations of light 
and shade ; tliat is, chiaro-'scuro. To tliis Vasari himself bears tea- 
timony, whilst those parts of Uccellob worka which remain in the 
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out a system, imperfect in many respects, but soffioioitly 

complete to enable Pietro della Francesca to tako it up, 
and ¥r,i I.uca PacioU to reduce it to a compendious form. 
Leonardo da Yinci^ at a later period, brought the preoepts 
of the art to a still greater degree of perfection. By 

following these, the Italians prop^essed and became prroat, 
whilst the Flemings, being inattentive or careless of them, 
rstn^raded. 

The Mystio Lamb was completed in 1432; and the 

consecration of the chapel for which it was exectited was 
splendidly solemnized. The ceremony took place in May, 
before admiring crowds ; the story and the date of the 

conveut of St. Maria Novella are a 'proof of it. Yasari lauds the 
])erqp6ctive Beienee of the punter, affirming that prerioiu to his 
time perapectire ** was mado by chance;" but he critieiBes Paolo's 
colour, Baying " that he made his fields blue, his cities red, and the 
buildings mious, as best suited his fancjr ; wherein he committed 
an error; for," adds Vasari, "whatever we intend to be stone cannot 
and should not be tinted of other colonrH." Vugari goes further, 
however. He expresses his monning still more distinctly when he 
writes that, *' by due arrangement and proportion of lines, the level 
space, which really is small, and closely bovindcd, nviy be made to 
appear extensive^and acfitiire the semblauce of distance; and he who, 
after eecuriug this, shall bo capable of judiciously distributing his 
lights and shadows in their proper places with colo«ira» will, donbt- 
less, prodace the effect of a more complete illusion to the eyes, cause 
his pietuxes to have greater relxero^ and give them a more exact 
resemblance to life and reality." We therefore find in Paolo Uccello 
and John Van Kyck, sererally, the qualities which, united, give 
pictures the complete a}>pearaDce of life and rotundity : in Paolo, 
relief without colour; un 1 iti Van Eyck, colour with insufficient relief. 
We airree with Va^ru ;n thinking the latter the ma«ter and 
founder of the modern mode of colourin*^, and superior therein to all 
his contemporaries ; but we join, at the same time, in the pmises he 
awards tu the former as the great promoter of perspective reduced 
to a scientific and demoustratiTe ariv 
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completion being publicly made kuown bj the following 
iufloription upon the frame 

* 

Fiotor Hal»eiiiis ab Eyok, mi^or quo memo npertai^ 
lAoepit; pondofl, quod Jolies, arte secundvi^ 
Frater, pcrfectus, Judoci Vyd prece fretua, 
YenV MXta Mai Yob CoLLoCat aCta tVerL" 

The last verse of this inscription is a chronostic which 
indicates that the altar-piece was completed on the 6th of 
May, 

y«n Msnder, who did not see this writing on the panels 

of the Agnus Dei, ^issumed erroneously that Philip, Duke 
of Burgundy, had given the commission for it; but the 
portraits on the enter portion of the altar-pieoe^ not 
heing these of Philip or any of his wiyeB, migbt have led 
him to pause. 

The fact was known to Yrientius when he strung these 
rhymes:— 

" Qaoa Dens ob WMimm pazsdiBo txefpbt ApellM 
Siyokiaa boB vtiU reddidit are patres. 

Arte, modoque pari — ^pariter concurrere Tin 
.Aimiilas huio pictor, fiofcor inde Deoa." * 

A nianuscript of tliis period contains a narrative of the 
consecration of the altar-pieoe, and describes the crowds 
which flocked to see the eeremony— crowds which are 

1 Dr. Waagan. Uab«r Huh. k Joh. v. Eyck, p. 27. Mr. de Baat^ 
Dr. Waagen's annotator and tnuiBlatory diaoovwed the inscriptioii 
in a book written by an old author, a lawyer named Van HueiBa. 
It had been daubed over, and is now recovered by Dr. Waageo. 

* Vrientiua in Sanderua (Ant.) De Brug. Erud. clar. lib. i. p. 89. 
Sanderus also says (Flandria Illustrata) : "Pictura? etiam varire . . . 
Triumphus aguus coclestis eat qui Joh. et Hubertus picturaj cory- 
phaei, Joflto Yitio domino de Pamele patricio Gandavense preiium 
aolT«ito . . /* 
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oompared, for densily aad nnmberay to BwanoB of bees.^ 
The people were seldom gratified by & sight so won- 
derful, except on solemn festival-; ; and " lords alone conld 
bribe tie l^eeper witb a sum suiUcieat to induce him to 
expose it."' 

Van Eybk had other patrons bendes the Duke and 

Jesse Yydt. The greatest in importance and in wealth 
was Hollin, chancellor of Phihp^ obscure in birth, but 
omming in finance ; who amassed a fortune in a manner 
which excited jealousy at the duoal court, but who neyer 
lost his master's favour. Jolm Van Eyck painted his 
portrait, kneeling to the Virgin and Saviour, EoUin gave 
the picture to the church of Autun.' 

Nor did John contemn the orders of less noble or less 
courtly people. Amongst the mua -who figure in the 
records of the ^ducal treasurers is Jehan Amoulphiu, 
partner and fiekctor of Marc Guidecon^ merchant and draper 
of Luoca.^ Amoulphin liyed at Bruges, and John Van 
Eyck painted both his and his wife's likenesses. The 
catalogue of Margaret of Austria's gallery contains a 
notice of this picture, — An exquisite piece, dosing with 
two shuttersy and in which are represented a lady and 
gentleman standing in a chamber, and holding each 
other's hand." The name of this man in the inventory 
of 14ia is Hemoult le Fin, and in that of 1424, Amoult* 

* Be Bast, note to Dr. Waagen. TJeber Hub. ft JoIl T. I^oli, 
ut Bap*, 85. y. Mander, p. 201. 

' y. ICander, p. SOI. 

* See further, Works of John Van Eyck. 

* Recettes Gener. de Flandres. Archives de Lille. De Laborde^ 

Les Dues de B. iit Btip., vol. i. p. 209. 

* Inventiii re de Marguerite cVAutriche, DeLaborde, at sup. p. 24. 
Le Glay. Liyent. de M. d'Autriche. 
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The picture m our National Qallerf colDcides vith this 
description, but the wings are wanting. If it be the 

same, it was produced in 1434. It has been supposed, 
however, and with some appearance of probability, that 
the figures in the National Gallery are the portraits of 
John Van Eyck and his wife ; and the likeness between 
the female face and the portrait of the painter's wife at 
Bruges bears out tliis supposition. It must also be re- 
marked, that the marriage of Van Eyck appears to have 
occurred about the year just mentioned ; for on the 30th 
of June we find the Duke of Burgimdy goclfuther to the 
painter's infant daughter ; the child being held in church 
by the Lord of Ohargny. The Duke, on the oocasion^ 
presented to Van Eyck a gift of six silver cups.* 

Amongst the latest patrons of John Van Eyck, during 
his stay at Bruges, were George van der Paele, and Boger 
Tan Meyer, canon and president of the chapter of St 
Bonat, for whom he punted a well-known picture — the 
Sire van Leeuw, whose portrait nuiy still be seen at 
Vienna, and others whose names are not preserved. His 

1 " A .Tolian Pantin, orf^rrc, demotinuit h, Bruges, lu somme de 
quatreviiis si' ze livrea douze sols du pri.s do XI. gros, inounoie de 
Flaudres la, livre, que deue lui ^stoit ]>oiir la VLiidue t t dilivrance 
de six taases d' argent pesana ensemble douze marcd, du prix de 8 
franos, uug bo! 1« marc^ leaqudlea HJ>^ a d» lui fidt prendre et 
acheter pour lui, de par ioelui & donner et presenter au baptiaement 
de I'enfant Jobannea van Eik, aon paintre et wlet de dtambre^ 
lequel il a Mt tenir sur fons, en son nom, par le & de Chazgny, pour 
ce comme plus k plain peut apparoitre par mandement de M D.S. sur 
ce fait et domic en sa ville de Brouxelles le dernier jour de juing 
3434. Qnittnnce dudit Jehan Pant in et certification dudit S. de 
Cliargiiy sur los pris, achats et delivmnce dcH dittcH parties cy reu- 
ducri IITI"XVr. f. XII. s.— Comptede Jean Abonnel, deJanv.'l433, 
k Deo. UU."—JJc Laborde, Let Dua de ut sup. vol i. p. 341-2. 
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pallet was last employed, according to Vaemewyk, at 

Ypres, where lie left unfinished an altar-piece of varied 
subjects, commissioned of him by the abbot of St. Martiu*B 
monasteiy, in that town.^ 

Hie death took place at Bruges, in 1440-41 ; and we 
learn, frora^he registers of the cliapter, that he was buried 
in the cemetery outside the church of St. Donat ; that • 
his funeral cost the large sum of 12 liTTCs panais; that 
ihe ringing of the belk in his honour cost 24 sols pa- 
risis; und that on the 21st March, 1441, his body was 
moved out of the cemetery into the church itself, at the 
request of his brother Lambert^ and placed in a vault near 
the font.* His will was proved in 1442. 

* Annales d'Ypres — aocounta of the brotherhood of Grey Friars 
(Graeuwe Broeden), in De Bast. Appendix to Dr.Waagen, U«b. Hub. 

Job. Eyck. ''Anno 144S, heeft meoitep JoMmes Yan Ejrclcea 
eene belaemden mhilder, binnen Tper geschfldert dat oyertre£^ck 
taf ered, t Velcke geateUt wiert in den ohoor van St Haeiien% tot een 
gedachtenis van den eerweerdigen heere n. m. Maelbeke, nht ofte 
proost V. S Maert. Kloster die dar voor h^grayen ligt." The date 
1445 is probably a clcriwil error. It leads pome -vsTiters, hnwever, to 
the belief that another John Van £jck lived in liiS, of which we 
have no proof. 

* *'Computatio Johannis civis, canonici, de bonia fabrice ecclesle 
beati Donatiani Brugenfiis, auui 1440, facto capitulo, anno 1441. 

Beceptum ex aepulturia mortaorum^ et redcmptione funeralium. 
Item. — Pro aepiiltaranukgistri JohaanisEyck piotoris ZII liKpar. * 
Beeeptttm ex campania mortnurum. 

Item. — ^Ez campaoa magistri Johaania "Efek pictoria XXITII sol 

par." 

Extract from the Acta Ca]^ttilar of St. Donat of Brogea. O. Oar' 

ton, ut sup., pp. 274-5. 

**Eadem die (21 Martii,1441) ad preces Lamberti fratriB quondam 
Johanues de Eyck, solempnissimi pictoris doniini mei, concesaerunt 
quod corpus ipsius, quod jam sepultum in eoclenie ambitu, trans- 
feratur, do liceuti^ episcopi, et ponatur in ecclesia juiLta fontes salvo 
jure anniversani et fabrice." 

In the margin are theae words : — " ConceaBip sepultnne Johanni 
pictori."— CAirfOMy ut Bup., p. 287. 
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Margaret was bom after John Van Eyck^' but remained 

a student and assisUmt in the school of Hubert Van Ejck 
at Ghent. The same record wliicli discovered to us the 
xiame of Hubert as ooniiecied with the guild of paLntera 
at Ghenty in 1413, oontams the notice of Margaret's 
admiflflion in 1418. She may have devoted ber brush 
• more to miniatures than to pictures on panel ; but her 
works have perished, and her name is not discovered ou 
any of the paintings of the period. Luoas de Heere and 
Van Mander say that Margaret died very tahorUy after 
Hubert, and wu^ buried by his side. She had devoted 
liei-self to art, preserving her spinsterhood through Me" 
for it.« 

John's widow Eyed in the Torrenbrogeken for two 
years after the painter^s death, and then sold the house. 

It passed from her to one Hermann Reyssenburg, from 
him to one Gerard Pluvier (1477), and, finally, to the 
present holders, the Serveytens* &mily.' The records of 
Bruges preserve one notice of the widow of Van Eyck-r 

a payment of 2 livres for a lottery drawn in Feb. 

* Y. Mander, ut sup., p. 19d. Yaemewyk, ut aup., p. 119. 

a V. Mander, p. 202. 

* " Compnt^itio Gualtori Dicdolf, presbyteris cannriici do bonis 
fabrice ecdesie Saucti Duuatiaui Biugenfiis, aimi lii J., facto capitulo 
1448. 

Beceptum ex teetameii^ et l^tia fidelium dfifbxLctomm. 
Item. — ^Ez testamento Johannu J^ck, pictom XLYIII sol pur." 
Same entry until 1448b Extract &om aca ut aupxa, Cqrtcn, ut 
«tcp., pp. 276-7. 

" Computatio bonomm officii obedientie beati Donatiani Brugensis 
pro amio 1440 facto capitulo secundum custum antiqui et novi 
librorum autiquis impa .... extractis et deductis per Jacobummo- 
nachi capellanum et receptorum officii pried icti in anno 1441. 

Item. — Receptuin auno 1441 Yictua Johauuiu de Eycke XXX 
sol par." Commumcatkm ol Hr. De Stoop. 

* Heaaager dea Sdenoes et dea Arte. 8to. Qaod. 1824. p. 51. 
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She seems to haye died about 1448, when her daughter, 

Lyennie Van Ejck, retireB to a oonvent in her &ther*B 
uative town of Maaseyck. A Lyeunie (? Hycuuie) van 
der Ecke fille de JeLan vaii der Eicke," says G. Pouaset 
in his account for 1448-49, jadia paintre et Talet de 
chambre de M.D.S. pour don que M.D.S. lui a fiut pour 
une fois pour Dieu et eulmoane, pour say aidier a niettro , 
religieuse en T^glise et mouestere de Mazeck au pays de 
Li^gO 4 . . XXIII fr." ' 

Lambert Van Eyck, whose name appeals in the aooounts 
of 1431, as employed on certain business for the Duke of 
Burgundy, ceases to be noticed after 1441.^ The dis- 
persion of the painter's fiamily seems, therefore, to have 
been complete. The name of Van Eyck appears, how- 
ever, to have been common eyen in the household of the 
Dukes. We find, in 1427, "Jehau van Heyk, escuier ; 
1434-35, Hayne v. Heyk, horse-dealer; 1435-36, Henry 
Deick, Simon yand. Eyke, cutler; besides Peter, John, 
Gerard, Engelbert, Michel, Jacques, Budolph, and a second 
Henry van Byi*."* 

Abb^ Carton, whose praiseworthy researches liave been 
most useful, found the name of Van Eyck no less frequent 
in other places.^ In the records of the booksellers and 
iUuminators of Bruges are Claeys van den Eyck, member 

* De Laborde, Lea Dues de B., ut sup, toL i. p. 395-6. 

' " A Lambert de Heck fr^re de Johannes de Heck p. de M.D.S. 
pour avoir estc h plusieurs foia devers M.S. p. aucnnes bcsongnes que 
M.S. voulait fidro . . . VII 1. IX s." — I)c Lab., ut sup. vol. i. p. 257. 
Gachard, llai)port sur les arch, de I'ancipmie chambre doB Comptes 
de Flandre8 k Lille, p. 203. 

' De Laborde, ut sup. yol. i. Introd. p. xxxTii. 

* C. Oiiioii, Axmales de la Society d'EmuUtion de Bruges, torn. t. 
Serie^ Na 84,' pb 268. 



70 



THB BOHOOL OF BRUGBS. 



[chap, in* 



of the guild in 1458-59; De ttouv y. d. Eyok, a member 
in 1478-79 ; and Hendrio d. Eech, in 1481-82. Mr. 

Goetghebiier discovered one Jan van liyke, receiver of 
the hospital of St. Bavon, lez Gand, in 1346. Tiio name 
of Van der Eyken is still more common. The only 
reoords which have not been noticed in reference to John 
Van Eyck, nre two; one of salary paid, in 1-132/ the 
other of money given by him to au illuminator of Bruges 
for a MS. for the Duke.^ 

The epitaph of John Van Eyok still stood in the six- 
teenth century, in St. Donat, and was inscribed as follows, 
on a pillar in that church : — 

" Hie jaoet nimiA daruB virtute Jottmaa, 
In quo piotum giatia naiza fnit ; 

Spiraiites formas, ct humtim florentibus herbiji 

PiiLxit, et ad vivum quodlibet cg\t opns. 
Quippe ille Piiidi-w f>t cedere debet Apelles: 

Arte illi inferior ac Polyclctua erat, 
Crudeles igitur, crudeles dicit« parcaa. 

Qm» nobm talem eripuera Timm. 
Actum ait iMnyiniB inoommutebile &tam ; 

Yiyat ut in codiB jam d«pr6cara Deom."* 

Funeral masses for the repose of the painter's soul were 
celebrated yearly in St. Donat ; and the custom was still 
kept up in each July for upwards of three centuries after 

his deatli, t ill the iirst French revolution put an end to 
this, amongst other ceremonies, which produced au fl^nnn^l 
revenue to the church of 34 gros.^ 

» De I.aborde, ut mip. voL Lp. 259. C. Carton, ut sup. p. 269. 

a lb. lb. p. 3.08. 

* Vtternewyk, ut Blip. c. 47, p. 119. V. blander, p. 203. 

* Dflepieri*e, Galerie d'artistes Brugeoia. 8vo. Bruges, 1840, p. 11. 
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CHAPTER IV. 

THE WOBKS OF HUBEBT ASJ> JOHN YAK STOK. 

There are no towns or monuments on the Continent 
oontaiximg such slight traces of schools 'of art as those 
-which crowd the Netherlands. In Italj paLaoee and 
chtirches tell the history of painting. Divided among 
petty states and pi in' iimlitics, at a time when art pro- 
gressed, Italian cities had each a school which expended 
its eneigies where it was nurtured, — the chie& alone wan- 
dering from place to place, as fimcy strack them, or the 
fame of their talent made them welcome. The pictures 
which they produced, and the buildings . whidi they 
adorned, are in great part entire. No envious hands 
have destroyed or overthrown them. And when we visit 
church and palace in the order of the schools, their pro- 
gress, their perfection and decline, are told before us. 
Not so in Belgium. Its cities and its monuments afford 
no due to the history of painting. .Foreign despotism, 
the fury of religious wars, the fimaticism of intolerant 
sectarians, have weighed upon the country, destroyed the 
landmarks, and led to the disappearance of pictures. Art 
in Belgium is represented by cathedrals and town-haUs, 
but little else remaining. 

This- result may be attributed to numerous causes. 
We have said elsewhere that mural painting was little 
Imown, or practisedi in the Netherlands as it had been in 
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Italy. The fiite of piotnreB was oonaequeiitly not in- 
volved in that of monuments. In Italy, to destroy them 
wafi to overturn a clmrcli or & palace. The paiutings of 
Giotto, or Simone di Martino, were no more removable 
than the walls which they adorned. The sole resource of 
the Vandal at that time was whitewash, which he used 
freely j hut in Belgium, the panels of an altar-piece or A 
hall of justice -were removable at pieasurCj aud the can- 
vases which Ysji der Weyden and Van der Goes painted 
in tempera, and suspended in clrarohes and doisterSy were 

easily can'ied away. 

The result of this has been to lessen the number of 
great pieces in the monuments and houses of the Nether- 
lands j and these vicissitudes have fiJlen on none of the 
early painters so fatally as on Hubert Van Eyck. 

Hubert Van Eyck "was sacrificed for centuries to the 
fame which John Van £yck succeeded in engrossing by 
final improvements in the oil mediunis and varnishes. 
Ko' neglect was more unjust than this; for Hubert 
transcended in frenius both John Van Eyck aud every 
other painter of the Netherlands. His grand charac- 
teristic, as diief of the Flemish school, was severity and 
nobleness of expression. His great quality was colour ; 
but he failed in idealism. The gravity and pensiveuess 
which marked his Saints was not in eveiy instance 
coupled with a sentiment of holiness and that elevated 
type which Scripture would impress; and,- though he- i 
never proved himself a trivial or a vulgar painter, his 
mind was not above some weakening conceits. Had he 
possessed the entire gift of simplicity, he would not have 
laden the broad and sweeping folds of his drapery with 
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the superfluous ornaments which profusely cover them. 
With these exceptions^ nothing is wanting in the pictures 
of Hubert Van Eyck. Few men of his time iu Italy, none 
in the JJ^etherland^, have proved themselves m perfect 
as he was in anatomy and in the perspectiTe of the hionan 
firame* But where he most excelled was, as we have 
said, in colour. His works are vivid, powerftd, and har- 
monious ; and had Hubert's pupils been Italians instead of 
Fleming, had Venice and not Bruges become his resting' 
plac€|, he would have been the founder of a school of colour. 
But the tendency to realism which marked his works became 
exaggerated in his pupils, who, seeking for perfection more 
iu patient arts than by superior genius^ fell at once into a 
lower ranky and never afterwards arose fix>m it. 

The noble talents exhibited by Hubert deserved to 
leave more memorable fruits, but, {rum the various 
causes assigned, he has left behind him but one authentic 
picture^ and that is the Mystic Lamb of Ghent, of which 
the portions which he painted are dispersed, and part 
preserved at Ghent and at Berlin. 

In its complete and finished form the altar-piece de- 
served the great and lasting admiration which it excited. 
It not only formed a splendid harmony within itself, but, 
being executed for the place in which it stood, it har- 
monized with all around it Chapels and churches were 
then vastly different from what they are at present, or 
were a little later. The walls were covered here with 
tapestries, there vdth stufifs of various sorts ; numerous 
votive pictures hung around, and the space was crowded 
where it is now empty.^ The chapel of Jodocus Vydts 
I Titet Notre Dame de Ko^on, p. 31. 
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was devoted to flettiiig off a splendid picture; and 

nothing can be well imagined finer than the open altar- 
piece, at the momeut ot the mass, unadorned by candles, 
flowers, or aught that carries off the eye ; for these 
adommenta were only introduoed a little later. The sub- 
ject, too, was grand and well-conceived, suited to the 
feelings of the people, and in harmony with the fervour of 
religion common to the age. It was taken from Kevelo- 
tionsy then a fertile source of inspiration to the sculptor 
and the painter, from which at first, indeed, the former 
took the incidents which adorned the painted portals of 
the convents and cathedrals. There sat enthroned the 
figure of God the Father, holding up his fingers to bless 
the world, with the papal tiara on his head, John the 
Baptist on his left, and the Virgin Mary on his riglit. 
At his feet stood the Lamb ; and round the altar where 
he bled were all the angels, — ^all the saints and martyrs 
peculiarly made holy by the Church of Borne. There 
were popes and bishops, and female saints, hermits, and 
holy pilgrims, crusaders and heroes of the early Christian 
legends, all advancing to adore the Lamb, — all converging 
to one central poh&t, throng varied landscapes, on foot 
with staves, on horseback, clad in simple tunic or sable 
armour. Nor, whilst the symbols of eternal happiness 
were thus paraded before the people, did the painter 
hesitate to place before them those of punishment; for 
on the socket of the altar-piece was seen a picture of the 
tortured down below, according to the old establislied 
custom, which made the monks of old Greek churches 
paint that subject upon the porticoes as emblematic of the 
hapless state vrhich waits on those who kept without the 
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pale of the mother church. He represented also on the 
altar-pieoe the sybils nho foretoM the ooming of our 
Sayiour, the Annunciation and the ETangelists^ Adam, 
Eve, Cain and Abel, in promiueut positions, impressing 
on the mind of the spectator the enormity of mortal mi, 
destined to be purified by the saerifiee of the Lamb. 

The three great figures of the Father, Mary, and 
St. JuliD, those of Adam and Eve, rJl in perfect preserva- 
tion, are undoubted works of Hubert, exhibiting the 
qualities and faults which ohaiaoteriae his manner.* Two 
groups of choristers, one on each nde, cannot be said 
with the same certainty to be by Hubert. St. John the 
Baptist was never painted with more austere expression 
or of more splendid form. The Virgin neyer wa« more 
penaiYely depicted. Her long Ught hair flowing on her 
shoulders, her graceful hands, holding the book, haTe 
all the truth of nature with elegance superadded. The 
figure of the £temal is grand and solemn, although the 
painter, literally construing Scriptureji overloaded the 
vestments with precious stones. The colour is of that 
strong and \igorous stamp wliich Hubert alone possessed. 
The tones are rich and brown, and free from all appear- 
ance of tedious workmanship. The ground is gold, and 
covered with inscriptions, tn Adam is expressed the 
painter's sound kuo^vledge of anatomy, and his study of 
the principles of perspective applied to the human form ; 
and though the figure, on the whole, is not of noble shape, 
the head has dignity and the body fiur proportions. Eve 

* The figure of Adam Iuih two or three spots of a lighter tone 
than the rest of tlip vauel. We are told that these were caused by 
an attempted cleaning. 
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is not so happily depicted. The firm intelligence of 
outline and beauty of hand and wrist, which mark the 
painter, are to be found in her as in the Yiz^gin; but the 
head is over large, the body slightly protrudes, and the 
legs are too spare. The Taried moyemenls of the lips and 
eyes among the Choristers are singularly natural ; but the 
intonation of the parts is less powerful than was usual in 
Hubert^^a .result which may be attributed to restora- 
tion.' A few outlines slightly weakened m&j h&ve been 
altered by the same means. 

The manner of John Van Eyck is seen most plainly in 
the oentral panel, where the Lamb is bleeding on the 
altar. Karl Van Mander affirms that he painted it ; we 
believe lie also executed the remainder of the outer as 
well as inner scenes of the altar-piece, with the exception, 
perhaps, of the ETangelists in chiaro-*scuro, which seem to 
be the work of pupils. How talented John Tan Eyck 
showed himself in design and execution may be sc i ii in 
the centre and wings of this altai-piece, where he almost 
ascended to a leyel with his brother. Still even here, 
although less conspicuously than in other pictures, his 
knowledge of anatomy was less than that of Hubert. In 
his figures ho exhibited a tendency to feebler outlines, 
thinner limbs, smaller and less graceful hands, and harder 
or more angular draperies. These^ it must be borne in 

« 

^ Kot only are those dioristen out of haimony with the parts 
painted by Hubert^ but with thoee portions also which are the work 
of John; such as the central oomposition and the pan^ of the 
knights and pilgrims on the lowttr portion of the win^. By restorar 
tion is hero meant the process of cleaning and consequent weakening 
of the surface and parts of the outline. 
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mind, are comparisons in which John Van Eyok appean 
to a diaadvantage onfy by the side of Hubert. It is 
almoat needlefls to say, that in all HiMe pointa he fiur 

Bui*passed liirs pupils and followers. At the mme time, he 
was lees a colourist than his brother, and rarely produced 
the trne harmonies Ibr whioh Hnbert is remarkable. He 
lacked Tigour and warmth in his shadows, Mid was imable 
to conceal at .all tirncs the traces of luaiiipulatiou. But, 
notwithstanding all, the picture of the Agnus Dei, though 
not exempt ficom retouoiung^ is a ^Ivid and powerM one. 
It is almost impossible to do complete jnstiee to its excel- 
lence ; and it requires no mean poweii? of description to 
giye a £Bkint idea of its beauties^ — to tell the fervid piety 
that animates tiie saints, and hermite^ and crusaders; the 
simpler sentiments ezpressed upon the fiuses of the splendid 
band which St. Agues and St. Barbara are leading ; the 
natore of the landsoipes and their varied featuree, the 
harmony and finish of the meadows and sparkling fona- 
tains, the nnmbezleSB flowers, that give a summer 'a^)eot 
to the scene ; and the genius which could make a vast and 
splendid whole out of so many divers ports. 

Comparisons between the lifo-eise pcrtaHs of Jodoons 
Yydts and Isabella Burluut and the lilb«se figures de- 
scribed as Hubert's, are hardly fair. But no one can 
deny the able treatment of these likenesses, the power of 
chiaro-'scnro— greater here^ perhaps, than ev if t' a nd the 
breadth ^th which the Tcstments haye been handled by 
John Van Evck. In iiiakinj]' this division of the work of 
the two brothcrB on the altar-piece of the Agnus Dei, our 
only real guide has been the characteristic features of the 
tyle of eabh. Some of ihe'lewer sceuee which fbrm a 
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portion of the open jHotiare are, as we liave anid, almost an 
powerful as Hubert's. Of these, perhaps, it may be said 
that the jounger brother fiziiahed what the elder left 
undone. And as for the landseapesy some of them exhibit 
tints so much warmer and more sonthem than others, 
that they probably were painted after John Van Ejck s 
return horn Portugal 

Hie fint great portion of this th^-^mware that fell a. 
prey to Yandalism was the panel representing the tortures 
of the condemned, which, being painted a tempera, was 
washed out b^re Van Mander^s time. Then the painters 
Sehoreel and Lancelot Blondsl attempted to restore the 
altar >pieoe in V^^% and wadied it so tbai they brought 
out afresh a portion which dirt had partially concealed."^ 
As they were painters of some note, perhaps their resto- 
ration did but little harai. It pleased the canons of St. 
Baron, who approved of theh' saoceBSy and gare Jan Soboreel 
a silver cup. 

Philip II. of Spain, who, during the oiTil wars, sue- 
ceeded in depriyiog Belgium of many pietures^ contented 
himself mtfa an able copy by Mk^el Coxie^ for which 
he paid 4,000 ducats ; a larger sum, perhaps, than the 
original produced.^ Another copy still exists, besides the 
one obtained from Cozie. Narrowly escaping from de* 
stmoticm by the image breakers in 1566, and by fire in 
104:1, the ^giius Dei owes its chief dismemberment to 
Joseph II. of Austria, who paid it a visity and expressed 
disgust at the naked figures of Adam and Eysi The 
altar-piece, in ctmseciuence of this;, remained closed and 

' Tnernewyk, nt sup. 

3 Yaemewyk, p. 219. Y. Mander, p. 201, GuiociMdini, ut sap. 
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ghroudcd from view from 1785 to 1794, when it was 
carried off in part hj ihe pictnrfr-fimcieiB of the French 
revolution, and restored a few years later at the peace. 

Squeamish notions still prevailing, the wiugs were taken 
to a cellar, and not restored to their original position. 
They were sold at last^ bj an ignorant priest, for little 
or nothing, to Mr. IHenwenhnys, against whom an action 
\vas broTight for their recovery. This, however, failed ; 
the wings were sold to Mr. SoUy, a London amateur, for 
4,000Z., and by him to the present King of Prussia.* The 
panels of Adam and Eve are the only portions of the 
wings preserved at Ghent, where they may Btill he viewed 
in the cellars of the cathedral. The original designs for 
the Adam and Eve of the Agnus Dei are in the col- 
lection of drawings of the Louvre. They are of a small 
size and on paper. The figure of Adam is a small fac- 
simile of the picture. That of Eve is somewhat different, 
the head more in profile, and the form a fiuthfiil copy of 
a bad model. On the back of the drawings is a repre- 
sentation of a man seated at a desk or bench, writhig. 
On the same sheet are also three heads of women in caps, 
designed from nature. We owe the discovery of these 
drawings to the activity of - M. de Beiset, the conser- 
vator of the drawings of the Louvre.*. 

Hubert Van Eyck, in the Agnus Dei, is the founder of 
a type or class of subject, wiiich his brother imitated and 

1 Ifiohiels, voL iL p. 102. 

* The copy of the Agnus Dei, sold si the hrasking up of 
Ur. Ader^B gallery in London, is In'poflseMimi of a genileniBn^ the 
biother-mOaw of Hr. Qreen, who has a collection at Badleyi near 
Hornet 
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his pupils varied ad injinitum. It is strange, however, 
that» with his vast and splendid talents, he should have 
left a name so long ohsouxe. Although the pictures of 
both brothers found their way to Italy through the 
traffic of those wealthy traders of the Middle Ages, the 
Lombard merchants, before, perhaps, the younger had 
completed hk improYementa^ Hubert remained unnoticed. 
He was unknown eyen to Vaaari, who in his first com* 
plete edition omitted mentiou of him, and repaired his 
first neglect, in part only, in the late pubUcation of 1568. 
The omission had been pointed out to him by Lambert 
Lombard, the well-known painter of the school of Liege, 
who at that time was intimately acquainted with the lite- 
rary men and ai tists of Europe. This taidy reooguition 
was but just, yet fieuled to restore the honours which 
Hubert so much deserved. A masterpiece, attributed by 
many to him, may be seen in tlie Bcrbonico at Naples, 
where it appears under the name of Colantouio del Fiore. 
The intimate connexion of the Flemish and Keapolitan 
painters is well known. The picture given to Golantonio 
has no resemblance with his other works, but, on the 
contrary, bears the marks of the genius of the Van Eycks. 
It represents St Jerome dressed in cardinal's robes, a 
skull-cap on his head, stretching forward, and with two 
hands extracting a thorn from a lion's paw. The scene is 
laid in a stndio, where ponderous folios adorn the shelves, 
and instruments for writing arc spread upon a desk. The 
lion is grand in design. St Jerome is, in beauty and 
noblenoBS of style, akin to Saint John the Baptist in the 
Agnus Dei ; and the broad and simple turn of drapery, 
with the able drawing and the good proportion of the 
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hands, might also be adduced as proofs of Hubert's 
inanner. But, more than ail, the dark and powerful 
colour of the general tone leoal to mind the style of the 
first Yen Eyck, so Tivid and rieh is it in parts.^ 

A curious record, discovered not long since, has put m 
on the scent of a panel, produced by Hubert Van Eyck» 
M. GoremanSy a Belgiaa author, latelj published the 
aocounis of Blaise Hutter, first yarlet de ohambre " and 
confidential secretary of the Archduke Ernest, and the 
inventory of the treasures left by that prince at his death 
in 1595. In the latter is the foDoving entry Saint 
Mary with the In&nt; near her is an Angela and St» 
Bernard. By Rupert Van Eyck." This, probably, was a 
picture by Hubert, whose name is misspelt.* 

None of the piotnres remaining under the name of 
Hubert oan be assigned to him with any truth. They 
are very inferior productions, such as the " Virgin with 
the donor *' in the Antwerp (iallery,' — ^a picture weaker in 
ezeention than those of Dierio Stuerbou% to whom some 
oonn<nBseurB haye lately given it. 

A charming modesty of look is all that marks St. 

' The first person v^-ha mentioned this picture, in connexion with 
Ilubci-t's name, is Dr. Waagen, who, in his work entitled " Ueber 
Hubfcjj-t imd J, Van Eyck," says, ho can assign the panel described 
in the text "with certainty" to our artist. Mr. Passavaut, in the 
KuustbUtt^ No. 47, 1843, although he does not.affiim that the 
^ektro IB hy Hubert Van Eyck, thiiiks that it was painted by 
Colantoiiio ''eatinily in the Tan Ilyok style." The oonmenialion 
of the laat edit of Vaaaii attribute thia plotnra (note to pu les, 
Inttod. YoL l) to John Van Eyck» sapposing it to be the Bame mei»> 
tbned by tiieir author aa belonging of old to Lorenzo de MedicL 

* Cortmans, ap. De Laborde, ut sup., vol. L lutrod. p. cxiii. 

* No. 4 of Antwerp Catalogue, 0.29 met by 0.19, French measure. 
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Catherine *' of the Belvedere, at Vienna;^ but the piiiiUiug 
13 unlike that of ilu])ert in style ; nor is it like that of 
hift brother John, but of a kter dat6| and bj an imitator;* 
the ornaments being coarse, tiie flesh tints grey, end 
modelled without delicacy. A picture by Hubert Vau 
Ejrok is described in catalogues as belonging to one M. de 
Kronstflm, at Neube, near Ploen, Holstein. We have 
not seen it 

A tryptic in the Lichtcnstein Gallery represents the 
Adoration of the Magi. The Virprin, in a blue mantle, 
holds the Xnfimt on her knee, and the donor is at her ieet, 
clothed* in a red mantle, an old king near him. Two 
shepherds are looking throuirh the window, and to the 
right are a few oxen and an ass. On the left wing are 
the yonng king and the Koor ; on the rights a canon 
supported by St Stephen. The woik is highly finished 
and minute ; but neither Hubert nor John Yan Eyck are 
the painters of those cold gi'ey shadows. This, we believe, 
is a pietore of the Van Eyck school, painted at the latter 
end of the fifteenth century.* 

A portrait, said to be that of RoUin, in the Museum of 
Dijon, is attributed to Hubert, but is clearly of a later 
date, yia. the dose of the fifteenth century.* 

An Ecoe Homo, or head of the Sayiour, in the Ken- 
mngton Gallery, attributed to Hubert Van Kvck, IS as 
distant ft-om the style of that painter as from that of John 

J No. 16, Catalogue of Vienna, Belv. 1845, chamb. 2. Wood, 7" by 
44'% Aostriaa measure. 
*« Vide inba. 

* Mr. FluiaTSDi attributes this picture to John Tan Eyok. 
KuBstblatkt 1841, p. 804. 

* Na 284» Bijon. Cat. am. 81 eentL by o.m. S2 e. 
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Van Ejck. The type of the countenance, in itself repul- 
aiYe, leaTes everything to be dttdred m ragaids obaiaoter 
and e^ pf mak wu Feeble in dei^n and ooloiir, H powwaw 
none of the good qoalHaes of the great mastor irlioie 

11 rune it beam* It is one of the numerous dry imitatiuiiS 
of the head of the Saviour painted by John Van fiyok^ 
now in the Berlin Mnaeiim.* 

That Hnbert'i latest i^otnm in Bruges or CHieot haTe 
all perished is due, uo doubt, to the image-breakers of 
l oGG, and the plundering habits of the Spanish troope 
during the warn of the Duke of Alva; but hia first pro- 
dnetioiie have abo diaappeared ; and it ia ae diffioolt to 
find a picture by him previous to tlic fii-st years of the 
fifteenth ceutury, as to discoya* any executed previous to 
1400* The loaa.of these miut be assigned to the nnsettled 
state of the Duchies of Brabant and Lunburg and the 
Pays de Liege, during the whole of the fourteenth and 
fifteenth centuries, the territory of which they form a 
part having fiallen into .the hands of Philip the Good on 
the fidlure male heirs, the issue of Philip the Hardy, his 
grandfather. As no succession in these times was peace- 
fully obtained^ this, amongst ilio rest, was long contested 
between the wariike people of the oities on the Mense, 
and the no less warlike will of the seooiid IRulip.' Not 
long before his death, when old and hoary, this prince, 
too weak to lead an anny» was present, with his son, at 
the oyerthrow of Dinant^ of whieh not a aingie house 
was allowed to xemain standing, that the Dnkes might 

' Ko. 62, QaOeiy of Prince WaUerstein, KeauDgton Palaee. On 
wood, 1 ft by 7| in. English. 
* No. m, Borlin Wamemn, 
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Batisfy their tniciilent desire^ und say tlicy ^r iatcd tlio 
request to found a city where " Dinant once hsA stood." 
But this was not a solitaiy instaQoe of rayenge. Numerous 
towns were piUaged and destroyed on the same ocoasion; 
and, at a later period, a repetition of offence produced 
tdniilar results; for when Charles tiie Jiold succeeded in 
acquiring from Arnold, the parricide Duke of Gueldres, 
seignorial rights upon the people <^ the duchy, the latter 
rose against him ; and Maaseyck, with thirteen other 
cities, was destroyed. Liege is well known also to have 
braved the auger of the redoubted Charlesy and to have 
Bufiered terrible retribution. Pictures and monumentfl^ 
no doubt, perished at that p^od; and the loss of the 
early pictures of Hubert Van Eyck may be assigned to 
that cause. 

John has suffered less severely; and we have many 
panels bearing autiientic signatures and dates. Remark- 
able, liowcYcr, yet unavoidable, on examining- them, is the 
reflectiou that, after the completion of the altar-piece of 
St Bavon, John Van Eyck progressed in the secondary 
parts of his art only ; minuteness and finish becoming 
more marked features in his productions, at the same 
time that he continued to improve, as we have previously 
had occasion to remark^ in the handling of the new oil 
medium. 

A careful examination of the panels authenticated by 
his name, in the order of thoir dates, shows that the finest 
colour, the firmest outline, the most powerful whole are 
to be found in the first productions after the death of 
Hubert Amongst these, the turbaned portrait of the 
iS'ational Gallery, painted in 1433, and signed with 
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John's ovm name^ is remarkable.' In manner it rcscml)lcs 
tiie <l odocus Vydts of the Agnus Dei of St Bavon. Its 
prmnration is good, ezecatioii &tm, oolonr rieh and 
powerfiil, and the iKuurks of manipulatioii, iviiidh are 
found in later pieces, do not ol)tni(le. 

A Newly Married Couple, in the National Gallery, ia 
the next picture in yean and heanty.^ The pair are 
represented in state oostume, vith joined hands ; the hidj 
wearing a wedding-ring half way np the finger, according 
to the custom of this period. At their feet is a terrier of 
irondrons workmanship. Whilst in this wonderfdl picture 
we find, in a measore, harder outlines and clearer general 
tones tlian maik tlie painter's previous works, in no » 
ungle instance has John Van Eyck expressed with more 
perlbctlon, hy the aid of oolour, the sense of depth and 
atmosphere. He nowhere blended colours more earefiilly, 
nor produced more transparent shadows. The carnation 
tints of the man's visage are extremely remarkable for 
these pecoUar qualities, — more so, perhaps, than any in 
o(her works ci the master. On the other hand, the 
draperies have not a noble flow, and are even angular in 
parts. The movements of the figures want grace, and 
the hands, of the female figoie especially, are smaU'*tuid 
awkward. These, howeyer, are but slight firalts; the 
finish of the parts is marvellous, and the preservation of 

* No. 222, Nat. Gal. Cat. ^Wood, 10^ in. by 7i, signed " JohSa 
de E7ck,m« fecit alio MCCOO 18 Oet. 21, Als ikh ku.'' Bought 
of Lord Hiddleton* 

' No. 186 of the Kak Qtl. Gat. This piotnro ia signed JohaniiM 
de Bfck fult hio. 1484,** found by Major-General Hay, in hla lodgf- 
ingB iit Brussel a, after the b&tUe of Waterloo^ in 1816. 2 ft 9 in. V7 
2ift Wood. 
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the pioture perfect ; aud there are few things more won- 
derful than the chandelier which hangs ahove the pair, 
the bed aud chairs, the floor and pattens, or the concave 
looking-glass, in which the figures are reflected, round the 
frame of which are painted ten eticular scenes from the 
Passion of Christ 

Perhaps this was the picture so curiously purchased, 
as Van Mander tells us, by Mary, sister of Charles the 
Fifth, and regent of the NetherlandSi in a barber's shop 
in Ghent, for a place of a hundred florins a year.^ Some 
variation, it is true, may be noticed in the de8cri])tion of 
the panel by Van Mander, for he says that the figures of 
the man and woman were imited by fidelity; but the dog 
is emblematic of that sentiment, and may convey his 
meaning allegorical ly. There is no denying, whatever 
opinion may be held respecting the male figure, that the 
female is, to a certaui extent, similar in features and in 
oharacter to that of Van Eyck's wife, now at Bruges. 
The signature of the painter, "Johannes dc Eyck fuit 
hie,*' tends to confirm the opinion that the male figure is 
a portrait of John himself, albeit having no resemblance 
to the received portrait of Van £ jck in the wing of the 
Ghent pictures now in the Berlin Museum. 

The Virgin and St. Donat, painted for Canon Van der 
Paele and President de Meyer — a picture now in the 
Academy of Bruges* — ^was executed two years later than 

* Viiii Mander, p. 203. Vaemcwyk, p. 119. 

" Ko. 1 of the Catalogue of the Academy of Bruges. Signed, " Hoc 
Op^ fecit fi#ri magr GeorgI du Tula, liuj ecclese canoDi p Johannc 
de Eyck pictor, et fundavit Lie duaa capelliaa de grmio (gi eiuio) 
Chori domini HCCCCXXXIUI. cpt aS U8S." 1 mdtre 20 by 1 
mdtM 5i» Fretneh meaanreii 



CHAF. IV.] WOBKS OF HUBEBT A2a> JOHN VAN EYOE. 87 



the last (1436). Cleaning and retouehing by bad re- 
atorerB, impair its value and beanty ; but» apart from this, 
the colour has not been used with the painters usual 
breadth, and traces of manipulation obtrude in all parts. 
The figures are drawn with lees than usual ability ; most 
of the &ces are insipid in expression, and the bands are 
stiff and long. Tints no longer melting into each other, 
the colour, instead of being rich aud giving to the flesh a 
plump and pleasant aspect, has a hard and red appear- 
ance. The figure of the Virgin is certainly the most 
displeasing of those imdoubtedly painted by Van Eyck, 
and the child ethibits tlic usual peculiarities of shortness 
and thinness, with features in which the painter, seeking 
to express the Holy Spirit, only succeeded in expressing 
age, incconpatible with the smallness of the Infimt's sise 
aud the feebleness of its proportions, St. Donat is the 
most remarkable of the persons in the composition. His 
pious and noble head keeps the eye riveted, withholding 
it firom the overloaded ornaments of a splendid cope and* 
stole; but tlie figure of St. George is trivial and awk- 
ward. The background here is well preserved, but the 
draperies are partially destroyed. 

The portrait of Jan de Leeuw, at Vienna, painted, 
like the last, in 1436, is of a red tone, sinular to that 
which renders the Virgin of St. Donat unpleasant to 
the eye.' 

* No. 12, second room, Gallery of Belvedere, at Vienna. This 
panel la signed on a salient border, " Jan de Leeuw (Leeiuv figured 
By a tlrnwing of a lion^ op Sanl Orselon Dacn dat claer eerat met 
ogbeu &nvn 1401. Ghc conterfeit nu beeffc mi Jan Van Eyck wel 
blyct wanneert begu 1436." 1' by 10 ", Austrian measure. 
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. > Another portrait^ described as that of Jodoous 
Tydts, at an adTanoed age, bareheaded, clothed in a red 

dress, turned uj) with white/' docs not disj)lay the little 
grey eyes, the nose> or the expression of that person ; but 
it has that same Tigorons tcoie of oolouring, that decision 
of ontline which we perceiTe in the fxnrtrait of the 
National Gallery, and in that of Jan do Lccnw. The 
original beautiful design may be seen in the collection of 
drawings at Dresden. 

We shall speak hereafter of other pictures in this 
gallery attributed to Van Ejck, which we do not consider 
authentic. 

^ St Barbara, in a landscape, a picture left unfinished 
by the master in 1437, is interesting as affording a clue 

to the mode in which Van Eyck proceeded. The Saint is 
represented sittmg on the ground reading in a book, of 
which she pensiyely turns the leaves. In her right hand 
she holds a palm. Her ample robe, spread about her, lies 
in iblds around. In the background the landscape is 
adorned with a distant tower, trees and hills beyond, and 
the sky alone is coloured The design of every part is 
complete, not a detail being omitted. The dress, with its 
numerous folds, the figures at work in the distant tower, 
the foliage and boughs of the trees, are most minute ; and 
prove how carefully and correctly the early artists, like 

« No. 39, Booond tooiii, Belyedere GaUeiy. Wood. 1' 1" by 11", 
AuBtdan measure. 

' This pioture may he one of which Yaa tfander Bays, "Hia 
dead oolouringa were much more dear and ebarp than the finiahed 
worlsa of other mastera, I have seen in the poBfleini<»i of my 
master, Lucas de Hecre, one in which is painted a yoimg woman 
Bitting in a landacape." — F. Mander, p. 203. 
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Van Eyck, drew in their compositions, leaving nothing to 
chance after the outlines were defined.* 

It ma the onstom of early painten^ as Mr* Ihdron 
proves by numerous examples,' to represent the fignre <^ 
the Eternal under the yoimcrcr features of the Saviour. 
There is some difiiculty in ascertaining wli ether Hubert 
meant to represent God the Father or the Savioiir in the. 
altar-piece the Agnus Dei ; but the head of onr Savionr, 
painted by John Van Ej ck, in 1438, tends to show that 
the featiures of the Bedeemer were meant to bo depioted 
at St. Bavon; for in both the same solemnity and age are 
given, ^e same attempt is made to render the spiritual 
idea by rigidity of gaze and immobility of expression. 
John, however, in attempting to depict a subject ftir abovo 
his strength^ is less snooessfiil even than his brother^ and 
fiiils to impart the noUe hearing and solemnity nhioh 
mark the figure in the Agnus Dei.* 

John Van Eyck's portrait of his wife is a far more 
pleasing picture^ though by no means a flattering likeness. 
He finished it in 1439 ; and it may be cited as a mar- 
vellous instance of the painter's talent for finish and 

* No. 5, of the Antwerp Catalogue. This picture is signed " JohBs 
de Eyck me fecit 1437." Tt belouged to the well-known printers 
Enachede, of Haarlem, who had an engraving made of it in 1769. 
In 1786 they sold it to a dealer named P. Yver, who sold it again to 
Mr. PI008 Van Amstel, in whose collection it remained for a long 
time. Sold from theuce iuto the bauds of a Mr. Ojen, the widow 
of that gentleman parted with it to the Antwerp Collection. O.SS 
iiMtt«B by 0.19, French measure. 

* loonologie ehrfitiflime. 

* No. 528, of BetUn Cataiogoa Signed, " JohSs de Eyck, me fbcit 
et appleviit amio 1488, 81 Jaauary;" Wood, 1 foot 7 >• hy 1 foot 
8 &, Knutian meamize. 
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minuteness in ornaments. The hand is, perhaps, the 
most complete and perfect one he ever executed. Much 
of the diaagreMkhto imprMon of this portnit a owing to 
ike wtmt of gmoe in tiie oostnme, wliich stripped the 
forehead of hair and placed it under two small horns, 
near the temples.^ A Virgiu and Child| of the same 
period, may be noticed for tlie red and opaque qnali^ of 
tone already obaeired elsewhere. Tlie energiee of Van 
Eyck were declinini]^ when he made the forms of tlio 
infimt Christ so puny. Nor can the draperies be praised 
for their flow, nor the oatlines fi>r aught but hardnees and 
rigidity. Ffaush and nunateneflU ehaiaoterise the panel 
in a marked manner. But its chief feature of interest is 
distinct from the appreciation of execution.' We find in 
it the only point of oontaet between the school of Bnigee 
and that of Cologne. In Hubert Van Eyok it was im- 
possible to trace this ; but this Yiigin and Child seeuj:5 

' Ko. 2, of Bruges AcademY Catalogue. Si^ed, " Conjux ma Jolies 
me apltivit 1439, aicuaio Junii." "Etatj mea tri^iuta tiia anonim. 
Ala ikh kan." Given to the Academy hi 1808, by M. Pierre Van 
Ii6dfl^ and was foniiedj ia the paintar^a chi^ ia the Noanand 
Straal^ now the chapel of the oiniTeiit of the Lignoiiat aiaterhood. 

* 6, of Antwevp Oatalogua Signed, " Johea de l^ek me feoit^ 
aplevit aSo Bought by U, V. litboni, in 1888, of the coxmte 

of Dikkelvenae, in Fhmders. 

Tlii.s pictTire answers to llio description of the following, in the in- 
ventory of pictures l>elonging to >rargaret of Austria, at MaHnos, in 
1524, '*Un petit t^tbleau de No.stre Dame tenant son enfant lequul 
tieut un petit paternoatre de conil en sa main, forte antique, ayant une 
fontaine aupr^s eUe et deux auges tenaus aux dmpt d or iigur6 
deniire eUe."— ^i^ Ldborde, ut tup., p. 26. 0.19 metres by 0.12, 
French mearare. 

A oopj of this pkture, nid to he hy Tan Bjok hinuNlf^has heen 
lately diaoorared in a villtga ohmhnear Nantee, and pozehaaed for 
aerenteen tnBM,^JkZab^ Let ZHtet deS^mi mp*, Ihtrod. toL L p. 
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inspired after a larger picture at Cologne, painted, we 
belieTe, by the celebrated Wiihelin, of more than Hfe-sise^ 
and with a nature and nobleness of expression, a ten- 
derness of feelmg, which eren John Van £ jek was not 
sacoeasftil in imparting. Sentiment and grace are peon- 
liarly a feature of WilLelin and his school ; and whfen we 
trace the influence which his teaching exercised, and his 
pupils afterwards reoeiYed by wtitigling ^th the Flemings, 
the qualities and firalta which mark his manner may be 
more particularly dwelt on. The picture of Cologne re- 
presents the Yirgiu standing in a niche, and holding to 
her breast the in&nt Christ, whom she affectionately 
presses, leaning her head forward towards it with bean- 
liiul beniiTuity.^ Not only lia.s Juha Van Eyck taken his 
iospiration from this composition, but he sought, without 
success, to give the draperies that easy, simple flow, which 
characterises Wilhelm. The same may be said of another 
panel, now in the Stcedcl Gallery, in Francfort,* repre- 
senting a Virgin and Child. Here, however, the figure 
is seated beneath a dais, instead of standing; but the 
sentiment and manner are of the same period as that of 
Antwerp. 

A pretty picture, authenticated by a signature, is the 
tzyptic of the Dresden GaUery, where the Virgin and 
Child are supported on one side by the Archangel 
Michael, and on the other by Saint Catherine ; whilst 

the obverse represents the Annunciation, in the same 

* In the Seminary at Colop^e. 

' This picture is from the collection of the late King of Holland. 
It is called the Virjrin of Lucca, liaving been of old in the gallery 
of the Duke of Lucca. Not catalogued. Wood, height 23^ by 174. 



92 



THE SCHOOL OF BRUQES* 



[chap. IV. 



sentiment, though not in the exact form of the Agnus 
Dei of St. Bavou.* 

Another panel which may be mentioned here is the 
Annunciation of the Yiigin, now in the poesession of the 
Emperor of Russia. The Virgin is represented kneeling 
before a desk lu the interior of a temple adorned with 
columns, the capitals of which are elegantly carred. The 
Holy Ghost descends towards her, and the words '^Eoce 
Ancilla " are inscribed on a scroll On the left, the Angel 
Gabriel kneels, and holds in his left hand a sceptre, 
pointmg with hia riglit to the Hoiy Ghost, and uttering 
the words, " Ato gratii pleu4." ' 

Another smaller panel, representing the Virgin en- 
throned and leaning her head over the infant Christ, was 
lately in the hands of Mr. JSieuwenhuys. In the upper 
portion of the picture are the words — 

" DomuB Dei ert et porta ccsli" 

Below — 

** Ipsa est quam preparayit 
DomuA filio divi met" * 

The noblest of John Van Eyck's great works, command' 

ing our attention, by its importance as a composition, and 
the splendour of its design and execution, is the altar- 
piece of the Santa Trinita Museum of Madrid. Antonio 
Ponz saw this picture m 1786, in the chapel of San 

1 Ko. 445» Breaden Gal. Oat. 2' by SV Anatriaa measure. The 

Virgin is standing, whUst in the Agnus Dei she kneels. 

' Painted, according to tradition, for Philip the Good, and destined 

to .'ulorn a monument of Dijon. In 1819 it was transferred from 
Dijon to Paris, and sold to the King of Holland. It waa afterwards 
purchased for the Emperor of Russia, for 5,375 florins (about 
&'67l. 10«.) Wood, 33 in. by 12i 
• Wood 20| by 11. Bought by M. Nieuweuhuya for 800 flor. (SuZ.) 
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Jeronymo ai Menda, and described it m foUows in his 

**Viage:"* "Divers chapelB of tlie church of Paleucia 
contain upon the alUini a species of oratory, before which 
it is the ouBtom to oelebrate the man. In that of St. 
Jeronymo I saw a painting of singularly fine preservation 
and infinite completeness, wliich struck mc as superior to 
any that can be seen in the ancient German stylo or 
manner of Durero, as my knowledge of the works of this 
oelebrated master enabled me to know. It is extremely 
difficult to understand the composition or what it re- 
presents on a superticial examination; but it seems to 
mean the accomplishment of the prophecy, the daetruo- 
tion of the synagogue and the foundation of the law of 
Grace. On one side is a priest of the old creed with a 
broken standard, and divers doctors or rabbins, with sad 
oountenanoes. On the other are the doctors of the Greek 
and Latin Church. Abore, the Holy Trinilj is visible ; 
and, on each side, the Virgin, St. John the Baptist,* and 
other figui es. A small stream contains the wafers of the 
hoaty which flow into a fountain^ and other allegoricaL 
snbjects are represented which need not be meniicned. 
This is a rare and excellent painting, of which I have seen 
gome copies in Castile ; very for, however, from rivalling 
in completeness this remarkable pieca** 

This splendid altar-piece, which seems to haye been 
caniedy after Pcn^s iaxoe, ftom Palencia to Segovia^ where 

1 Antonio Pon^ Ykge de Bfpiila, Hadrid. m 1786—87. p* 14& 

Tol. T.i. 

2 Pouz appears to have mistaken St. John the Evaiigeli**fc for St. 
John the Baptist. The figure represented is in the act of writin;^ 
in the book upon his kneo.s. An mk-honi hangs at kis girdle* Theae 
do not indicate the BaptiBt, but rather the Evangelist. 
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a bad copy of it still exists, is exactly similar in spirit 
and composition to the Agnus Dei of St. Bavon, and 
finished in the style and manner vhieh ehazaoterised 
that period of the life of John Van Eyck ; and though 
it has been damaged by repeated moTing and repairs, is 
a fine outpouring of liis genius. Tlie subject is, in fact, 
the triumph of the Greek and Latin Church over that of 
the JefwB ; the field of yictoiy being a medinval courts of 
which the centre is a spire, in the* pointed style of St. 
Laurent of Nuiemberg, — the purest form, perhaps, in 
which that architecture has been exhibited, — the filmy 
traoeiy of whose numerons epindles dart^ into the air with 
wondrous elegance, in all the glorj' of proAise and chosen 
ornament. This graceful spire, of open tmcery, forms 
a dais, in which, is the throne from whence the Savioiu* 
contemplates the vidcry ; whilst the Virgin Mary and St. 
John the Evangelist, in the attitude and Testments conse- 
crated to them, sit upon each side. The Lamb is at the 
Saviour's feet, and the symbols of the four Kvaugelists are 
on the throne, &cm the foot of which seem to flow the 
crystal streams of the fountains of graca The shallow 
current rinis clear and limpid, and crowded with the 
wafers of the host down three successive steps or planes 
into which the picture is divided, then falls in tiny jets 
from a Gothic foimtain on the foreground. Two light 
pointed spires also of open work, in whose airy spaces are 
depicted angels, tlank the tlirone, and give symmetry to 
the scene which they enclose. The sacred choristers sing 
their glorious psalms beneath the Saviour, sitting in a 
flowery meadow, yielding strawberries in plenty. The 
fountain separates the Greek and Latiu Chuxch from that 
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of Moses. A pope with the tiara tiiumphantly points to 
the waters of the host, and holds the flag of hope ; his 
foUowen, — a cardina], whoie leet an empeBor ia kneel- 
ing-/ a liishop^ and otlim in (woolar mtoiae, foramoet 
amongst whom we notice Hubert and John Van Eyck — 
looking gravely on. The figure of the former is on the left 
of the group, kneeling in an attitude of adoration, olotiied 
in a red jnanfle turned with grej for, a Idue bonnet lined 
with for on 'his head An order hangs over his ehonlder, 
and a belt keeps in the folds of his dress. The features 
are similar to thoee of Hubert in the altar-pieoe of 
St. Baron. The figuie of the ktter gtande somewhat in 
rear on ihe extreme left. .The dress is blade, and the 
head is covered with a cap. Here, also, the features 
resemble those of John Van ^jok in the Agnus Dei, but 
the likeness is not so striking as tiiat of Hubert Oppente 
to them are closely huddled the despairing figures of the 
Jews. The high priest, with the broken staff, turns away 
his head from the revivifying fountain, although his 
blindness is depicted by a handkerdiief which sbronds 
his eyea Another Jewish priest is ihUing in oonstemation, 
whilst a third has taken to his heels, and another runs 
away with his hand to his ears. A hfth is observed tear- 
ing his breast, and the gronp expresses terror and despair, 
as ably depicted as is the deep and solemn, yet cheerful 
gravity of tlio princes of the Greek and Latin Church. • 
For power of conception, creation, and distribution, 
there is no picture of the Flemish school which ap^ 
proaohes this, except the Agnus Dei of BL Bayon. It is 
the l;U)our of a single hand, and tlie figures are all of 
similar stature, but of proportions less than those of 
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John Yan Eyck, in the central panel of ihe.AgntiB Dei. 

The colour is tuo powerful for a pupil or coutemporary 
of the painter. Vau der Wojden was softer and more 
pale in oolonr, and had not this power of expression and 
design, nor did his mode of grouping in the least resemble 
that of John Van Eyck. Mi nilmg it could not he, for 
ucutiuxent in him was stronger than expression. The 
pictures of Petrus Cristus^ such as the Yii^gin in the 
Steodel Gallery at Francfort^ are less powerfiil in execu- 
tion, although that painter was most faithful to Hubert's 
manner. Hugo Van der Goes, with his dark shadows, 
cannot be the author; and as for Flemish painters in 
Spain, none could be named in the same breath with the 
Van Eycks. 

The figure of the Saviour in this altar-piece is a repe- 
tition of that of St. Bavon, with this exception, that the 
head resembles the Christ already noticed in the Gallery 
of Berlin. The choristers have the same round oast of 
head as the female saints of the first Agnus Dei. and the 
general tone — the reddish flesh tints — recal to mind the 
greatest efforts of the master. 

A splendid specimen of John Van Eyck*s early and 
most powerful manner is at the Louvre.' Chancellor 
Kollin is there represented kueeling, with a missal, before 
the Yizgin and Child. An angel with splendid wings 
places a crown upon the Yirgin*s head. The scene is laid 
in a chamber of Saxon architecture, with open windows, 
tlirough which are seen two figures peeping through the 
apertures of a crenelated tower on a city divided by a 

^ Xo 162, Lo!ivre Cat. Wood. 0.66 m. by 0.62. Ou the border of 
the Virijui a drtwu, the words KffuUata »um in Itibam, 
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river into two parts. The towers and spires are not 
unlike those of Bruges ; but the river and the snow-dad 

mountains in the distance have led to the belief that 
the place represented is Lyons. Probably the painter 
meant to depiot Jerusalem. Filhol says that the picture 
loDg adorned the sacristy of the cathedral at Autnn, 
and Court^p^e adds other information. He says : — An 
origmal picture may be seen in the sacristy of Notre 
Damie d'Autun^ in which the Chancellor EoUin, in vest- 
ments of ceremony, is represented kneeling at the feet of 
the Virgin. The background of the picture shows us 
the city of Bruges in perspective, and mure than 2,000 
figures, of whicli the variety and attitudes can only bo 
perceived with the assistance of a magnifying glass." ^ 
There are, probably, less than 2,000 figures in this 
picture, but tlieir number is certainly remarkable. The 
beauty of this picture's finish, and the severit}^ of its 
manner, make it almost equal to the large productions of 
Hubert. 

The most curiously preserved of the painter^s works is 
that which Vasari describes as having been sent to King 
Alphonzo at Naples, by Van Eyck himself.' This, amongst 
other panels, perhaps, found its way to the south of Italy 
through the Lombard merchants who traded with those 
parts. It now hangs in the church of Santa Barbara, in 
Gastel Nuovo, at Naples, behind tlic altar. The subject re- 
presents the Adoration of the Magi, and was considered for 
many years as the production of Zingaro or theDonzelli, 

* Court^pee, Descrip. Hiat. et Topogr. du Duch^ d© Bonrgogne, 
voL iiL p. 451. 

* Yaaari, ut sup., Introd. o. 7, vol. i p. 16S. 

F 
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becauBO the portraits of Alphonzo and his son had been 
painted in oil oyer those of two Magi; but the 8ab« 

atitutiou is curiously explained by a passage iu the works 
of Massimo Stanzioui, a Neapolitan artist, who wrote with 
dishke of the Finnish painters, assuming that they never 
had a daim to the £une of painting with improved 
medium. Amongst other things, he said : — '*Tbe picture 
given by Giovanni (Jolm Van Eyck) to Alphonzo the 
Fiisty called the picture ' degli tre Magi/ made no ^reat 
noise in Italy ; and this is so &r true that the figures 
were restored by II Zingaro and the Donselli, with 
many things that bad been spoiled in the carriage ; when 
they took occasion to repaint upon the faces of the Magi 
the portraits of Alphonzo and his son." ^ 

This picture has, undoubtedly, received some damage, 
but it still retains tlie traces of tlic i'iemisli manner, and 
of the hand of John Van Eyck, It is one of the few pro- 
ductions of the master which survives in Italy. 

A very fine and authentic piece by John Van Eyck is in 
the possession of the Rothschild family in Paris. The 
Virgin, standing under a richly embroidered canopy, 
holds in her arms the Infant Jesus, who is blessing a 
Dominican kneeling before him. A Ibmale saint stands 
by, and a nun holds the Yiigin's crown. A distant 
landscape representing a town, a river, and a bridge, is 
seen through the aisles.^ 

Another authentic picture by John Van Eyck, is the 
propertl^ of a gentleman at Antwerp. It represents the 

1 Dominid, Yito del pittori acultori Napohtani, p. 205, 8vo. 

lITaples, 1840-8. Stansdoni was bom in 1585, 
» Wood, U in. by 19 in. 
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Holy Women going to -visit the tomb of Ciinst, whoee 
Kesurrection is aimoimoed to them by the angels. ' Three 
guards sleep at the foot of the tomb, and the numerous 

details of their armour are given with extreme care. 
The scene of the picture is a rich landscape, nith aa 
imaginary view of Jerosaiem in the distanee.^ 

Johanna Sohopenhauer, an enthusiast in art, — a friend 
of Goethe, — describes u picture of the Last Day at 
Danzig, which she assigns to Jolm Van Kyck, but which 
is now attributed to Van dor Qoes. It represents the 
Saidour^ with the Yiigin Mary and St. John by his side, 
and beneath them the Archangel with the scales of Justice 
in his grasp — the wicked going down to perdition on cue 
hand, and the righteous proceeding to heaven through the 
aislea of a Qothio edifice. The manner in which this 
picture found its way to Danzig is strange enough. The 
Chronicle of Schoppen says that, in " 1473, one Panel 
Venecke, a privateer of Danzig, carried a Dutch galley 
in whidi this celebrated piece was found*'* It was 
placed in the church soon after, and conridered aa a 
miraculous prize.' The d;ito uf 1467 appeal's on the 
panel; but still M™^ iSchopenhauer did not hesitate to 
class the picture amongst the finest of Yan EycVs, found- 
ing her judgment on its resemblance to the St Luke of 
the Mimich Gallery She did not know that this last 
mentioned picture was by Van der Weyd^n. Passavant, 
on a first view, beUered that it was by Ouwater ; beings as 

^ Wood, 24 feet by 1^. We owe to the kindness of our friend. 
Otto HiiiicQer, tbe notioeft of tjuae two picturei. 

» lEIzBch, quot. by FbsaaYant, KumtbUtt^ No. 82, Ist July, 
1847. 

* Ka 42, Cab. IIL of Mimioh 0a]l«i7« Wood 4' 4" by 8' fi" 6'". 

F 2 
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he thought, like the Descent from the Cross iu the Vienna 
Gallex7> attributed to Yam fiyok/ But^ on a seooud yisit, 
he leans to the beUef that the picture' is by Memling.' 
It was necessary to ix'ivo tliesc details, as we luid not 
visited this Danzig altai--piece. 

Dr. Waagen attributes to John Van £yok the Yizgin 
and Child of the Doria Gallery, known there under the 
name of Duerei* ; and two portraits, male and female, in 
the gallery of Count Demidoff in Paris. He also describes 
a Ifarriage of St. Catherine in poBsession of a picture- 
dealer, M. Weber of Antwerp, ugned Joanes Yan Eyok.** 
Opposite St. Catherine, who holds a sword, is another 
female saint and St. Ursula. ^I. Yerhelst's collection at 
.Ghent contains a laige-sized copy of the same picture. 

Dr. Waagen also assures us that M, Nieuwenhuys, of 
Brussels, had an Annunciation by John Yan Eyck, much 
in the style of pjinting of the Virgin of La i'ala at 
Bruges, and describes a copy of the same picture in the 
house of M. Joly de Bammerille in Paris. We have not 
seen the first of these pictures. The second was sold at 
the death of M. de Bammeville in 1854, and bought by 
M. Nieuwenhuys. It has all the character of a picture 
by John. Yan Eyck.^ 

The sacerdotal ornaments made by order of Philip the 
Crood, for the Chapter of the Golden Fleece, are now pre- 
served at Vicuna ; and Dr. Waagen describes them as 
being adorned with many iigurcs, drawn, he doubts not, 
tcom the cartoons of John Yan Eyck.^ 

1 FaBsaTsnt, KunstbUtt^ No. 10, 1841, 
> Ibid, No. 82, 1847. 

» Dr, Wiux-cn, Kunstblatt^ 1847, Aug. 24. 
« Wood, 104 in* by 8. 
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Fade relates that a remarkable tryptio was preserred 
in tlie palace of Alphonzo, in which the AxmimoiatioA was 
represented with St John the Baptist and St. Jerome on 

each wing, whilst on the outer side were portraits of the 
donor^ Baptista Lomellinus, and his wife.' Of this tryptio 
no trace remains. Sansovino desoribes an altar-piece in 
the ohnreh of Santa Maria di Serri at Venice, containing 

the Adoration of the Magi, of which nothing further is 
known.^ 

There are two pictures mentioned in the inyentory of 
Margaret of Austria^ as forming part of her gallery at 
Malines in 1524 : a portrait of a lady,^ " accoustr6e ll la 
mode du Portugal," in a red habit, turned with sable, 
and, above her, a figure of St. Nicolas. The picture waa 
called " La Belle Portugalaise,'' and was probably one of 
those which John Van Ejck produced at the time ho 
went to Lisbon. The inventory of 1516 describes this 
picture as being painted by Johaimes (Van £yck), and . 
given to the Begent by Don Diego." * The same in« 
ventory also contains "a picture of Our Lady and the 
Duke Philip, which came from Millardet, covered with 
satin . . . done by the hand of Johannes." ^ 

Two other pictures are also mentioned aa by Maistre 
Jehan " the painter, one of which is the Yirghi, and the 
other Monseigueur de Ligne.^ AU these figures are at 
present not disooverable. 

1 Facio. (Bart.) De Viria Illuatribus, 4to. Florence, IV 15, p. 46. 
s SuuMvino (E>eflcriEion6 di yeae2da). Yen. 1680, p. 57. 

* Be l4tborde» ut sup., p. 2i. 

* Le Qlay, ut supra. 
« Ibid, 

* De Labdrde^ ut sup., p. 81. 
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Kotwithstandii^g the amall damaud for pictures repre* 
Benting other than saored iuljeetSy in the fourteenth een- 
turyv flmdnooesfiaiy «0 it sem&ed for artiste iovtaj, as beet 

they might, tho scenes from Holy Writ or legendary history, 
which served to ornament the churohes or the palaoes of 
the eleigyandthenoblea, they dsigiied at tiniee to imnder 
from tlie heighta of iheir aolenmity, and paint profiuie 
compositions; productions of which kind met with most 
success in Italy, where they appear to have been exclu- 
Bivebf desired* Fredecie of Urbino^ the first and onlj 
dnke^ of that name^ adorned a batb-room with thm.' 
Ottayiano degli Ottaviani, a luxurious cardinal, likewise 
had some pictures of this kind, in which were women of 
splendid fcnn emerging from the bath, slightly veiled to 
hide their sex j— an old woman perspiring In a corner of 
the room, which showed that the bath was hot ; a dog 
lapping water in a distant landscape ; and the never- 
£Btiling mirror. Other pieces of this kind were to be found 
in -various towns of Italy at the beginning of the sixteenth 
oentiuy. In Hie gallery of Nlocolo Lampognano, at Milan, 
was exhibited the Patron and his Agent," half figui'es f 
and in the house of Leonioo Tomeo^ filosopho," an Otter 
fiunt» on canvas, a ]|^ctare a foot h^fhy with various 
figures in a landscape.^ The most curious of these 
pictures must, howerer, have been that produced by 
John Van Eyok for Philip the Good, representing the 

* Yaavi, nt tap^ roL L p, 1$8» 
' VBtio, nt sup., p. 4d. 

* Hotude d' opera di diaegno neiD* prima mM dal aoooto XYL 
ecritte da tin Anooima— Ed. J. HoraUt 8to. Baanao^ 1800, p. iff. 

* Anommo di MorelU, ut Bup., p. 14. If this piotura WM an- 
thentifl^ it is Yan f^yok's onlj produefciim on oanw. 
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world in its spherical dmpo, pointing out accui-ately 
distant sites and places.* 

The unfiniabed altar-pieee of St. Martin's eLoister at 
TprdB 18 only known 1)j a& old oopy^ of it In ponetnoit 
of M. Bogaert Dnmortier, at Bruges. It represented, 
as Vaernewyk informs us, " the Virgin and ChUd, before 
whom knelt the abbot of St. Martin's." The wingiy 
wfaioli were mrfmiahedy oontained the bunung bu«h| 
Gideon's fleeoe, £aekiel*B ^ate, and Aaron's tod-*-eubjects 

executed apparently moro bj spiritual means than bj 
men's hands/' ' 

Amongst the Tast number of piotures which bear the 
name of John Van Ejok in the catalognes of pnUic and 
private collections, it is but natural that many should be 
falsely assigned to that painter. Those who fail to trace 
a master's hand npon a xoal piotaze, are mora at fault in 
giving names to paintings of whioh the trace is not dis- 
coverable in history ; and thns we find that, whilst John 
Van Eyck has been ignored in the noble altar-piece of the 
Santa Trinita Mnseum, at Madrid, his name has been 
attached to pieces not resembling in execution or in senti- 
ment pands of undoubted autfaentioity. It may seem, 
indeed, a bold assertion to declare, that tlie Mimich 
Galleries contain no real picture by VanEyck; still more 
so to say, that panels, with the signatare and date com- 
plete, are fidse, and only ibrgeries; yet audi, midoabtedly, 
is the case in more tlian one instance. 

In X76S a gentleman named Busschere presented to 
ihe Bruges Academy a Head of Christ," apparently 

1 Facio, ut sup,, p. 46. 

2 Vaernewyk, ut sup,, p. 188. V. Idander, p. 202. 
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a fac-simiie, though smaller, of that which Juhu Van 
Eyok produced in authenticated, as it seemed, by 
thengimturoandmarkof YaaEyckhimBelf. Tbishead 
was eyidenfly d^Yoid of all that ohamoterieed the master, 
being a superficial imitation — a cold, hard, and lifeless 
maflk, painted without art or sentiment, and without the 
broad impasto or the skilfal g^^uanga of the originaly yet 
the signature remoyed all doubt respecting ita authen* 
ticity ; the only question with tho critics being as to 
whether 1440 or 1420 was the real date ; those who 
argued for the latter ezpreasing their firm belief that this . 
must be the yery Head of Christ which John exhibited at 
Antwerp, to tho astoiiislimcut and pleasure of the Artist 
Corporation. The signature and date, however, were more 
suspicious than the picture itself; their tenor, Johes de 
Eycky inyentor, anno 1440, 30 January,** being, at least, 
unusuaL It can scarcely be conceived, indeed, how, for 
the first time, at fifty-nine, John Van Eyck should write 
himself inventor," ^en the fame of his disoorenes and 
talents had gone the round of ereiy country on the 
Consent, s^ less that be should paint a picture so 
little in his own manner, so dull and poor as this, at the 
very moment when he produced the splendid portrait of 
his wife. In spite, therefore, of the siguature, we do not 
hesitate to deny its genuineness.^ 

The so-called Van Eycks in the Pinakothek of Munich 
will be found elsewhere. St. Luke painting tlie portrait 
of the Viigm,' and the Adoration of the Magi, with wiogs 
which represent the Annunoialion and the Fkiesentation 

* No. 8, Cat. of Bnigea. 

' No. 42, Gab. UL Munich OatcaognAb 
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in the Temple,^ will be dassed amongist the fine produc- 
tions of Van der Weyden. The Offerings of the Magi," * 

in the same gallery, must be placed much lower, and as 
the work of an imitator, both of Memling and Van £jck, 
in the early half of the sixteenth century. 

The Virgin and Child, with St. Joaohim and St. Anne» 
at DTesden,^ is, perhaps, of the period of Van Eyck, but by 
an inferior pupil. 

The Adoration of the Magi, now in the Brussels' 
Museum, and lately the property of M. Van Rotterdam, 
will be found hereafter amongst the works of another 
pupil of that master.* 

It will scarcely be necessary to enter into a disquisition 
upon the origin of the supposed Van Eyoks lately ex- 
hibited in the Lyrersberg CoHeotion at Cologne, which 
belong to the school of Kalkar. They will find a place 
elsewhere. There arc, however, some pictures which bear 
the name of John Van Eyok^ and which, although they 
are too fbebly executed for the master, are yet worthy of 
mention. 

Two panels attributed to John Van Eyck, in the Madrid 
Museum/ belong to the school, and recal to mind the 
manner, of Petrus Cristus.* 

The portrait of the Cardinal de Bourbon^ in the Moritz 

» No. 35, 36, 37, Cab. III. Mxmich Catalogue. 

' No.- 45, Boom I. Umiidi Catalogae. 

* No. 442, I>r«8d6ii Catalogae, 2' 8^'' by V 

^ This is tho potnre deeeiibed by Ghiuienlii, in his DioMoDMy of 
FunterSi m a splendid Van Eyck, dated 1416. such date is on 
it now. See also Hoscoe's Lanzi, ed. 1847, Tol. i. p. 81. 

ft Nos. 1401 and 1408, Madrid Catalogue. 

^ Bee infra, p. 119. 

V 3 
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Kapelie, at Nuremberg, caimot ohrooiologioaUy be given 
to Yan Ey6k} 
Witii reqwot to the Beeodnt from the Orosa^ m the 

]>elvcdere, at Vienna, it is obviously a picture of much 
later date than the period of the Van Kycks, and belongs 
to the adiool of Leyden, about the year WOO. Some of 
the detaik of the sabfect would do honour to any aohooL 

The picture, however, is very small.^ 

The catalogues of the Belvedere Gallery also attribute 
to John Van Eyok a Madonna with the Infeait Christ At 
her breast The Virgm is clothed, as usna]. In blue^ and 
wears a crown. . She stands before a throne magnlfioently 
decorated with Gothic architecture. This panel is not by 
John Van £yok, bat by an imitator of his manner. The 
flesh tints are grey, and the modelliitg of its parts laek 
defioaey of handling. 1^ Infimt, more than any other 
portion of the composition, recals to mind the manner 
of Van Ejck. The general style and execution of the 
whokTGinind one of the so-called Yan £yok of the late 
Mr. Rogers' OoIleoHon.* 

Similar characteristics mark a panel also in the Belve- 
dere representing: St. Catherine, erroneously attributed 
to Hubert Van fiyok, and by the same hand as this 
imitation of John Van Eyok.^ 

Two panels, which a])parently once formed part of a 
single picture, are separated, and hang in the galleries of 

1 No. 22, Catalogue of Uie Uoriiv EapeUe, 1' 1" hy 10^. 

) No. 10, Beooadvoom, BdvedcM CkfdflgiM. Wood, rV'hf^", 
Aurtriaa meMnm 

* Ko. 15, BelvedMo Csialoguep ehamlMr SMond. Wood, f 
by 44". 

^ See sapr% p. 82. 
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Lord Ward and Mr. Baring. The first is a scene in the 
interior of a cathedral, where a priest is elevating the host 
before a piotui erowd.^ The outlineB of the figurai are 
firm, but there is much monotony in the execution. The 
parts most worthy of oommendation are the arehiteotore 
and accessories. There is a strong contrast visible be- 
tween the red shadows and the pale lights. On the back 
of the panel is a dhiaro-'sooio figure of a bishop. The 
second panel represents St. GOes, in a landscape, ex- 
tracting the an-ow from the back of his favourito fawu. 
A prince, attended by a bishop, kneels as if asking 
pardon for the death of the &wn. This panel, like that 
of Lord Ward's CoUeotion, is not by Van Kyck, but by an 
imitator of his manner, after his deatk In the move- 
ment of the figures, the design, and tlie form of the 
hands, which are short and contracted, the two pictures 
are similar. The 8u1]jeot of St Giles is painted with great 
body of oolonr, and is somewhat cold in tone. This is, 
perliaps, ascribablc to tlie removal of the rcddiish tint 
which covered the picture, as was the custom amongst 
Flemish painterB, and espeoiaUy amongst the imitators of 
Tan Eyck, who sought to obtain the yigour of colour of 
their master, without possessing the same means or the 
same cleverness. Behind this panel, as in that of Lord 
Ward's Collection, is a chiaro-'scuro figure of St. Peter.^ 
We know how ihe imitators of Van £yok wied in 
the stylo of their productions, and ofton exhibited two 

» Lord Ward's Collection, Egyptian Hall. Wood, 23J inches by 
17i inches, with a monogram behind not unlike a P. 

« Now in Mr. Baring's Collection. Sold at Christies' hi 1854, 
from the CoUectimi of T, ^Bumoax, Esq. Wood, 234 inohes by 
17f inchefl. 
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dififerent nianuers in parts of the same picture. We are, 
therefore, induced to belieye that these two pietuxes are 
by the same painter; and that they once fbnned part of 
one' tryptio. We certainly consider them works of the 
same period, and executed by an imitator of the mode of 
coloiiring practised by the Van Eycks. 

Amongst a collection of Yaluable portraits in Stafford 
House is one which represents a half figure of a man, 
with a black cap and dark brown habit, showing beneath 
it a white vest, clasped with a jewel. The figure is 
painted on a green ground, and has the attitude of one. 
looking out of a window. On the back of the portrait is 
painted a badge, surrounded by flames, with the war-cry 
or motto, ^^yul ne si frofe." The portait is recognised 
from thiij and from an cngi*avingin Montfia,ucon to be that 
of Anthony, bastard of Bui^ndy, natural brother of 
Philip the Good. Mr. Flanoh€ supposes the Bastard to 
have been between forty and fifty years of age when the 
portrait was painted ; and after considering the dates of 
his birth and death, comes to the condusion that the 
picture wacr executed between 1465 and 1467> — that is, 
twenty-five or twentynseyen years after the death of John 
Van Eyck.' These data coincide exactly with those 
which may be derived from the examination of the 
picture itself. It is doubtless one of the fine productions 
of the period subsequent to John Van Eyck. One need 
but compare it with that of the latter master in the 

^ Plauchg, Archeologia, Appendix to vol. xxvii., who quotes 
Montfaucon, Monarchic FraiK;aise, p. 142. This portrait, says 
Mr. Flancfa^ a Poliah noblemau said, had formerly belonged to 
Count SienkowBki, of Wmnkiw* 
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Kational Gallery, and the pictures of Memling, in the 
late Mr. Bogeis' Colleotion, to come to the oonolasion 
that the ^< Bastard" is painted by It man oombiniDg the 
style of Yan Eyck and Memling. 

A small panel in the Lichtenstcin Gallery represents 
also the Elevation of the Host, and is attributed to John 
Van £ jok ; but it has eyeiy mark of being a Gennan 
' prodnction of the sixteenth oentnry. 

A Virgin and Child, attributed to Van Eyck, in the 
Wallerstein Collection at Kensington Palace, is more in 
the style of Memling than in that of the founder of the 
school of Broges.^ 

Two portraits of Hubert and John Van Ejeic, in the 
Museum of Dijon, are copies of those in the altar-pieoe at 
Ghent.2 

Of the genuine pictures by the Van Eycks, there are 
old and valuable copies. That by Oozie of the Agnus 

Dei of St. Bavon, fonnd its way back from Spain to 
Belgium, and is now in part at the Hague, in paii} at 
Berlin and Munich. Another copy on oanyas is at 
Hadley, near Bamet* A facesimile is also preserved at 
Antwerp, of Van Eyck's Vir-ln and Child, executed for 
Canon de la Pala, but it is considerably damaged.® 

Of one picture intimately connected with the life of 
John Van Eyck, we have hitherto hesitated to speak; 
although many ciroumstanoes would lead to the belief 
that it was one of the earli^t productions of the master. 

^ Wallersteixi Collection, Kensington Palaoe, No. 1ft. 4iii, 
by 11 in. 
2 Ko. 225, Dijon Catalogue, 
• No. 7, Ant. Mua. Cat. 1 m. 20 by 1 m. 54. 
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Tiie signature is dated 1421, previous to whicli time we 
pOBseBS no panel bearing the author's name* The picture 
itself howeyer, does not show indispatable marks of his 
TTell-known hand j and we are reduced to conjectures as 

to the authorship in spito of the apparent authenticity 
of the signature. • Thomas il Becket consecrated by 
Biflhops, 28, aooording to Mr. Dallairay's notes to Walpole, 
the subject represented; and if the traditions connected 
with this panel arc worthy of belief, the subject was 
executed by John Van Eyck for the Duke of Bedford, 
Regent of France, and giyen by him to K&axj Y.* The 
date of 1421 coincides with the period of Bedford's rule 
in France ; and additional force is given to the tradition 
by the well-known fact that Philip the Good, of Bur- 
gundy, was &ther-in-law to the Duke of Bedford, and 
that consequently a natural connexion might exist between 
Van Eyck and the Begent. 

From the consideration of the traditional authenticity 
of this picture, in so far as plausible historical data may 
conduct ns, we now turn to that more reliable source 
which the intrinsic merits ol the panel itself may afford. 
In the interior of a mediroval church a solemn ceremony 
is proceeding. A bishop, supposed to be no less a per- 
sonage than Thomas it Becket, is in the act of receiying 
consecration, standing in pontifical robes, and joining his 
hands in prayer. A priest, kneeling before him/ holds up 
an open book; whilst three bishops, also in pontifical 
robes, surround him. Of these, two on each hand are 
placing the arohiepisoopal mitre on his head. On the 

• Thia picture, painted on panel, ia at Chatsworth, the Duke of 
DeTonslui'd's palace. 
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right of this group a kin^c looks on, with crown and 
Boeptre to mark his rauk, and numerous attendants. This 
king is sapposed to be fieuy II. On the kit of the 
prindpal mne are crowded gtoupe of tnforior elergy. 
Above the bishops hangs a canopj of an oval shape, on 
the borders of which are emblazoned, altematelj^ a CoeA 
of arms and two keyn craned. Behind the canopy a 
green cloth is smpcnded; whibt from the canopj ita^ 
hangs a medal, bearing a figm'e in its centre; then a 
crown or mitre, with another medal in the midst, — 
and, lower still, the emblem of the Holy Ghost, a 
doTe eociroled by rays of hfgbt, floats abore the head 
of the bishop. The scene is viewed from nnder an 
arch of the same style as the interior edifice, painted on 
the panel, at the base of whiph the following inscription 
appean:— > 

JOHES-DE-eyCK-FECIT * SiiO - fOCCCC-^I- 

:J6-0CT0BBIB' 

This picture, of the utmost importance, as showing 
Van Eyok's method of painting in oi!, as &r back as 
1421, serionsly disappointed omr expectations. -It mA 

evident that the heads of all the figures had been in a 
great measure repainted, pix>bably at a distant date, 
when the panel reoeived repaint now distinotfy visible. 
Bat the composition is fimlty, and the figures marshalled 
above each other contrary to all the sound rules of art. 
Add to this, the bad arrangement of the dove and rays, 
and tiie crown or mitre with the medal in the midst, all 
of which are so donded by age as to be almost inTiuble. 
The dais which covers the whole, and the mass of the 



Digitized by Googie 



112 



THE SCHOOL OP BRUGES. 



[chap. IV. 



background, exhibit au absence of linear and aerial per- 
spective, the latter one of the ohief qualities of John Van 
Eyck. Of all the parts just mentioned^ perhaps the dais 
alone is of the fine-toned red which characterises similar 
omamcuts in other pictures of the master. Bui iho 
figui cs do not stand as we are accustomed to see them, 
and they are long and thin, without that dignified 
bearing so remarkable in the *^ Married Couple" of the 
National Gallery, and otlier capital productions of the 
painter. They remind us more of Van der Weyden than 
of Van £jck ; their position, thinness, and rigidity being 
more charaoteriptic of the followers of the master, than 
of the master himsel£ The utmost difficulty is en- 
countered on the examination of the picture. The heads 
of the figures baffle all judgment, in oonsequenoe of their 
being repainted. 

But were we to hazard conjecture, it might be said that 
the part most like Van Evck, as recrards character of 
features, is the countenance of the figure near the king, 
and to the right of the archbishop; and amongst the 
^^^f that on the left, bearing the cross. The remainder 
have indubitably the Flemish tyi^e, but not positively 
that peculiar to John Van Eyck. Whatever portions of 
the original design may remain, there is little to be seen 
of the original colour, wliich now appears reddish, dark, 
and monotonous, probably in part because of retouching. 
But from whatever cause this may be, we cannot discover 
th6 fine qualities remarkable in the great productions of 
the Lamb. Even in parts of the yestments we fail to 
find the foroe and vigour of colour to which we are 
accustomed, and in the dais alone it is slightly to be 
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traced. These remarks are not lees applicable to the 
details than to the mass of the picture — the figures sink* 
iog under the weight of their long doihiiig, which Alls 
in' folds of that angnlar and unnatiiral fiiahion wfaieh ia 

the failing of many follo^-crs of Van Eyck. 

lu trntli, had it not been for the signature of thiB panels 
we should never have suspected it to be a pzodnotion of 
the great Flemish master. We should have eonoeiyed it 
to be the feeble effort of an old painter, and not even the 
early picture of a promising artist ; for in the latter one 
* generallj finds simpUoity of oomposition, oombined with 
poor or timid exeoution, and here are rather the fiulingi 
of a man old in the exercise of his profession. This pic^ 
ture^ indeed, is inferior not only as regards colour, but as 
regards design and oompoflition, to the Petms Oristns of 
1417. In 1420 Yan Eyok had already ez<»ted the admi- 
ration of tliG artists of Antwerp, by the beauty of the 
picture exhibited to them; nay, so intense and so general 
was this flB^iigy that the mass gave the invention and 
perfection of oil-paiatmg to him. It is difficult to oon^ 
ceive so much enthusiasm, if the performances were no 
better than this of 1421* The conclusion we feel inclined 
to eome to, supposing the signature genuine, is, that the 
picture was begun by Van Eyok, and finished at a later 
period by some other Flemish painter. "We know that 
Van Eyck signed his namo to pictures long before they 
approached oompletion; and we have a sufficiently stxik* 
ing example of the fisust in the picture of St. Barbara of 
the Antwerp Gallery, whidi, though xmcoloured, is stiH 
Bi^ucd by the painter. It is for these reasons that we class 
this amongst the uncertain pictures of John Yan Eyok. 
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It has beeu said that Aiaigaret Van Eyok yna more 
likely to have devoted herself to miniatures titan oil- 

paintings. It has boon remarked also, that the name of 
the sister of the Van Eycks was not found attached to any 
pictures^ but it mH, we hope, not be conaidered presump- 
tuous to mention -certain miniatures which bear the im- 
press of the manner of the Van Ejcks, and which may he 
due to the pencil of tlieir sister. The Missal of the Duke 
. of Bedford, at the Bibliotheque Nationale in Paris, is the 
work we refer to.^ The miniatures which it oontains 
have not only the character of works by the Van Eycks, 
but resemble some of their pictures. Tiio largest and 
finest of them cover the whole page of the Missal ; and in 
these such a resemblance is discoverable;, as might ahnost 
cause us to assign them to John; but the merit is not 
great in all, some lacking chanicter, ulnlst otliers lack 
vigour of colour. Some are executed in a cold and mono- 
tonous tone, and differ from the rest in the manner of 
depicting drapery, the vestments flowing in the first, and 
angular in the last. The smallest miniatures, which are 
the capitals, are inferior to the rest, and were painted also 
by various hands. It may not be iar wrong to suppose 
that the best of these miniatures are by Margaret Yan 
Eyck, painting under the direction of her brother. 

A small number of pictures are atti ibutcd to Margaret 
Van Eyok, which, albeit inferior to those of her brother, 
yet have some likeness of style to them. The principal 
merit of these pictures consists in the accurate and 
diligent care with which they are liiboiurcd. They are 
remarkable for coldness ot tone, and want of power in 
1 Bfemriiim Samberi«ns> No. HS& 
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the exeontioiL They lack cthamoter, vigour, and ezpra- 
sion; wants which are more likely to be found in a 
miniature painter of that time than in any other artist. 
An example of onr meaning may be finmd in the WaOer- 
Btein Collection at Kensington Palaoe^ in a picture attri- 
buted to ^laigaret Van Eyclt, representing the Vii^gin 
and Child,! 

1 Wallerstein Collection, £eiUtiugtoil PalaO€^ Kow 5^ On wood^ 
8 inches by 6 inches, Kngl. 
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CHAPTER V. 

rXTHLB or BDBBBT AKD JOHN VAN ETCK. — PJBIBU8 0BIBTU8 

AKP YAK D£R MJURS. 

When Hubert and John Van Eyck took up their residence 
at Bruges and Ghent, thej found their art establifihed in 
those •cities under rules and legalations oommon to other 
guilds. Young aspirants to celebrity were bound appren- 
tices in this as iu every other trade ; and thus the paiuter's 
sanctuaries, as we may call them, were shrouded irom 
public view with the same success as those of architects or 
glass painters. Artists thus preserred amongst themselyes 
the knowledge of improvements, which became the envy 
of foreign craftsmen, whilst the secrets of manipulation 
were committed to those alone who had an interest in 
keeping them. 

It was by this means alone, and not by affectations of 
conceahncnt, that these secrets were preserved. They 
justify Vasari, wlio remarked that Giovanni Van Eyck 
divulged them only^in old age;^ and Van Mander, who 
asserted that the secret of oil-painting was preserved from 
Italiau painters till Antonello came to Bruges." It is 
true, however, that Van der Weyden first brought to 
central Italy the secrets of oil-painting, and communi- 
cated them to artists when Antonello is said to have 
returned to Venice. In the meanwhile, a number of 
apprentices and pupils had spread the tcachii^ of the 
Flemish masters throughout the ^Netherlands, 

^ Yaaaii, ut Bup., toL L p. 163. ' Van Mander, pb 202. 
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PetruB Cristas, or Chnstopbseiii the first of these^ mm 
bom about 1393, and is called hy the Italians Fietro 
Christa.^ He was the fint to follow John Van Eyck in 

the practice of oil-painting, and received, no donbt, the 
lessons of the elder brother also, whose style he followed 
much more Mthfullj than that of John. He painted, in 
1417, a Madonna and Child, which for grace may riyal 
John, and for power Hubert, remarkable for being the 
oldest picture of the school, and executed previoualj to 
any of the authentic works of Hubert or of Joiuu 

From Bruges he went to Cologne, the seat of a noble 
school of art, degenerating into prettiness, which ciiaugcd 
his manner. Some traces of his stay there, in 1438, are 
stall presenred. He soon retumed to Fhrndem, however, 
where he seems to have resided alternately at Bruges and 
Antwerp. In 1450 ho was member of the painter's 
broliiLrhood of St. Luke, at Bruges ;^ and in 1451 he 
painted the well-known altar-piece of Mr. Oppenheim's 
Collection at Cologne, for the Antwerp guild of gold* 
smiths. He then obtained the patronage of the Count 
d'Etampcs, who gave him a commission for some works 
at Cambrai. A supernatural degree of sanctity was then 
attached to pictures of the Yiigin, said to be produced 
one of the apostles. A picture of tibds kind was 
brought from Home to Cambrai in 1451, and Cristus was 
diosen to make copies of it. He produced three ; and 
one of them is sUll preserved in the hospital of Cambrai. 

^ Quicciardini calls him Pierre Create. Quicciardini trad. Pierre 
Dnmont, Descr. de toua 1m pays Baa 8to. Amst. 1041. EVom the 
original published in 1566, p. 124. 

s He IB there called Pierre Cristua A painter of the aame name^ 
Bart» Gristoa, appears on the rogister for the years 1470 — 80. 
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The original is erea now mMiclmd to poawn peooliar 

sauctity, and is carried in procession every year with 
much parade and ceremony.^ 

Criatus returned a few years after to Cologne, and by 
d€!grees feE into exaggerated imitation of the Bheniah 
manner. His name appears in the ohroniole of Hiehael 
Murkeiia, \\ ku mentions an altar-piece iu a chapel called 
the Holy Angels, belongix^ to the conyent of Carthusians 
in that city, whioh was finiahed by a p^iinter named 
Christophoriia in 1471. Cristua and Chrisfcophonia may 
be the same artist, but proof is di£&ciilt» because the 
picture thus described is lost.^ 

The first ]^x»du0iion firom the penoii of Cristoa is the 
finest ertant) the last which he oomposed, the feebkst 
iLutrugrading with tlie painters of Cologne, he became 
weaker as he adyanced in years. A pupil of Hubert Van 
£yofc» he had some fiwtuies 'peouliar to John* He was, 
howerory inferior to the elder in ixikmr and desagn^ and 
feebler than the younger in sentiment and spirit. He 
used his colours freely, but of a sombre and untransparent 
hne. When in his ktor years his manner ohanged nnder 
the influence of the school of CMogne^ he ohoae to 
imitate the least agreeable features in the pictures of the 
master of the l^om^ preferring them to the works of 

' ActeB Capitul. de Cambrai. ap. Be Labordo, \it sup., vol. i. Introd. 
p. cx:Kvi. " Conckiaerunt dorniui imnc'iTiom bro. Vgs. que legavit 
Mgr. "Furscns du Bruille, archid. Vuluiitiiem poaeada eeae in capella 
Ste. triuitat" (Sitting of August 13, li51.) 

* ''Ad requiaitionem illtuitris diu comitia de StampiSj Petrus 
CrifltoB, pioior ineob BnigesL Tomaoen. Bioo. depizit tarae imagines 
ad aamiUtudinan Sllins imagim'a M Har at Sancta Tiig. qu» in 
• cappeUa eat triniteL ooUocata." (Sit^ of April 24, 
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Wilhelm, whose graceful and noble mspirations were leas 
to hi3 mind thfta tha pretty but mora loatenal fonDS of 
the later painter. Kot bo John Van Ejnk, who, ifbea he 
took an inspiratifm from the sdiool, chose it item Hie 
nobler painter, giWug an example whicb^at a later period, 
Memling followed with advantage. 

The picture of 1^17, whioh repreeent^ the ^igin 
playing vith the Tnfimt Ghnst upon her knee, and 
offering liini flowei'S, with two fuU-lcngth figures of St. 
Jerome and St. Francis at its sides/ shows the painter 
to hare been oompletely Eiemieh. Hia tones, tiieo^ 
sombre, were powerful ; his outlines somewhat hard. His 
flelh tints, though dark in shadow, were not unpleasant. 

The sanie characteristics are observable in a picture o£ 
the Madrid Museum, divided into four oompaartmentfl^ 
representing the Annundatiim, the Yieitatioii, the Birth 
of our Lord, and the Adoration of the Magi. Each of 
these subjeets is in a Gothic arch, carved with subjects 
fimn the Paasioa. In some of .the figures we trace a 
resembianoe to those in a Last Judgment of Cristus, at 
Berhn, but their colouring and execution are more akin 
to the picture of Franofort. Unfortunately^ the panek 
hare been somewhat iiyured by age.^ 

St. £Mu% offering the ring to a joutfaM oouple, now 
in the possession of Mr. Oppenheim^ at Cologne, taxed the 
powers of Cristus, as compositions of a large size generally 
taxed the Flemish painters of the fifteenth century, not 

* Nd 40^ Stedal GaUeafy, Vnmcfyirt, PurebMed ftom the AA0af 
OoneetioD, ngnad, "Petnu Xpr. me fecnt^ 1417." Wood, 16* V" 
by 15* 9^, Atubciui meMora. 

2 No. 454, Madrid Museum Catalogue. Wood, 2 feet 10 inofaee 
6 lignes by S feet 10 inckee, Spaniah meesoie. 
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perhaps to a great ezteut^ but sufficientlj to make the 
effort visible, betraying symptoms of decline in his powers. 

Marked by hard uutlines, and a tone more sombre and 
opaque than nsuol, its disagreeable features are rendered 
striking by its size.' 

The picture of 1451, more ambitious in subject than 
the last, is similar in scene and compoution to the altar- 
piece at Danzig. The Saviour, surrounded by saiuts^ 
presides in an exalted seat over the Last Judgment, the 
Archangel weighuig the righteous and unrighteous in a 
balance. Beneath the latter are represented, as usaal, 
the tortures of the coiidemnod. The companion to this 
panel includes two scenes from Scripture, — the Amiuu- 
oiation and the Birth of our Lord. The latter are pro- 
ductions of a less pleasing description than are the previous 
effoits of the master, and exaggerate the defects ahx-ady 
noticed. The Virgin, no longer in the same attitude as 
she was usually represented by the Flemings, recals to 
mind, by rotundity of head and a &shion of turning the 
hair round the ear, the graceful productions of Stephen 
of Cologne. But in these^ as in the draperies^ Cristus 
koks the elegance of the master of the Dom.' 

The Last Judgment comprises all the disagreeable 
features of Cristus' style, with general feebleness of com- 
position, and frightfully imaginative monstrosities adorn- 
ing the infernal regions, — a prelude, apparently, to the 
exaggerated TSgaries of Jerome Bosch. 

' Signed, " Petr. Xpl me fecit a". 1449.*' 

' No. 6^9Af and 529b, Bcrhn Catalogue. Signed partly on one 
wing, partly on the other, "Pctrus XpT. me fecit anno domiul 
1462." Woody 4 ft. 7 2. by 1 ft. 94 Prussiau measure. 
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The Archangel in the last-mentioned composition is 
repeated iu a panel of the Belvedere Gallery at Yienua, 
and classed amongst the works of uuknown painiera. It 
IB, without doubt, a copy by CristuB hunseE' 

The « Portrait of a Lady of the Family of Talbot," now 
in the Berlin ^Museum, is less authentic; its soft and clear 
tones differing from the known examples of the painter's 
manner.* Nor would it be £Eur to assign to him the San 
Jeronymo in the Antwerp Gallery, which, bearing no 
mark of his style, seems rather to be a feeble production 
of the Flemish school, at a later period.^ 

Two or three pictures in Cologne^ forming part of the 
ex-Lyyersberg collection, were attributed to that Ohristo- 
phorus who painted the iiUiU-piece of the CtirtLu.-iian 
convent; but this appears to have been done without 
good authority. It is enough to state that these com* 
positions are of a much later date than Petrus Oristus, and 
appear to be the work of a painter having the faults 
peculiar to the secondary schools of Westphalia in 1500, 
and caricaturing the manner of Lucas of Leyden, whose 
name has been given to pictures in that style in various 
galleries. 

The Madrid Museum contains a representation of a 
clerical functionary of Cologne in prayer, attended by 
St. John the Baptist, wbo holds the Lamb and book. The 
Virgin, close by> uts on a couch.^ The picture, attributed 

* No. 76, room seeond. Belvedere Catalogue. 1' 6" high by 11% 

Austrian measure. 

2 No. 632, Berlin Cat. Wood, 11 z. l)y 9 z. On the frame, no longer* 
there, was said to be the inscription, "Opus Petri Ohristophori." 

» No. 9, Antw. Cat. Wood, 0.29 m. Ly 0.19 French jueasure. 

* No8. 1401—1403, Madrid Catalogue, bigued " Ano milleno C. 
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to Van E jck, is rather after the maimer of Petros Cristus, 

whose hard ouiiiucs are here visible. The damage done 
to the panel increases this last-mentioned defect. The 
head of the Yiigiii» round, after the fiyshion of the painteis 
of Cologne, shoifB the study of thebr sohool ; whilst the 
leogtliy extremities are characteristic of the scholars of 
John Van Kjck. The legs of St. John the Baptist are 
designed with tnith^ notwithstaodiikg theur exaggerated 
fJiwiMMw, Another feature, whieh appears to he a remi- 
niscence of the Vau Evck school, is tliat of tlie convex 
looking-glass, the chandelier, and fumituR), which are 
entirely of Flemish oharaeter. This panel most resembles 
that of St. Elisius-^ those parts, at least, whiob are.not 

too much damaged. 

Were it on any real evidence that the name of Gerai d 
Yan der Meiie is given to three or four bad pictures at 
Qhent, Antwerp, and elsewhere, we should hare little 
' reason to congratulate Hubert Van Ejck upon the edu- 
cation of this pupil. No tiling can well be scantier than 
the notices of this etaify painter. Yan Mander says, 
that some short time later than John Yan Eyek, Gerard 
Yan der Meire lived at Ghent ;^ and a manuscript 
chronicle of the fifteenth centuiy speaks uf him as the 
disoiple of Hubert ;^ neither of these authorities, how- 

qunter Xter et o. hie fecit— mlrter Henrioas Werlis mfr. coloS." 
Wood, 7 hj 1 1. S, Spanish measara. This fligitttiire is much 
damaged ; and whcro a hUnk is left aie the MumaiLts on the paml 

of a word. 

* V. M.inder, p. 205. 

• Chronique maiiuscrite du lo"" si^clo apparteiiant K Mr. Dclbecq 
de Gaud. Mcsiiager des Sc. et Arts de Belg. p, 132. PassaYsiat^ 
Kuustreiae^ p. 379. 



Digitized by Google 



CHAP, v.] PETBUS CBISTUS AND VAN DEB liElEE, 123 



ever, inform iis who was Gerard, where he was bom, or 
where and when he died. Both Van Mander and the 
ehronioler, aa well aa Sanderus, praiae his style of paint- 
ing in no ordinary words. The first describes him oa 
" having an extremely neat handling ; " * the second sajs, 
that the pearl of the old masteipieoea was the * Maria- 
bild' in the chnioh of St. John, now St. Bayon, at Ghent, 
painted by Gerard Van der Meire of that city;"' and 
Sanderus, that amongst his finest productions was "an 
image of Lucretia, which was taken from Ghent into 
Holland, by Liyinus Tayarpus, and which passed into the 

m 

hands of Jacob Bavaert, of Amsterdam, a great admirer of 

elegant works."' The portrait of a nun, who died in tho 
convent of the (Erme Claren (Ghent), in 1447, is de- 
scribed in the chronide just referred to as painted hy 
Gerard, and then sent to Ficardy/ This is a date which 
connects the painter with the age of the Van Eycks ; but 
none of the pictures named in history have been pre- 
serred; and those to which his name is now affixed are 
scarcely worthy of a pnpil of Yasi £ybk. The best of 
them is to be seen in a chapel of St. Bayon, at Ghent, and 
represents the Crucifixion, with the striking of the rock 
on one side, and the brazen serpent on the other. The 
style fiuntly recals to mind the school of the Van £yoks; 
but the panels want atmosphere and distance, as well as 
sentiment and exprcis-^iun, and skilful design. As regards 
colour, nothing indicates the study of the first Van £yok ; 
^ Y. Haader, p. 20S. 

' Chromque manuscrite^ ut sup., KtuostrdM, p. S81. 
^ Sanderus (Ant.) da Qand»v. Enid, dar., p. 47. Anty. 1625. 
V. Mander, p. 205. 
* Paaaavaat, ILunstraiAe, p. 379.^ 
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for it is light and opaque with shadows and mezzotints 
of blue and grey, and no Tigour of chiaro-'scuio. The 
eoetumes are those of the fifteenth centuiy^ it is trae, but 
singularly angular, minute, and ungraceful in the fold. 
The general character of the forms is length and rigidity, 
coupled with meagrehess — ^fiaiults which are but too con- 
spicaons in the body and limbs of the crucified SaYiour. 
The signature, " Ger. Van der Meeren," on these panels, 
is modern, and apparently added by a restorer of the 
name of 8. Lorent^ who notes the period of his labours 
as 1824* 

We have seen a picture in the gallery of Mr. Kriiger, 
at Minden,^ representing a Carmelite monk, supported by 
a mitred figure bearing a crozier, which is attributed to 
Tan der Metre. We believe this pictare not to have 
been painted in the manner of the Van Kycks, but in the 
old method of tempera and oil mixed, which is to be found 
in the pictures of Broederlain and others of his time. 
The face of the Carmelite kneeling is soft; and may veiy 
properly be marked amongst the happiest efibrts of a 
master, whose rich ornamentations, common to the artists 
of this school, aro worthy of much notice, — the more so 
as the picture is extremely well prcseryed. 

An altar-piece at Bruges, in the church of St Sauveur, 
bearing the spurious inscription, Meeren, 1500," is in 
a wretched condition, the painting dropping oft' in sundry 
places. The subjects are the Criicitixion, Christ carrying 
the Cross, and the Descent from the Cross ; but their 
design, sentiment, and colour are inferior to those of the 
altar-piece at Ghent, and their tone paler and colder. 

^ No. 264, Nat. QaL Oat ^ood, 2f. 4| in. by d iuchea. 
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The galleries of Antwetp and Beriin contain seyetal 
panels^ of whidi the style and manner are not <1i«MTwilfti» 

from those of the altar-pieoe of Broges. On a tryptic 
which represents the Canying of the Cross, the Presen- 
tation in the Temple, and Christ among the Doctora, are 
the Gothic initials D. B. A. S.,^ which are not indicative 
of any name in history. Thw tryp^c, together 'with a 
dyptic representing the Mater Dolorosa and the Donor,* 
and two pictures severally containing Christ on the Cross,* 
and Christ in the Tomb^^ are from the chnrch of Hoog^ 
straaten, and bear no marks of being authentic works of 
Van der Meire. 

The, two panels in the Berlin Museum, attributed to 
Gerard Van der Meire, are an unpleasant Adoration of the 
Kagi, not unlike the pictures of the Antwerp Gallery ; ^ 
and a Virgin with the Donor ; an Al)bot, of whicli the 
style is more pleasing, and marked by profuse and 
finished omaipenta* 

An Annunciation, attributed to a scholar of Van Eyok, 
in the Madrid Museum, partakes of these characteristics.^ 

A celebrated Breviary in the library of St. Mark, Venice, 
once the property of Cardinal Grimani^ contains miniatures 
assigned to Memling, Gerard of Ghent, Lieren de Witte, 
and other painters. Gerard of Ghent is said to have 

^ No. 19, Antw. Cat. The first 0.92m. by 0.64, Ftwdhmmsare, 
The second and third 0.92 by 0.31 . 

* No. 20, Antw. Cat. 0.76 m. by 0.60, French meaflure, 

* No. 21, Antw. Cat. 0.92 m. by 0.05, French measure. 

* No. 22, Antw. Cat. 1.03 m. by 0.32, French meaaure. 

* Ko. 527, Berlin Cat. 1 £ 10 e. by 1 f. 8i z., PrussiaQ measure. 

* No. 6l2f Berlin Catt If. 10 by If. 8b., Prawian measare. 

' No. 40S» Madrid Cat 2t 8i. 01 by 2t 0L, Spaaii^ meamize. 
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ezeonted no lees tlian 125 of these miniatores;^ and some 

writers assume that he is identical with Gerard Van der 
Meire. We doubt whether Van der Meire, the pupil of 
Hubert Van ISijik, oould paint in conjunction with^ or in 
continuation ot, Memling. But there were other Gevards 
natives of Ghent besides him. Horenbaut of that name, 
whose style is much in the formal and finished one of the 
early miniatuxiats^ ia more likely to be the painter alluded 
to;' and in this we are the more confirmed by finding, 
on examination of the miniatures themselves, that those 
which are not by Mending are of a more modem hand 
than his. Horenbaut is well known to have lived as late 
as the year 1£^33, and is therefore -more likely to have 
been the painter than Gerard Van der Meire. Lievin de 
"Witte, who laboured in the pages of the Brcviaiy, is also 
undoubtedly an artist of the sixteenth century j and we 
therefore have no hesitation in rejecting these miniatures 
as works of Van der Meire. 

} Anonimo di Morclli, ut sup., p. 78. 

' Horenbaut painted long at Ghent ; amongst others for Lierin 
Hoghenois, abbot of St. Bavoxi, a gr«afc patron of artistA. 
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CHAPTER VI. 

HUGO TAN X>£Ja GOES. 

Olivier de la Marche, in his ^rcmoirs, gives a de- 
tailed account of the wedding of Margaret of York and 
Charles of Buxgnndj in 1468; Baying not only that the 
ingenuity of meohanioB waB exhauBted in inventing myste- 
ries for tlic pleasure and aniuseiiient of the assembled 
guests, but that the streets and houses of Bruges, as well 
as the Palaoe of the Prinoe, were adorned with piotarei^ 
stretched on frames, painted by the sldlfiil artists of the 
Belgian cities. Gay festivities, eating, drinking, jousts, 
and spouting, are the staple of the stoiy told by De la 
Marche ; and he enthusiastically admires ereiythiog ex- 
cept that for which we feel a special interest, omitting 
to name the pictures that gave a transient splendour to 
the scene. ^ The story of the wedding, and the progress 
• of the new princess from Damme to Bruges^ scarcely need 
repeating here; but a smgle point regarding it desenres 
attention. Amongst the rich and noted persons who 
aooompanied Charles were the bui'gesscs and merchants of 
the city, the various guilds of trade, and merchants of the 
fi>reign companies, the wealthiest of whom was Thomaso 
Portinari, agent of the Medici at Bruges, who rode in the 
procession at the head of the company of Florentines^ 

* Memoirei de la XtrolM^ Byq. GQMnt, 1566, p. 524, 
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attired in the dress of counsellor of the Duke in virtue of 
h» place. The agents of the Medici/* aaya Gomines, 
have always had such credit under coyer of their name, 
that it would be mairelloas could we belieye all that 

I have heard and seen respecting them. One whose 
name is Thomas Port unary, I liave known to stand as 
pledge between Xing Edward and Duke Charles of Bur-* 
gundy for 50,000 pieoes (eteus) on one occasion, and 
80,000 on another." ' Folco Portiuan, father of the 
Beatrice whose youthful beauty won the heart of Dante, 
was the founder of Santa Maria Nuova, in Florence, in 
1280. He was buried there in 1289, and left to his 
family the patronage of that foundation. ^ Thomaso Por- 
tinari, the direct descendant of this Folco, is known in 
fine art history as the patron of Hugo Van der Goes. 
The wealthy famiKes of Bruges, and the Flemings gene- 
rally — unable, as we hare seen, to adorn their mansions or 
the chapels which they founded with frescoes, on account 
of the dampness of the air, and, perhaps, as in the case of 
Venice, the vicinity of the sea — preferred distemper can- 
vases, which took the place of fresco. Of this kind chiefly 
were the early productions of Hugo Van der Goes. 
Vaernewyk describes tlic churches and the palaces of 
Bruges as being full of Hugo's pictures in this style 
and we are told that he produced many for great occa- 
sions, such as the installation of Duke Charles, at Ghent, 
in 1467,* and the wedding of Margaret of York.^ On 

1 H^moivefl de Cominei* * Reiimont> Kuiuitblatt, Ko. 40, 1841. 

^ Vaernewyk, nt sup., p. 133. 

* Messager des Sciences et des Arts^ ut sup., 1S26, p. 128. 

* Appendix to Reiffenberg's edition of Baraute's Hist, de Boiii^ 
gogue, Comptes de Fastr^ Hollet. 
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this last oocasion he was employed for nearly eleven days, 
at a salary of fourteen sous per diem, taking a part in 
the production of what the stewards of the Xhikes are 
pleased to call "les enferemetK/'— a word intended, at 
that period, to deniote certain ingenious exhibitions by 
which the attention of the guests was cleverly engiossed 
during the removal of the courses. 

Although Sanderus says that Hugo was of Broges,* we , 
have documentary evidence, of incontestable authority, to 
prove that he was bom at Ghent.^ A person of liis 
name, called Mathias Van der Goes, a member of the 
Antwerp guild of painters, is supposed to have been a 
relative of Hugo, whom Vasari calls d'Anversa.' Van 
Mander says that Hup-o studied under John Van Eyck;* 
but he formed liis manner as much from that of Hubert 
as from that of John; and the truth may be that he 
studied under both those brothers. He had the vigour 
and perfect finish that marked their style, without their 
noble sentiment, beauty of expression, or knowledge of 
the human form. Bising to eminence after the death of 
his master, he shared with Van der Weyden the patronage 
of the rich Burgundisn court, noblesse, and citizens. 

Ho painted for Thomaso Portinari the altar-piece of 
Santa Maria Nuova, which Vafiari mentions as a proof of 
his ability;' and was besides permanently employed by the 
corporation of Ghent on those numerous occasions when 
they displayed their wealth and taste in public ceremo- 
nies, as at the Jubilee of 1473, and at .the various 

* SmdeniB, Flandria lUustrata, vol. i. p. 1 3. 

» Vide infra, p. 182. • Vaaari, vol l p. 105. 

* Van Uander, p. 208. • Vaaaii, vol. i. p. 168, 
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festiyities which oooorred between that and 1480. It is 

supposed that he retired early to a convent, in which he 
ipent the latter days of his life.* 

Hugo loved the daughter of Jacob WeytenB, a gentle- 
man of burth in CharWs time, as Marchantins tells ns, 
depicting her as Abigail, and himself under the garb 
of David riding on a hori^'o A bevy of fair dnmsels 
accompanied the lady, which Van Mander and De Heeie 
describe as graceful and pretty. Hngo*s treatment by 
"the fair Abigail is not recorded by historians, but his 
retirement and holy vows suffice to tell the tale. He 
took the cowl in Booden Clooster, a conyent of Augustine 
monks, near Brussels. There is every reason to believe 
that he was called to Paris by Louis XL, after his novi- 
tiate, to paint the Crucifixion of the chapel of the parlia- 
ment-house. The only proof connecting Van der Goes 
with this Grucifbdon is the style and finish of the picture ; 
but the scene itself being laid in Paris, and the Louvre 
being represented in the distance, Hugo, if ho painted it, 
must have come to Paris. Amongst the persons on tho 
foreground are Charlemagne and St. Louis, whose statues 
were also placed, by order of the king, in the chapel of 
the parliament.^ 

1 UeasBger des Sciences et dea Artg, 1826. Knnstblatlv 1826, 

p. 243. 

^ A Robert Cailletel pour employer es ouvngos do iiia(oimerie, 

menuiscrie, tabernacle, verriferes, peintures et autres chOMS ordon- 

n^es eatre fait le plus honnfitemcnt et richement que faire ae peult en 
la chapelle estant au bout de la p-rnnt salle K Paris on messieurs le 
parlement oyent la messe, en laquelle le roy a voulu catre mis ct 
posez les images de Nostrc Dame, de Mons. St. Charlemagne et Saint 
Loy8» 11801. 11 B.**—Compte de Pierre Laiily, 1479. De Laborde, 
La iSmouv. detArU, ut p. 64. 
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There is no improbabili^ in supposing that Louis XL 
sent to Belgium for the painter. His desire for a good 

production was evidenced on more than one occasion. In 
1468, journeying to Peronne, he stopped for an hour at 
Nojon to visit the eathedraL There he saw^a veiy 
ancient picture of 'the crowning of Charlemagne, so old 
and Tenerablc that lie expressed a desire to have a copy of 
it, and he requested that he might have " \mg pourtraict 
de ce pourtraict." The canons, but too anxious to do his 
pleasure, acceded to his wish, and record the act as 
follows : " Anno 1468, capitulo facto, die ultima An|2^8ti, 
declaretur per operarios convocandos expensa pro imagine 
' CaroU Magni collocanda in capella Sancti Eligii, retoo 
Chorum in fronte ecclesite, *et descrihatum in papyrum 
pro ostendendo domino regi (Ludovico undecimo) ut ipse 
petiit et voluit fieri. His confidence in the pt^nters of 
his countzy was slight^ as we Imow from his efforts to ob- 
tain a good portrait of himself. He first tried Foucquet, 
a qudnt old imitatof of the Flemings, who foiled. The 
task was then entrusted to a sculptor, who also failed. 
Michel Colombo was set aside as well as Foucquet, and 
Colin d* Amiens was chosen. 

" Mestre Colin,'' says Oaignidres, addiessmg an ^er 
from his master to the Amiens' painter, " you must make 
the portraiture of our sire the king ; that is to say, you 
shall show him kneeling on a flag and his dog near him ; 
let him have his hat between fiis hands, and let his hands 
be joined in prayer, and his sword be hanging by his mde. 
Let hit CO /■net hang behind his shoulders, showing both its 
ends. You must let him have, besides, his feet in buskins 

1 Yitet. Kotre Dame de Koyon, fol. Pan«, pp. 21, 22. 
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and not in bosen ; all this as honestly as is possible. Let 
him be dressed as a huntsman, with the finest &ce that jou 
oan give him, so as he shall be both young and plump, 

the nose a little long and somewhat high, as you well 
know, and you must not m&ka him bald. Your order, 
therefore, must be this : — 

The nose aquiline ; 

The hair a httle long behind ; 

The collar somewhat low ; 

The order \cry Ioiiet, and St. Michael well made out. 
Item, the connt pcarfwise ; 
The sword a little tiliort, iu fashion of arma. 
Item, the thumbs erect, and the hat well domt" ' 

Evidently Louis feared to sit, lest the painter might 
not make iiim fat and plump, and might forget he must 
not make him bald. However, had a Fleming been 
chosen for the task, he cotild scarcely hope to have been 
flattered. 

The picture of Van der Goes is still in Paris, in the 
Gour d*Appel of the Palais de Justice. 
In 1478, Hugo Van der Goes was chosen as umpire by 

the heirs of the painter Stuerbout, to settle what sum 
they might be entitled to for a picture left unfinished by 
their fitther.^ He died soon after in the Boodendaele, 

^ GaigoidreB ap. De Laborde, Renaisaance dea Arts, ut sup., pp. 
60. 

^ Schayea, Arohives de Louvain. " Daer Toer hem ende syaen 

kinderen yergonwen ende betaelt kleft, ter eatumacieil ende scat- 

tingen van ccnen der notabclsteu .scildere die men binnen den lande 
liier omtrent wLste te vindetie die gheboren es van der Stad van 
'Ghendt, ende nu voonechtig es iuden liooden Clooster in Zuemien 
de Souiuie van guldens vorscreve IIPXI gul. XXXYL pL" 
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and was buried bj his brother Augufltines. Thej placed 
an epitaph as follows on hzs grave 

'* Pictor Hugo T. der nor-s humatns hie qtiiescit 
Dolet ars cum siiuilem aibi modo ceBcit." ^ 

The death of Hugo was certainly a loss to the art iu 
Belgium. He had upheld in a great measure the severe 
and manly style of Hubert^ though he lacked the genius 
. and powerM ezeoutioii of that master. Austere expres- 
sion, breadth and simplicity, deep and vigorous colour, 
marked his works, as they mark the masterpieces of 
Hubert Van £yck* But he was also known for hardness * 
of outline^ a dark system of shadow, a certain want of 
chiaro-*8em^ or relief and transparency in his carnations. 
These were symptoms of decline rather than of progress. 
He exaggerated one of Hubert's peculiarities^ — ^that of 
Burchazging vestments and accessoiy parts with orna- 
ments of various kinds ; but a good feature in his manner 
wai? the drawing of the human fece and head, which, like 
some masters of his time, ho made stout and round ; thus 
imparting somewhat of a happy though vulgar cast to 
them. His design was masterly, especially in portraits, 
or where he sought no ideal, and in the rendering of 
hands and feet. In his mode of colouiiug, he wandered 
sometimes to extmnee^ being dark and brown in one 
part, whDst he was dear in light and grey in shadow in 
another. These two extremes are even found to meet in 
the various portions of a single picture ; for instance, in 
the altar-pieoe of the Portinari in Santa Maria Nnova. 
This, the paintei^s masterpiece, was once the ornament of 

1 Sweertifu, Mpnum. Sepqka^.Mbantin, 12% Antv. 1618, p. 828. 
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the high altar in the chnroh, but is now dismembered, 

the centre purtiou bciug iu the left hand aisle, the wings 
in the right hand aisle. 

The oonoeption and oomposition of the subject are 
common to Tan der Qoes and Van der Weyden. The 
Virgin Mary kneels in adoration before the Infant Christ, 
whom St. Joseph and the shepherds likewise worship. 
A choir of angels fills the heavens, the scene being 
lighted bj the rays which emanate from the Infmt. 
Two kneeling angels pray upon one side, whilst five npon 

, the other bing the Sanctus, of which the verses are de- 
picted on their splendid raiment. Au ox and ass are in 
the stable, from whose manger the Infiemt has been taken, 
and in the distance Is an angel appearing to the shepherds. 
Nothing can .saipUftS the finish and dehcacy of portious 
of this pleasantly composed and effective picture. The 
Virgin and the angels have clear and brilliant lights with 
cool blue shadows, contrasted with dark tones and brown 
shadows in the faces of St. Joseph and the shepherds. 
In parts the hands and heads are delicately painted, but 
the ornamental portion is overchaiged. A vase and cups 
with flowers, besides a number of minuti», are finished 
with the care and cleverness of John Tan Eyck ; the 
gems, the diamonds, and embroideries with the patience 
of a Fleming. The splendid preservation of the picture 
renders it the best example of Hugo's style. The 
wings are not so perfect On one of them appear St. 
Matthew and St. Antliony, witli Portiuari and liis sous 
before them. On tlie other, St. ^Margaret and "Mai-y 

. Magdalen, with Portinari's wife and daughters. Nume- 
rous small figures crowd the landscape in both these 
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irmgs, the outer sides of whidi represent the Aimiin- 
eiation in ehiaro-'scort^. 

The Pitti palace contains a portrait of the same Thomaso 
Portinari who figures in the altar-piece of Santa Maria» 
called by local guide-books Foloo PortinarL 

Horenoe is the only city where the works of Hugo Van 
der Goes can be studied with effect. IJis pictures liave 
been also found in Germany, but not a single one of them 
remains in Belgium^ his native oountiy ; another proof, 
if it were wanted, that Belgian art cannot be studied in 
the I^etherlands, 

The sweetest and most delicate of Hugo's works is 
the Virgin and Child of the Uffizi, where St. Catherine 
kneeling before the Influit, sitting upon his mother*s 
knee, enthroned beneath a splendid dais, offers him a 
flower; and auotiier female saint, decked out in all the 
Splendid ugliness of the dresses of the period, appears in 
adoration. Two beautiful angels hold a crown aboye the 
Virgin's head. St. Catherine wears a coronet like that 
of Hubert's Virgin, and the Infant Christ is clothed in 
Van der Weyden's manner. Although somewhat hard 
in its outlines, this picture in some parts exhibits the 
painter^B best attainments. The beauty and delicate shape 
of the hands and arms, the comparatively simple folds 
of the drapery, are worthy of the masters of the Flemish 
school ; whilst nothmg can be finer than the ornaments of 
the carpet and the dais, the collars of pearls and dia* 
monds, and tlie splendid and crowded landscape.^ 

A Virgin and Child in the Puccini palace, at Pistoia, is ^ 

> Qallery of the Uffizi ; 2 feet 6 inches 10 lignes by 2 feet 1 inch 
Sllgnes. 
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also a favourable example of the master. The Virgin, 
adored by the donor and donatrix^ is aurrounded by a glory 
of angels. As usual with Van der Goes, the Annunciation 
in chiaro-*8ouro is painted on the outer sur&ce ci the 
•wings, and the monogram H. G. is on the panel. 

St. John the Baptist in the Desert, a solitary figure, 
signed by the aztist and executed in 1472, is the only 
authentic panel now to be found at Munich.' It is in 
the painter's dark and vigorous manner ; the attitude 
of the body and the draperies ])eing not unlike Hubert, 
whilst the landscape by its wildness reminds one of the 
Agnus Dei of St. Baron. The drawing of many portions 
of this figure is far from the careful style of Hugo in the 
pictures of the Florence gallery and church. 

Mary lamentmg, surrounded by Holy Women, and St. 
John, in the same gallery, is a dark, displeasing, and 
doubtful panel.' Still less good is the Annunciation,^ 
somewhat in the manner of the master. 

A ViiguL and Child, enthroned beneath a portico,^ is of 
the same character. 

The panels at Berlin attributed to Hugo may all be 
classed as doubtful ; for though they bear some traces of 
his hand, their cold grey shadows and opaque and clouded 
lights are not unlike attempts at imitating and exag- 

> No. 105, Cab. VI. Munich Cat Signed ^ Hugo V. d. Qoe>, 
1472." Wood, 11" 6'" by Bavarian measuro. 
8 No. 66, Cab. IV. Uanieh Gal. Cat Wood, 1' 6" by 1' 2", 

Bavarian measure, 
a No. 43, Cab. III. Munich Oal Cat. Wood, 3' 8" by 8' 6", 
. Bavarian measure. 

* No. 11 9, Cab. VI. Munich Cat Wood, 2' 2" by 1' 7", Bavarian 

measure. 
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geratiug liis style. Such, in general, arc the charac- 
teristics of the " Virgin and naked Child ' " the Aunun- 
oiation,''* twice repeated ; " St Augustiiie and the donor, 
viih St. John the Baptist f* *' Christ in a purple mantle,^ ^ 
" St John the Evangelist and a " Head of Christ.'** 

The Saviour, enthroned with the Virgin, and St John 
the Baptist,^ have no likeness to his works in manner, 
design^ or colour; and in the latter espectallj the figures 
are long and thin, which is unlike Van der Goes, and 
rather after the manner of the pupils of Petru8 Cristus. 

The Crucifiiion of the Cour d'Appcl in Paris, depicts 
the Saviour orucified, and Mazy fainting; St John the 
Baptist and St. Louis in contemplation on one side, and 
St. John tlie Evangelist, St. Denis, and St. Charlemagne 
standing on the other. A mountainous landscape, with 
numerous figures in the distance, completes a dever com- 
position, in which the attitudes of the yarious actors 
exhibit the style and character of Van der Goes, with a 
portion of that severity which he ^rained from Hubert. 
The outline has the firmness of the latter with the hard- 
ness of the pupil. The vestments are covered, as was 
customary, with quantities of ornaments. A half figure 
of God the Father is painted in a niche aboye the crucifix. 

1 No. 529, Berlin Cat Wood, ^ £ 7 a. by It 9is., Pmuian 

measure. 

2 No. 530, Berlin Cat. Wooa, 3 f. by 1 f. Hi z., TrwuSm mewure. 
No. 548, Berlin C.d. "Wood, 6 z. by ^^.J, /., Prussian measure. 

3 No. 540, Berlin Cat. "\V<io.l, 2 f. by 1 f. 6 z,, rnissian mca.snro. 

* No. 541, Berlin Cat. Wood, 1 f. 3 z. by 11 z., Prussian measure. 

• No. .'549, Berlin Cat. Wood, Uz. by 4 z., Prusduiu measure. 

^ No. 553, Berlin Cat. Wood, 11| z. by 11 z., Prussian measure. 
7 -No. 600, Berlin Cat Wood, 2 1 2 & by 1 f. 2 FruBiiaii 
meaaure. 
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In oolour this painting is powetfiil and red, and some- 
what looks cbiaro-*scuro. The Saviour on the Cross is 
one of the finest portions of it, and may well be called a 
m&steipieoa It is ourions to note upon the foreground 
a dogy a death^s head and cross-bones;' 

The Belvedere Museum ocmtains two figures of Adam 
and Evo, apparently copies from those of the Agnus Dei 
of St. Bavon. They are attributed to Yaa der Goes, 
although below the standard of his powers.* 

His name is also given, ^thout sufficient eridence, to 
a Virgin and Child, adored by a figure holding a viol.^ 
This composition, in the Belvedere Gallery, is very much 
in the spirit of Memling's picture r^reeenting the same 
subject in the gallery of the Uffizi, at Florence. The 
panel is not remarkable for the delicacy characterising 
Memling, and appears to be a copy by a pupil of that 
master. The wings of the picture are separated &om 
the centre oompositiony and confirm the supposition of 
these panels being by a pupil of Memling/ St. John the 
B.iptist holding the Lamb, and St. John the Evangelist 
carrying the Chalice, are copied from the Mystic Marriage 
of St. Catherine at Bruges^ or the Chiswick altar-piece. 

A picture by Tan der Goes of the Madonna and C^d 

s described as being in the Bologna Gallery.' 

ft 

* Wood, 3 m. 30 by 2 m. 28, French measure. 

* No. 3, Becond room, Vienna, Belvedere Cat. Wood, 2f 2f' by 
1' 7", Auatnau measure. 

» No. », Moond room, Belvedere Cat Wood, 2' 2" by 1' 54", 
Austrian measure. 

^ Ko. 18, leoond room, BelTodere Cat Wood, S' Sf', togetiier 
1' 51", Austrian measure. 

* No. 282, Bologn. Pinak. 
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The greater part of Hugo's irorks iu Belgium were 
destroyed in 1575 by ioonodasta His pictures in the 

church of Vasselaere were burnt on the 4th of October in 
that year.^ The Story of St. Cathenne, two panels, 
painted for the Carmelites of Qhent, have also perished.' 
David and Abigaal, and the Mariabild, a memorial painting 
on the tomb of Wouter Graultier, in St. James of Ghent, 
have disappeared ;^ but the greatest loss appears to bo 
the CruoifizioD, or Christ between the Tlueres, which 
long adorned that edifice. It was saved from the grasp 
of image-burners, but fell soon after into the hands of 
Calvinists, who took possession of the Church, and laid 
the subject under a coat of colour, on which they placed 
the Ten Commandmenta The church was afterwards 
restored to the Roman Catholic worship, and the picture 
to its original state, but it has since been lost.* 

Like John Van Eyck and most of the Belgian painterBy 
Hugo Van der Qoes was-offcen in request for compositums 
to be drawn on painted glass. Van Mander tells ns of a 
window in St. James of Ghent, the design of which he 
madCi and which seemed so talented that he doubted 
whether it was not by' John Yan Eyck, Such are the 
remaining traces of a clever painter, whose style and 
talent were more grandiose than sentimental, and whose 
compositions possessed more energy than grace. 

^ Measagor deB Soieaces Histori^iios. Qand. 8to. 18^5j pp. 
117—145. 

• Vaernewjrk, ut sup., p. 100. Tan Mander, p. 204. 
» Ibid. ' < Vau Mauder, p. 204 
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JV&Tin OB JODoons ow ghbnt. 

The earliest records of Justus or Jodocus of Ghent 

connect him with the teachinsf of Hubert Van Eyck. But 
tlic partial and imperfect nature of the iuformatioa trans- 
mitted to us hardly justifies the oonohision, unsupported 
as it is by a knowledge of the early works of the painter. 
Serious difficulties, in truth, beset us in the endeavour to 
give a connected narrative of his life and labours. Through 
the whole period of his youth, — during the time of his 
tuitionunder Hubert Van l^yck, — and for twenty-five yesa» 
subsequent to the death of that master, — ^we are unable 
to trace tlie name of Justus, except as the author of a lost 
picture of the Decollation of St. John the Baptist.^ 

But our . difficulty ends not here. In 1451^ one Justus 
d*Allamagna lived and laboured in the Dominican convent 
of Santa Maria di Castello, at Genoa, painting in its 
cloisters the Annunciation of the Virgin on the walL Was 

' " En Jodocus van Gent, discipel van Hubertus van Eyck, eeu 
tofereel verbeeldende St. Jans Outboofdinge ** Extract from Mr. 
Delbec(i's mamiscrij)!, nt sup. — Passavant, KunMreise, p. 381. De 
Baatf Mess, des Sci. et du Arts, de Belf/ique, 1824, p. 132. " Fvu\)no 
simllmente de primi . . . maestro Martino e Giusto da Guanto, che 
lece la tavola della oommnmoiie del Duca d'Urbino ed altrepitture." 
— Foton, ut step. 7ol. i. Introd., o. iii. p. 169. ** Jodoeaa Ganda- 
▼ensis, plct nobiliisimiia, Hubertl Eyck dudpulus." — Stmdenu, tU 
iup,, De Oand. End, Otor., lib. ii. foL 79. 
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this Justus d'Allamagua the same artist who, during his 
stay in Flanders, produced the picture of St. John the 
Baptist 9 or was he an artist of the same name, ooming 
to Italy, and settling at Genoa for the rest of his days 1 
We are inclined to the hitter supposition ; although his- 
tory is silent on this important point. We cannot, it is 
true, infer from the signature of the pictiure of Santa 
Maria di Oastello, that the painter was more a German 
than a Fleming ; because the inscription — 

"Juttufld'Alla. 
-magna pinx- 
-a, 1461/'— 

adds nothing to the argument, as the Netherlands and 

parts of the Rliiuc country were called Ak mania by the 
geographers of this period j but the inl'ormation withheld 
from us by history is of less moment, if from the ex- 
amination of the picture itself we can come to a conclusion 
as to the country in which the painter was educated. 

The Annunciation of Justus d'AUamagna, in Santa 
Maria di Castello, deserves a minute and careful descrip- 
tion, not only because of its importance as the work of a 
Flemish or Gemian artist in Italy, but because it is ouo 
of the few remaining examples of a tempera picture on 
the wall/ Painted on the side of the cloisters in which 

> The whole work is IS palmay about d ft. 9 in. square, induding 
t|ie ardi which eoniainB the zepnsentation of the Btranal. Ihe 
Amranciation, taken alone, is 9 ft. 9 in. by 7 ft. 6 in. The whole picture 
is entirely nnder glass, for its better preaerration ; portious of it, 
SttOh as the gold work of the dresses of the two ]>riiicii>al figures, 
being partially effiitcd, and the blue of the Virgin's dress darkened 
by age. The landacapea alao have become slightly indistinct. 
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the Domiuicans spcud tiieir leisure liours, it .stands m a 
brilliant light thrown upon it from an opposite window 
looking upon the sea. The saered scene, thrown into 
three irregular spaoes, formed by two slight oolonnetSy is 
laid \vithiii an apartment sclh tlnvniL:]i a highly orna- 
mented Gothic ai'ch, with an openiug in which the figure 
of God the Father is placed. The Virgin, standing on 
the right in a pensiye attitude, seems to listen. Her head, 
leaning gracefully towards the angel, is covered with a 
transparent veil, through which her golden hair shines 
brightly. A beautiful blue tunio gracefully fidling from 
the head to the shoulders, and surroimded by a nimbus, 
m fastened l)elow the neck, and opens out to show the 
hands dehcately crossed at the bosom. Then forming 
f uU and sweeping folds, it fills the foreground, and im- 
pingos on the oentral space. The inner dress, seen 
beneath the mantle fringed with golden embroidered 
letters, is of rich gold stuE A painted receptacle of 
stone covered with a red cloth stands at the Virgin's 
side, and is filled with books. An arch of stones, alter- 
nately coloured black and white^ opens behind, and golden 
rays fall upon the figure £com the glory that surrounds 
the Eternal. 

The announcing angel, dressed in a gorgeous golden 
tabard, with broad edges, containing figures of the 
Apostles, occupies the central and left portion of the 
picture, and, kneeling at some distance back, holds out 
one hand, and grasps a delicate mace in the other. The 
inner dress of white falls in folds on a chequered brown 
and white fioor, leaving bare the naked feet. In a recess 
stands a basin^ above which hangs an ewer. A bird dips 
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its beak into the water, and a lily in a vase stands on the 

"vviudow-sill. Three open arches permit the distant hind- 
soape to appear^ — the eye wandering oyer distant hills^ 
where faint traces of episodes in sacred histozy majr yet 
be seen. Similar characteristic particularities may be 
noticed in a landscape opening behind a window on the 
left* A bright orange- tree impedes a portion of the new ; 
and on the frame of a high window is a small square 
card, on which the painter inscribed his name. 

The Eternal, looking down from the midst of the 
carved and fretted work that surrounds him, has the 
benignant aspect of ago— silvexy hair and beard. The 
eolonnets which diyide the picture are canopied in stone, 
and form niches on each side of the Eternal, in which are 
small and expressive figures of saints. 

Nummns considerations proceeding from the analysis 
of this composition lead us to the belief that Justus 
d'Allamagna was not taught under the particular dis- 
cipline of HubertiUor even under that of liis brother John 
Yan Eyck. The acfpeot of the work^ it is true^ is that of 
a painting of Flemish character, but with an admixture 
of peculiarities marking the school of Cologne. The 
elements of comparison between the great JTlemish pic- 
tures, executed in oil, and this produced Urtempera on the * 
wall, are wanting here, and prevent us from entering into 
the discussion of the question of colour ; because tempera 
does not possess the vigoiur of tone, choice, and power of 
contrast, and transparency of medium, which distingaish 
oil-paintings — and especially those of the Van Eyoks; 
but if we turn to other considerations in reference to this 
mural painting — ^if we examine its finished treatment and 
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execution — we do not find them differ from tempera 

paintings ou panel ; and we do not, amongst the latter, 
find any that ao nearly approximate, in method and use of 
e(doa|% as thoee of the aohool of Cologne ; whoae artiatSy 
aa we shall haTO ooearion to show, were mailrad by the 

nice blending of their tints, the clearness oi tlicu lights?, 
the paleness of their shadows, and want of relief and 
ofaiaio-'aciiio. 

Small scope fi>r remark ia to be finmd m the eho&oe of 

sucli a subject aa the Annunciation, common to every 
school of the world ; but the general distribution of this 
oompoeition, and ita oombination of figures with low 
arohea, ridi in oaired ornament and detail, are more 
characterif?tic of the Ulienish school, than of that of Bruges. 
With rcHj)ect to the character of the hgures ; if they are 
executed with leaa artistic masteiy of form than those of 
the Flemings, they are marked by a softnesa and religious 
sentiment peculiar to the Khenissh school. The figure of 
the Madonxia essentially illustrates this yiew, being placed 
in an attitude of coosideirable giacei and surrounded by 
draperies which tend to give her elegance of attitude. 
Nor is the impression thus made diminished by any 
angularity of fold, such as we too frequently remark in 
the Flemings. The round and sweet outline and form 
of the head, the hair oorered with a veil, are amongst the 
pleasing features, i\ud recal to our mind the Virgin of 
Stephen of Cologne. 

The amioundng angel, although more in the Flemish 
manner than the rest of the picture, has a cast of coun* 
tenance diffen nt frum those of the Van Eycks, and in 
some points resembles those of the iiheuibh school. The 
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eiurtom of gilding the Testmeiifs was peculiarly remark-^ 

able in the painters of tlie Rhine, and is found m this 
Justus d'Aliamagna. 

But we trace Hemiah methoda and inspiratioiis with 
more oertainty than elsewhere in the hadkgronnd of the 
picture, which, instead of beiujfjf a golden gurfacc, sur- 
rounded by architecture, is mude to represent space and 
depth by depietii^ the interior of an spartment, with 
windows looking ont npon landscapes snch as we ha>Te 
described as in the Flemish fashion. The painter's know- 
ledge of the science of linear perspectiye is, however, slight* 
We may^ finally^ come to the oondnsioDy that Justus 
d'Aliamagna was a painter, partaking of the Hemiah and 
Khenish manners, and exhibiting the religious sentiment 
of the latter, combined with the more material tendency 
of the fonner to imitate nature. We cannot oonoeiTe 
him to haTO been a piipil of the Van Eyok% with whose 
pictnreB and method this mural painting has nothing to 
do. We do not beheve him to have known the metLuds 
of the Van Eyoks; because, forty-one years after the 
alleged disooveiy of oil medium^Haamely, 'm 14dl, when 
Roger Van der Weyden was so well received in Italy in con- 
sequence of knowing it — Justus d'Aliamagna, had he been 
Van Eyck's pupil, would haye known and practised oils, 
and would, doubtlessy have prefened to exhibit his talent 
in the new praotiee, rather than in the old manner of 
tempera, in which the Italians excelled.^ 

^ Another painter, called Johannes Alamanntis, seems to have 
painted with Antonio Yivarini in 1445, and in 1496. He exhibits 
siimcwliat of the Rhenitih manner in Bentiment and in the nice 
blending of fleah tints, bat eflpecially in the architectural parts oC 
his compoaitioiu 

B 
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It is euriotis, howerer, tiiat no other trace of this artist 

hr uld be found at Genoa. In Paris is a picture coming from 
that city, exhibited in the Louvre, and divided into three 
parts— the centre representing the Annunciation; the 
wings, St. Benedict and St. Augustin, and St Stephen and 
St. Angclo.^ Tills composition is similar in character, as 
regards &ces and figures, to that of Justus d'AUamagna ; 
but the composition has less his cahn and religious man- 
ner, than one characterised by another sentiment. The 
Virgin shrinks tremulously, and supports herself against a 
colimm, whilst the angel is represented in the air. The 
Virgin is dressed in a golden garment, covered with a 
black drapciy. The types of the faces resemble those of 
the Annunciation at Genoa, and the background is an 
Italian landscape. The flesh tints are in chiaxo-'scuro or 
grey, and unrelieved, so that they really seem unfinished. 
This is a picture either by Justus d'AlIamagna, or by one 
of his pupils. The Flemish character is less yisible in 
the composition on the wings, which are not by the same 
painter as tiie central panel. 

There were many painters of Germauy^ or the Low 
Goimtries, at Genoa, in the fifteenth century, to whose 
names we might turn in seeking for the authorship of the 
panel of the Louvre. Padre Spotorno, who wrote ihe 
literary history of Liu una in 1824, published some in- 
teresting facts, illustrating the early school of painting in 
Genoa. Amongst the men who migrated to Italy in the 

* No. 258, Lout. Cat. The central panel, 1 met. 66 by 1*07. The 
panels of the wings, 0 met. 98 by 0 48. This picture formed part of 
Louis the Eighteenth's Collection, and Imd been executed for an 
oratory at Genoa. 
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fifteenth century, was one Corradu d'Alemania, wko lived 
and laboured at Taggia in 1477. Spotomo supposes^ not 
improbably, that Gomdo oame to Italy with Justus 
d'Allamagna, and held a qnbordinate position in the work- 
sliop of that artist, as Memling did in that of Van der 
Weydeu. It was in Taggia that Padre Bom", £. Maccari 
and Lodovioo Bre% of Nioe, also flourished ; and Spotomo 
oonoeived it not improbable thai these men, who exhibited 
Flemish tendencies in their works, might be pupils of 
Coirado d'Alemania; doing so from some lesemblaaoe 
disooTerable between the works of these masters. The 
only picture remaining of Maccari is at Taggia ; and of 
• Brea the iii-st known work is as late as 1480. The 
foreign character of Brea's pictures was noticed bj all who 
saw them. His composition, the attitude of his figures, the 
hardness of his design and tlie angular nature of liis 
draperies, his partiality to ornamentation, proclaimed a 
painter influenced by the Flemings. It is possible that 
these characteristic features of his style may hare been 
obtained from Corrado, who painted at Taggia in 1477, 
and Justus d'Allamagna, who painted at Genoa in 1451. 
Baldinucci and Lanzi^ who notice Brea's foreign style, 
say that he founded the ridiinfififeiifHipl but Spotomo, 
who searched the records Genoa, discoven-d tlio n;unes 
of twenty-six painters previous to iirea on the chrono- 
logical register of the old painters of that city ; one, 
Oberto, having professed the art as &r b^ck as 1368. 
The influence of the Flemings at Genoa did not last. 
It ceased after Maccari and Brea ; and Seniino and 
Piaggio, pupils of the latter, abandoned his manner filter 

H 2 
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they had Been the piotiixes of (Mo dl Maatogoa and Pier 

Francesco Sacco.* 

No gttoh doubts as those whioh arise respecting the 
mmexioii of the pktore at Qenpa with Jnatns of Qhent 
heeet xa in oonridering an altar-pieoe in Sent* Agatha, at 
TJrbino, executed in 1468-74. It was painted by Giusto 
da GoantOy for the brotherhood of Corpus Christie and 
|iaid for by a oharitable mbeoription raised for the 
porpose ; Federioo di Montefeltro, Dnke of Urbino, con- 
tributing his share in the good work. The registers of 
aoooimts preserred in the oonrent furnish fuJl and 
interatisg details of the manner in. which the aabscrip* 
turn was raised, and^ the money spent In the prodnotion 
of the altar-piece. One Giovanni cla Luca^ or Zaccagna, 
is described as contributing 33 florins and 22 bolognini ; 
Gostino Saatucd^ three sums of diTera amounts; the 
1>nke of TJrbino, 15 florins of gold. The remaining 
sums are not specified ; but the eiponses of the altar- 
piece are distinctly stated ; 300 flcMrins hemg paid for its 
prodnotion, and 40 flcrins S3| bdognmi for the gold leaf 
of the background.* 

1 See Padre Spotomo (G. B.), StorialietteranA deUa Liguiia, 8to. 
Genova, 1824-6. 

• "1465. Marzo 31. Giuvfumi da Luea, altn\m. Zaccagnn, deYfi 
dare fioriui 33 e bol. 22. della prouiotisa chc fecc par la tavola." 

1468. Tie puiite pagate per Telemosyna prom^aa per la tayola 
a ooato di Battnto (di Maestro GkMrtino fiantnoci Medioo)." 

''1474. Harso 7. Fiorini 16 d'ovo daM dal Gdnte Federioo per 
ainlo delk apevk della tairola a Gvido Mengaocio per la fhitemlta,'' 
1474. Ottobft 25. Fiorinl 40 e bologn. 83|, iped In peiai 4»700 
d'oro battuto per la tayola." 

d*" Fioriai 800 ▲ Qioeto da Goanto defintoM 
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The Duke of Urbino appeara to haTe taken a epeoial 

interest in the production of this altar piece, as it was 
intended to illustrate a curious iucident in the late years 
of bia reign. Uaaam OaaMMV Shah of Pema, being deairoiie 
of asBistanee in a war he was waging against the TnrioB, 
sent to Italy to raise funds and troops am oncost the people 
of those States. Caterino Zeno, an agent of Venice in 
the Easti was entrnsted with this nussioii, and came to 
Urbino to solioit the aid of the Duke di Montefeltro in 
1471, when Justus of Ghent was commissioned to execute 
the altar-piece of the Corpus Domini. Federico did 
hononr to the ambassador bj eansing him to be painted 
by Jnstns in oompany of himself as spectator of the 
Lord's Supper.' In 1474 the picture was completed, 
after which we have but one further record of the stay of 
Jostos at Urbino j and that is an entry in the re^^sters 
of the brotherhood of Corpus Ohristi, respecting a pieoe 
of canvas purcha^d for a banner to be painted by the 
artist.' 

per fioflhii 250 d'«n> a M promflBti p«r lua fktiea per depiugcre la 
tevola daUa fcatoiaita." 

Adi d«F]oriiii260 d'oio. Li d, aonoper ttnti ohe Ghildoai ISm- 
gMdoha dato oontantil a MaMtro qimto da GuantodeiHntora per la 
promeuft gll fA fatta per d^agere la ta¥ola. Avemone qnefeo 
'per mano di Set Francesco di Pietro da Spelle^ et anche e accosa 
la scripta tra noi e Mtro Giusto, et b in mano di Oioranni di 
Luca pcrcb6 nou fece il dovere, e da uoi fu intieramentc pagato a 
conto di Guide iu questo a c^te 73, Lire 600." — PungiLconi 
Elogto Stmicf) di Giovanni Santi, 8vo. Urbino, 1822, p. 66. 

• Don Andrea Lazaii, arciprete, " Compendio Storico Delle 
Chiese e delle pitture e^istenti in esse," Urbino, 1801. PimgUeoiii, 
nt sup., p. 46. 

< 1475. Gingno , . . , B pi4i tela • H**» Ginsko depintore 
ohe diem volar lare on inMgiia bella per la ftatemlta."— P^m^- 
lwa<| Hi fMp., p. S6* 
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The Last Supper of Santa Agatha having been remoyed 
from itB original position, and suspended high up above a 

large picture on the great altar of the church, is not in 
such a satisfactory state of preservation as to enable ua to 
form a perfect judgment of its merits ; nor are critioasm 
and examination satisfiictoiy when a picture is seen at 
such a distanoe as this, notwithstanding the mze of the 
wliole — about 10 feet square — and tiie stature of the figures 
about half the sise of nature. 

The Saviour, clothed in long rich Testments, is repre- 
sented at a table, leaning forward and breaking bread 
with his disciples, who kneel ai'ound him in a large edifice 
not unlike a church. St. John is absent from the feast, 
carrying the wine. Judas alone looks round to avoid the 
glance of the Saviour, and two winged angels, in long white 
dresses, float in the upper space. Federico, on the right 
of the picture, accompanied by two of his suite— -one of 
them supposed to be the portrait of the painter — seems to 
converse with the bearded and turbaned figure of Zeno, 
enforcing his words by touching the ambassador on the 
left arm. A woman and child are spectators of the scene, 
from an opening in the distance. The old frame of the 
altar-piece, said to have contained representations of the 
miracles, no longer encloses the picture.^ 

The few observations that we feel justified in making 
respecting this masterpiece, the only known and authentic 
one of Justus of Gbent, are these : that the pamtcr was 
one of those who upheld the fame of Flemish art with 
no less power than Van der Goes, imprintmg on his 
works many of the characteristic ^features of that great 

^ PuBgileoni, ut gup., p. 66. 
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artist. Of fidr attainments in the art of composition, 

lic exhibited the quality of good arrangement, without 
fiurpassing in this other masters of the school. His figures 
of ApoetleB^ whilst they were natural and true in attitude 
and features, were, perhaps, more than usuallj exempt 
from the charge of vulgarity. Of the Saviour less should 
be said iii praise, because the ^e lacks holiness ; and the 
attitude rigidly and stiffly presented, is depriyed of grace 
by an over-abundanoe of drapery in the somewhat angular 
character of fold peculiar to the Flemings. Freed from 
the care which weighed upon him in representing the 
sacred character, Justus, like his contemporari^ painted 
with nature and effect the portraits of Federico and hb 
company, wliich are faithfiil delineations from natm'e, less 
hard and dry than we are accustomed to find even amongst 
Flemish painters of the schools. He drew the bands and 
feet of his figures with delicate accuracy, and of Mr 
proportions ; and thus gave to his picture, as a whole, an 
aspect of great completeness. 

With regard to the general system of colour pursued by 
Justus of Ghent — ^m so far, at least, as the unsatisfactory 
state of preservation in which the picture remains will 
allow-<-»we are inclined to believe him as vigorous in general 
intonation as Van der Goeef, but browner and more iraDs- 
parent in lus shadows than that master. In comparison 
with PetruB Cristus, he was free from the feult of sombre- 
ness^ and a reddish tinge overspreads his flesh tints. 

The presence of Justus of Ghent at XJrbino, his stay 
there for a period of years, and the patronage which he 
seems to have received from a powerfid rehgious body 
like the brotherhood of Corpus Chxisti^ and a talented 
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prince like Federioo di Moutefeltro, might lead ua to 
infer that he was pceBessed of some claims to attention 
superior to those of the nnmesrous painters whom the 
Duke of Urbino attracted to his court. It is, however, 
but &ir to the painters of Italy to suppose^ that Justus 
was employed in consequence of his knowledge of oil 
medium, and not because of auy surpassing talents in art. 
That such men as Pietro della Francesca, Paolo Uccello, 
Fra Camovale, Melozzo da Forli, and Luca Signorelli, 
should always have painted in the old and well-known 
method of tempera is easily conceiyed, when we conmder 
the facility with wliich they used it, and their high attain- 
ments in art ; and we are inolined to think that they 
looked with less jealousy upon the followers of the new 
system than has been generally supposed. The n^lect 
of Giovanni Santi to mention the names of Justus and 
Tan der Goes in his verses in praise of. John Van £yck 
and Roger Van der Weyden^ ^ay be explained by sup* 
posing that he intended only to notice the greatest men 
of art in each country. To accuse him of neglecting 
Justus because of jealous feelings towards that painter, 
on account of his secretly practising oil medium, is to 
suppose that the improvements were considered of such 
paramount importance as. to have become a necessity iu 
Italy; whereas, the histoiy of art proves to us that 
amongst the painters of central Italy the sincere admira- 
tion for the minuteness and patience of the Flemings did 
not proceed so far as to create the immediate desire to use 
their improvements, the majority rather shrinking from 
a style which was opposed, in more than one sense, to 
all their previous teaching. Tiiis feeling was so strong 
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that the Tuscan schools long held aloof even from that of 
Yemce^ wMch^ in their view; sacrifioed the great aims of 
composition and design to the secondary one of colonr. 

We cannot, in truth, discover in Urbino a single 
example of a painter influenced by the Flemish manner, 
or the teaching of Justus of Qhent^ If, howeyer, a certain 
similitude of feeling is to be noticed between Flemish 
and Umbrian painters, we should point to the production 
of draperies of a certain angular fprm, such as are to be 
found' in Giovanni Santi. This peculiarity, however, we 
believe attributable in this painter to the influence of 
Mclozzo da For!!, who, notwithstanding the teaching 
of Pietro della Fraaoesca, was characterised by some of 
the manner of Mantegna. In the painters of that period 
in Italy we already lind the tendency to abandon the sim- 
plicity of the early Italian artists; and, in search of 
greater detail of fonn, to &11 into a certain dryness and 
angularity of fold. The Italians, however, escaped ftom 
this unfavniir;il)]o impression after they became mast Li*s of 
the form, which they idealized ; but the Flemings never 
made a step in that direction. 

We now turn to the conrideration of a picture in the 
possession of Sir C. Eastlako, attributed to Justus of Ghent, 

» 

and one of the best that issued from the school of the 
Yon Eycks. The sulject (for of that we must first speak) 
is the sepulture of a holy personage, whose mitre proclaims 
him to be a high dignitary of the Church. The body 
of this figure, clothed in full costume, and wearing the 
purple, is partially lowered into a tomb by two uncowled 
monks, surrounded by princes of the Church and others, 
both clerical and lay. A bishop waves the censer over 

H 3 
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his feet, whilst a ailont crowd of Churchmeu and others 
looks on in pkras aOenoe. The scene of this solemn oere- 
mony is laid in a Gothio chuxoh dedisBled to St Feter^ as 
appears from the statue of that saint standing in a tdcke 
above the altar. Tins portion of the sacred building is 
itself adorned with a laige tanae leMqnary, in which 
St. Hubert is enshrined, and is sonnonnted by a Craei- . 
fixion in chiaro-'scuro. The stone railing which surrounds 
the altar is suficioatly wide to allow spectators a view of 
the oeremony, and onrions heads axe Tisible at eadi 
interstioe, looking with "varied ezpresBions at the burial 
On the pinnacles of the columns wliich support the arches 
of the choir are statues of the Apostles. More than one 
quality seems to oonstitute the ezoeUenoe of this picture, 
and plaoe it amongst the beet of the Flemish school of 
the Van Eycks. These qualities are to be found in the 
composition and perspective of the whole, the types and 
chaxaoter of the head£^ the intelligenoe of form, as well 
as the variety and truth which mark the painter, and 
cause him to rival, in some instances, John A' an Eyck 
himself. Besides this, the artist has exhibited a degree 
of nature in the moTsments and ^uplng of liis figures 
xarely to be found in other productions of the sohool of the 
Van Evcks. 

We have often noticed the peculiarities that distinguish 
the pupils of Hubert Van Eyck from those of John. The 
picture before us is marked by a fresh and himinous 
colour, and an oven and well-blended series of tints ; not bv 
the dark, compact, and reddish tone peculiar to the pupils 
of Hubert The manner of using the pencil— the exeou- 
tion^ in fod^is more remarlbble for ease of handUng than 
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for the dry, hard, and marked outline so common in tlie 
works of the artists just meutioBed. ^or do we discover 
otifter leatures peculiar to -these men, such as the imper- 
fect mode of ludiig oilrooloun. On the oontrary, here we 
find the execution improved, as regards the practical use 
of colour to the standard of Johu Van Eyck. 

la traUk, the painter can only be said to have followed 
Hubert's manner, if we suppose him afterwards to baTe 
gone over to John's, learning by the change aU the im- 
proYements peculiar to the latter. This is possible ; and 
were it otherwise^ this picture would be the first example 
of its kind-^ihat of a production from tbe band of a 
pupil ol iiubert, versed in the improvements of John. 
That Van der Goes and Cristua reuuuued Mthful to the 
manner of Hubert we know ; but not so fbe painter of 
the pcture before xm, wbicb not only has some of the 
features of John Van Eyck, but noanj of those peculiar to 
Van der Weyden. 

Van der Weyden is to John Van Eyck what the pnpik 
of the elder brother wwe to Hubert We must insert 
the terms, however. Whilst Iliibert's scholars exaggerated 
his style by m ftlring their painting reddish, and heavy in 
tone, and dark in shadow, Boger Van der Weyden exagge- 
rated on tiie other side, being less poweffbi in oolour and 
weaker in tint and tone than his master. In this particu- 
larity, the piotore attributed to Justus more resembles 
Van der Weyden than John Van Eyck. In local tones 
it lacks the vigour and force of tbe latter master, being 
clearer, more vague and transparent in shadow, whilst in 
the general intonation of the whole there is more light- 
ness. These points are dwelt on for the sake of showing 
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that, whilst the practical difficulties of oil-painting as 
regards chemical materiala and znampfidatioii have hem 
OYmome bj the artast^ he bas been nnabk to rival Jolm 
Van Eyok in the applioaitioii of the pdndpleB of oolonr, as 
well as other essential qualities in art. The treatment of 
aooeaaoxy parta^ the touoh of the penoil exhibited in the 
mode of Bniahmg bearda and hair, inferior aa they are 
to similar parts in John Van Eyck, make a nearer 
approach to Van der Wejden's manner than to that of 
' Hubert's pupila. Indeed^ the deameea and tnnaparenoe 
of tiie painting lead to the belief that the fint oovering 
may have been a tempera, and the last in oil — a method 
practiBed not unfrequentljr^ it is believedj by Boger Van 
der Weyden. 

Notwithstanding these points of veaemblanoey howerer, 

oetwecn the attributes of the author of this picture and 
Boger Van der Wcjden, especially as regards tiie pi-actical 
parts of handling and oolonr^ there are great features 
peculiar to the former, wbioh remind us mm of Van der 
Goes auJ Justus of Client — the latter especially being 
charaoteriaed by the good composition, truthful distribu- 
tion of groups, variety, and nioe proportion of format 
energy of design, and nature of attitude, whioh we disoorer 
in the picture of Sir Charles Eastlake.' For these 
qualities, doubtless^ Dr. Waagen and Mr. Passayaut were 
led to the same oonolusions as oiirselyes; but we are 
indined to dissent from the former in his opinion that 
there is a resemblance of style and cxecntiou between 
this picture and the Last Supper of St. Pierre at Louvain* 

^ Wood, 8 ft. I iqw% 
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In oonduaioo, it may be remarked, in refbronoe to the 

life and labours of Justus, that if we haye been unable to 
tbrow much, light upon it, we have endeavoured, as far as 
lay in our pover^ to dispel eomo of the obecority which 
oyerhtmg it. We can only trust tiiat fbtnre reBeavoliee 
may yet bring to light such details as will lead to a better 
knowledge of a painter whoae claims to attention are 
evidently great. 

The pictures painted by Justus of Gbent Ibr tiie church 
of St. Jacques in that city — namely, the Crucifixion of 
St. Peter, and the Beheading of St. Paul — were still in 
perfect preservation, in 1763, when Mensaert wrote his 
Peintre amateur.** They have smoe disappeared. 

Justus is not, in our opinion, the author of tlic " In- 
vention of the Cross," a picture in the collection of the late 
Mr. Huyvetter of Ghent > nor is he that of the panel 
assigned to him in the Antwerp Cfallery, 
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CHAPTER YIIL 

YAV DBB WSTDBV. 

Lahbkbt Jjombajkd, writmg to Yaflari, in 1565, oom- 
plaiiis that ihs followers of Van Ejck and Van der Wey den 

neglected to ennoble and improve the old traditions of 
those masters.* He might have added^ that ^ Van der 
Weyden hinuieli^ in his efforts to equal or rival them, fell 
fer short of the Van Ejcks. Deeply imbned with the 
forms of his faith, he relied on certain defined and con- 
ventionaL oompositions for effect, rather than upon noble- 
nen of sentiment and eiqpression. In doing so he aiihieved 
snocess, and rose to great and well-deserved feme. Grace- 
ful and harmonious in liis compositions, he formed the 
elegant and delicate style of Memling ; and if we cannot 
award to him the palm of ezoellenoe over the Van E joks, 
we grant him the glory of havings founded a manner 
which exercised a greater influence throughout the 
Netherlands than any other of which we have record* 

Boger of Bruges and Van der Weyden were long con- 
sidered two persons ; but later researches have produced 
a different conviction. Roger Van der Weyden was bom at 
Brussels early in the fifteenth centuzy,* of Flemish parents, 

> Qaye (G,). Oarfeeggio inedito d'artistidfliSecoU XIV. XV. eXVL 
vol. iiL 8vo. Flrenze, 1839, pp. 176-77. 

> V«a MADder, p. 207. 
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and was apprenticed to Jolm Xan Eyck,» with whoiii he 
painted many panels and caayases at Bruges. His dili- 
gence and pertinadty irere extreme, end hie earfy works 
numerous, as we know from Maic t. Yaemewyk and 

Tan Mander, -vvho wrote that in their time the chm-ches 
and the private mansions of the capital were full of his 
produetkms.* 

Haying abandoned Van E jok's tuition, he sought em- 
ployment in his native city, Brussels, where the munici- 
pality entrusted him with important oommissious. Public 
works were at that time aotiyely puzsuedy and Jean Van 
Buysbroeok was building the town-hall, which pTomiaed 
to be worthy of a city favoured by the dukes of Brabant 
and Buigundy. Himself a member of the corporation^ 
promoted to the rank of sheriff in return for his activity 
in the oyerthrow of a &otion, Van Rnjsbroeck may, 
perhaps, have had a share in naming Roger to the office 
of painter of the city,^ at a salary in kind of a deerdendeel 
or iStmd of dotih of a certun kind, of finer texture than 
the twierendeel or quarter worn by architects. The 
privilege of his place was that of wearing his cloak on 
the right shoulder ; whilst his labourers and yarlets wore 
' theirs upon the left. The privilege not extending to 
architects, proves that the sumptuary laws of the corporSr 
tion were highly honourable to painters.^ 

' Van Mander, p. 203 ; Facio, ut sup., p. 48 ; Vasari, ut sup., voLi. 
p. 1G3 ; vol. iv. p. 70 ; Guicciardini, Descrip. ut sup., p. 12d. 

• Van Mander, p. 203 ; Yaerncwyk, p. 133. 

• "Portrateui- der Stad./' — iVrcluvea of Brussels (A Wauters), 
Measag. des Sc. Iiist., 1846, p. 131. 

^ Wanten, Beeberohev iur llioial de TiUe da BmzeUes. Hesmg. 
des 8a hist, 1841, p. 
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For the town-hall Yan der Weyden painted four of the 

lariicst pictures ascribed to him by his biographers. They 
were dcstiued to remind the judges in the hall of justice 
of the value of integrity and truth; and their legend in 
Latin was inscribed as follows on the wall beneath the 

picture 

" Uorkenbald the maguificenti the powerful and illus- 
trious, excepted no one when he sat in judgment ; and 
ever tried, with equal justice, the cause of rich or poor, 

of a relative or a stranger. 

" Whilst recumbent on his couch one day, he heard a 
tumult in a neighbouring apartment^ the piercing shrieks 
of a woman being most audible. Inquiring the cause, 
the truth at first was hidden from him. But at length, 
one more frightened than the rest confessed. *I will 
answer, Lord; your sister's son, who is feared and 
honoured second only to yourself, is pressing a girl 
against her will, and hence the clamour.' Hearing this, 
and satisfied with its truth, the elder ordered his nephew, 
who was dear to him, to be instantly hung. But the 
senesoal, to whom the order was transmitted, feigned 
obedience, and set the culprit free, chai^ng him to seek • 
a hiding-place ; then, proceeding to Herkenbald, declared 
the sentence to haye been carried oitt On the fifth day> 
howerer, the youth, thinking that his uncle had forgotten 
his offence, came into his open door. The judge, on seeing 
him, beckoned him with kindly words ; and seizing him 
by. the hair, and with a knife in his right hand, seyered 
tiie head from the body. In Ms seal for j ustice he killed 
him. llcrkcnliald then perceived that his Iiealth was 
failing ; and sending for his bishop, confessed to him all 
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bis fiina ^th many tears, and great contrition ; omitting^ 
however, the act by which he had deprived his nephew of 
life a few days before; upon which the bishop said: 
' Wherefore dost thon conceal the boxnioide b j which thou 
didst deprive thy nephew of his lifef* The old judge 
retorting : * I consider this no siu, nor that it is a crime 
to be remitted by Heaven.' On which the bishop replied : 
* Confess this crime^ and Ckxi will take oompassion on 
thee ; else canst thon not partake of the Sacrament of the 
Lord.' But the noble man said to him : ' I take God 
to witness that no hatred, but zeal for justice made me 
kill my nephew, who was dear to me ; and though thou 
deniest me the viaticum on that account^ I hope to have 
communion by the Spirit.' Hearing this, the bishop then 
retired, without administering to the dying man the con- 
solations of religion. Being soon recalled, however, the 
judge then said to him : ' See if the Sacrament of the 
body of Christ be in its resting-place and when it 
appeared that it was not in the open pyx, the sick man 
subjoined; 'Behold that which thou broughiest with 
thee and deniedst me hath not been refused and then be 
sh wod l ini upeiilj\, before all, the host, which he held in 
lis mouth and between his teeth ; which, when the 
bishop saw, magnifying God for so great a mirade, he no 
longer doubted that it had taken place as the reward of 

justice." * 

Herkenbald was one of the judges of Brussels iu the 
eleventh oentuiy* The legend concerning him was depicted 

* *' Iu -^Edibua [.Seuatoriid." SweertiuB, Monumenta sepulc Bw 
bantifie, pp. 309— il. 
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itt the centra of a tryptio, on the wings of which were 
painted other subjects, pointing each their moral of tmth 

juiil justice. There was Trajan halting at the head of his 
army to hear the oomplaiut of a widow for the loss ot 
her Bon, and her cry for yengeance on his murderer. Then 
the execution of the criminaL Again, Pope Gregory 
in]]:lL)niig pardon for so triuhful and so just a Pagan 
emperor ; the same pontiff in prayer before the tomb of 
Tnyan, and contemplating what remained amongst his 
ashes — namely, his tongue, that neyer told a lie. 

The reputation of these pictures was so immcn;^c that 
countless travellers came to see them. Albert Duerer, 
amongst others, stopped to visit and give them his meed 
of praise ; whilst the great Lampsonius never tired of 
admiring and lauding them. 

Like John. v. Ruysbroeck, who laboured for the church 
of St. Gudule, and for Phihp the Good^ and who served 
at once the commune, the clergy, and the duke, Yan der 
AYcyden also painted for the churches and the court. lie 
finished, in 1430, a well-known altar-piece, which Martin 
the Fifth — a Oolonna and Pope — in that year became 
possessed of.* 

Then a long time elapses, during which we know 
nothing of his life. One of his pictures was given, in 
1446^ to the Carmelites of Brussels — the donor and his 
family being painted kneeling before the Virgin and the 

Infant Saviour.^ But tho nublest patron of the Brussels 
pamter was the Chancellor EoUin, who founded the hos- 

^ Ifariin Y. was made Pope In 1418« and died In 1481. 

' Senderofly Chronogr. Sacra Brabaatitab 1598, vol.li. p. 298. 
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pital of Beaune, in l omembraiico of the desolating plague 
that ravaged that city. Pope Eugenius the Fourth had 
granted his request to found the building under the inro- 
cation of St. Anthony, and he laid its first si^ne in 1443.* 
Van der Weyden painted for liim, and for the adoiTiinent 
of tLat edifice, the largest altar-piece now extant, pcrliaps, 
with the exception of the Agnus Dei of St. Bavon ; BoUin 
and his wife, Guigbnne de Salins, figuring there afl dononi. 
That Philip the Good was also painted in tliis altai-piece, 
might lead us to infer that John Van Eyck being dead, 
Van der Weyden had succeeded to his honours ; but we 
cannot trace his title to the place of Tarlet in any of 
the records of the time. The gallery of Margaret of 
Austria contained a likeness by him of Charles the 
Bash ;* A proof that he was employed by the princes of 
Burgundy. 

In 1449, Van der Weyden went to Italy, being one of . 
the first Flemish painters who is recorded to have done 
80. We are at a loss to know the road he t^ok thither. 
Ferrara was the first place he yislted; and Lionel 
d'Este, one of those who bought his pictures. Ciriaco 
AnconitanOy who saw his Expulsion from Paradise " in 
the palace at Ferrara^ writes that Boger Van der Weyden 
came there in 1449, in the thu*d year of Nicolas the 
Fifth's pontificate, and taught the secret of oil-painting * 
to Angelo Parrasio of Sienna, and Galasso Galassi — two 
painters who had been struck with the ingenuity of 
finish and the artifice of colour*' exhibited in the work of 

I Gandelo^ Bui, de Bemme, 4to. Dyon, 1712, p* 111. 
s ho (Haji ttt rap. 
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the Fluiiiiiig.^ That tliey iVulcil or neglected to practise 
that mode of coloxir, we believe ; for we find no pictures by 
Angdo or Gaiaaso other than firaeoo ; and thk is ooii- 
ndmd bjriltaliaiis m a proof that Van der W^den did 
not conimuuicate his art to them.* 

From Ferrara to Florence waa, doubtless, Van der 
Woyden'fl next step; bat we irant direet testimony to 
that effeot. It is highly improbably howeyer, that he 
should pass by Florence on his way to Kuiuo without 
stopping to examine the mastei^pieces of Italian art in 
that eitj. It is tme that Van £yok*s imprDvements in 
o2-painting were unlikely to excite there' the attention 
which they received elsewhere, for the city was full oi the 
finest adiievenients of art from the period of Giotto to 
that of Beato Angelieo; but however little the painters of 
may have Talned meohanioal improyements in 
the vehicle of painting, Van der Weyden must have felt it 
incumbent on him to see at least the chapel of the Bran- 
caod where Masolino di Psnioale had worked and Ma- 
EMdAO laboured, — a spot since honoured by the studies of 
Bafiael, Michael Angelo, and Leonardo, who strength- 
ened their own noble inspirations by continued con- 
templation of the masterpieces finished by Filippino 
Lippi. 

That Van der Weyden did visit Florence is rendered 
almost oertfion by his picture ,of the Gallery of Franofort 
It represents theViigin, and the patron saints of florence^ 

^ Fuio (B.), De Yirii Blust. ut mtp., p. 107. Soalamontif Yiia di 
CSiriaoo Anoonitono, mp. Coluoin, Antiohite Fioene, toI. xy. p. 143. 

* Yasari, ut sup., Vita di Nicold di Piero d' Aresso^ yok iiL p. and 
Yltadi Qahyuo Qalnasi, toLIv. note to p. 2U. 
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and the Medici. The heads of St. Cosmo and St. Damian 
are even said to Laye been likenesses of Piero and Gio- 
-vanni de Medioi, and the arms of tbe family are on a 
scutchcoii iu thu picture. It is uot improbable from 
this evidence that Roger painted for the ducal family of 
Florence^ that he tarried in that oity^ and thus beoame 
acquainted with Lippi and Ghiberti. 

In the year of Jubilee, 1450, Roger went to Rome, and 
visited the churches and curiosities abounding there. His 
favonrite amongst the painters of the capital was Gentile 
da Fahriano, of whom he is recorded to haye said, when 
he visited his chapel in St. John of the Lateran, that he 
was the greatest painter of Italy. We can only explain 
this exduuTe admiration of Van der Weyden for Gentile^ 
by supposing that that master^s style stmck some sensitiye 
chord in the artistic organization of the Fleming, and that 
his exclamation of pleasure was caused by the discovery 
in the work of Gentile of that soft and blended manner 
which we have already referred to, and which led Michael 
Angelo to say of him> that his painting was like his name 

From Borne Tan der Weyden returned to Flanders ; 
his pictures having found their way to Naples and Genoa» 

where he does not seem to have wandered.* 

His patrons^ on his return to Belgium^ were Pierre 

Bladelin and Jean^ abbot of Cambrai. 

Pierre Bladelin was treasurer of the order of the Golden 

Fleece^ having risen to that eminence by industry and 

* "ITel dipignere aveva avatoU maao simile al noma." — Vatari, 
yU. di ChnHU da FabrianQ, ta wp^ voL iv. p. IHf 

* Pacb^Beyirisdnst pp.iS^. 
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pecwTenuioe. Although at first but a burgess of Bruges^ 
his fiuailj was ancient and reapeeted in the neighbourhood 

of Fumes ; and he married Margaret Van de Vageriere, a 
rich heiress of Bruges/ and of a noble race whose mem- 
bers held hi^ rank at court' He rose from a snboidinate 
place in the household^ ^ he Philip's governor of finance 

and keeper of the purse, — much indeed to the disgust of 
numbers who grumbled at his nearness and int^rity, 
ThecoUectors of the revenue speciallj detested hini, aa he 
knew and cheeked thdr dishonesty. His rerennea were 
six thousand golden pieces, and Philip gave him as much 
more.^ His inHuenoe was just as great ou Charles the 
Bash as it had been on Philip, and he made a rapid 
forttme without incurring charges of rapacity. 

Pierre Bladelm Ldd out liis mouoy in purchases of land 
belonging to a mouastexy near Ardemburg ; and on that 
land he built a town, a ehureh, and a castellated mansion. 
The church he dedicated to St Peter and St Paul, and 
adorned with a tryptic by Van der Wcyden. The iiuiu- 
siou he inhabited himself, and the town he gave to the Di- 
nantois, whose dwellings had all been rased bji the Duke 
of Burgundy, and who at once gaye trade to Middelburg 
by their copper manufacture. The town, the chLirch, and 
the castle, were commenced in 1444, and oompleted iu 
14d0, and the jdaoe is thriTing yet* 

^ '* Sub «o (Lodoyiooa Halaaua) (XMnmsinofatar Timm nobilenL 
If ioolanm BlndrfniTim, ob Gnvelingam contra Aaj^os finrtiter aed 

iofauste defensam." — MarchantiuSf ut sup., p. 260. 

^ Comp. Chron. Episc. Brug. p. 170—133. MienagiardeBSoieiioes 
et dea Arts de Belgique, 1835, pp. 333—348. 

^ Chroniqiie de Chastelaii^ ch. 164, p. 47i in Buehon, OoUootion 
de Documenta^ toL zItu. 
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Koger Van der Wejden having finished Bladelin's oom* 
mission, and painted « bien au vif' * that wealthy per- 
sonage, received another from the abbot of Cambrai, who 
oame on purpose to give it him. Here it is, in the bishop's 
own words : — ^ 

On the 16th of June of the year -55, 1, John, abbot, 
bargained with Master Roger Van der Weyden, the master- 
workman in painting at Brussels, to make a picture, five 
feet square, having eleven stories of such device as the work 
will show. These were made at various times ; and the 
said picture was six and a half feet high and five feet large ; 
which picture was finished on the day of Trinity, in the 
year -59, and cost in principal 80 golden pieces, of 43 sols 
4 den. each, money of Cambrai, all of which was paid at 
divers times. And was likewise paid to his wife and 
workmen, when the picture was brought, two pieces of 
gold of 4 livres 20 den. ; and it was brought by the 
carman, (iillot de Gonpiielicu du Roquier, in tliu iii-st 
week of June, in the year -^9, on a cart with three 
hoises,*'* 

Here we see the picture, finished at Brussels, taken to. 

Cambrai by the painter's wife and workmen. 

Jean, abbot of Cambrai, was a jovial fellow, and a man 
of the world, as his own amusing accounts of the visits of 
Jean de Bourgogne, his bishop, and Philip the Good, will 
show. Philip the Good and he had drinking matches, 

^ ArchiveB de Cambrai, aptid De Laborde, utsnp. Les Dues de 
Bomgogne^ voL L Introd. p. 58. Van der Weyden is licre called 
Roger de la Pbatuxe, whkh ia the French tFanalAtion of his name. 
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both getting glorionall^ tipej, and Philip boastiDg that he 
made the abbot roll tmder the table. 

Van (ier Weydeii lived at this tiino wiili liis wife and 
liu&ily in the Cantersteexi' at Bniaaels. Her name waa 
Golitart Their life waa pioua and eiemplaiy ; and im ] 
know from LampaoniiiB that Roger spent a portion of his 
earuings iu charity, and left large legacies to the poor of 
the town.' Hia name and his poeition as a painter there 
are aoknowiedged to ha^e been those of the greatest 
pMn^r of the time. In 1461, he was ohosen arbitrator 
between Pierre Coustain, the painter of the duke^ and the 
treasurers, to fix the amount to whieh that person was 
entitled, for haTing painted and worked two images in 
Btone of St. Philip and St Jaahei, tot the palace at 

It is as yet nnoertain whether Yan der Weyden went 
to or stayed any time at LouTain ; bat he painted a eele* 

w 

The account ia headed, — " 1459. Pour I tableau de poiziiure fait k 
Bruxelle^ aseis en I'dglise do chdauB." 

> A. Wmukm, Hen. dw So. et dae Arts, 1835, pp. 333—348. Ex- 
tiaofc from ibe <'Bo6dt Stetitt boek, Aidk. of firoz.'* 

* Laoipeonia% Plot ■liqiiot oeI«b., nt sup., p. 100. 

* '*APi0rreCoustaiii, p«intre etTVilat deoliambre de M. D,S., U 
lomme de lUI^ liYTOi de XL.gitwiy moiinoie de Elandne, la line qui 
deue Ini eetoit. AssaToir, qui lei a ^ teuxd et ordonud par maitra 
Rogier, aussi peintre, en presence de Measire MiobMiH de Changy, 
chevalier, mriistre d'hotel de M. D. S. ct de feu le gruyer de Brabant, 
pour avoir point ot ouvr(5 deux ymaige.s dc pierre, I'lm de la represen- 
tation de Stc.rhilippe, et I'autre de Ste. Elizabeth, legqnelles M. D.S. 
a faict mcttro ct asseoir eu .son liostel au dit lieu de Bruxellea 
auprbs de la chambre devaut ia poi tc par ou Ton va au pare . . . 
Vni**. Ut. Compte de Bobertrde la BouTrde."— i>e Laborde, »up., 
Let Dua de Bourgognej yoL i p. 479. 
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bratcd Descent from the Ci-oss for the church of "Our Lady 
with6iit the WallB>'' there ; a pioture to whioh, at a later 
period, Mary of Hungary took so great a likiug that she 
obt iiiied it, on condition that she fui-nishcd a copy by 
Coxie, bhe sent it to Spain ; but it met with a Rcrious 
accident on the pasaage. The ehip which contained 
it was threatened by a storm, and the picture and 
numerous "valuablos were thrown into the soa to ease lier. 
The latter were irrecoverably lost ; but the picture in its 
case was cast ashore^ and saved in perfect preserration,^ 

Van der Weyden died at Brussels on the 1 6th of June, 
1464, and was buried in the nave of the church of Ste. 
Gudule,* where the body of his wife, who survived him. 
many yearSi was also placed ; a blue stone ooYering them 
both. His epitaph was as foUowa * 

Ezmlinis sazo recubas, BOGERE, Bub bto^ 
Qui rerum f onima ]^qgere doctus eras ; 
Morte tua Bruxella dolet^ quod in arte peiitiinif 
Artifioem Bimilem non reperire timet. 
Ars etiara moeret tanto viduata magistro 
Gui par piugendi, nollus in arte fait.** ^ 

The following is the amusing mixture of Latin and 
Flemish, in which the joint resting-place of Roger and 
his wife is described in the register of burials of Ste. 
Gudule ; — 

**Magi.st«r Kogenifl Van der Weyden, excellena pictor, cum 
iixore^ liggen voor Ste^ C&telynen antaer omder aenen blanwen 
. Bteen.*''* 

^ Yanllander. > Sweertiua, nt tap., p. 284. * Ibid. 
« A. Wauten^ Eegistire dea a^pnltiuea. Meaaag. dM So. hiat, 1845, 
p. 145. 

I 
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Yearly masses for the soul of Van der Weydcn wero 
fboadfid by kis wife V&rt of a pension paid to ker by 
the ooipomtioa of BswmlM, tm ib» widoir of Hmt ''por- 
tnuteor*' (20 gold peeters), die g^ve in 1477 to bar 

relative llcuricli GoiTiiert, Canon of Coudenberg, to spend 
in masdos for the repose of ker owu aud keir kufibaod'a 

After the death of Boger, the megietntei of Bnuiele 

decided that tliey bhuuld Lave ao pauuor.' 

Of kifl okildren no trace is left, hut of ]iis relatiTes 
some netaoeB remain. One Qoewyn Vaa der Wejden was 
fiee maeier of the Gtiild of St Lake, at Antirerp, in 
1503, and is described in tlic Liggere or record of tliat 
iustitatioii as kaTing pufHla : in 1504^ Peerken Bovelaadt 
and Simon Portogaloya ; in 1507, Aerdt Ya& Yekene ; 
in 1512, Metken Van Bergen and Frans Dreyselere ; and 
in la 13, Inghels Inghelsoone. TulQH, ke became dean 
or elder of the Quild, and had as papil^ in ldI7, Hennea 
Simon& In 1530, he was again appointed elder; and 
after that time his name no longer appears. This, 
probably, is the painty who executed eloTon pictures in 
the Bnuaeels Mosemn, given there to Boger, one of whioht 
the tiTptio representing the Cireomoision, still heazs 
upon it the words " Te Brusselle."* 

Tim picture, according to the teBtimouy of one Canon 
Heylen, qnoted by the oompleis of the Antwerp Gatakgue^ 

* A. Waiiters, Cartulaire des Archives de i'abbaye de Couden* 
berg. Mestei45. des Sc. hist., lis-ia, p. 1-14. 

* A. Wauters, "Het roedt SUtUt Book." Eecorda of Brusaeli. 
Uasaag. d« So. Idst, 1845, p. 181. 

* This iiuoiiptioa is <m ths edgo of a pieoe of tapestry. 
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bore a large iosoription^ statixig thai it vas painted by 
commisBion of the Abbot Streytcn, for the chureh of 

Tougerloo, in 1535, at whicli time the aiiist was seventy 
years of age. The Antwerp Liggere also contains the 
name of one Boger Van der Weyden, who was ohoeen 
free master of the Guild in 1428.^ 

' Antwerp Catalogue^ p. 831. 
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CHAPTER IX. 

THE WORKS or YA3f DER WEYDEK. 

Van der Weyden loss indebted to his pictures for 
oelebritj than to the influence ^hich. liis religious con- 
ceptions exercised in distant adiool% and the talents which 
he helped to form. His name^ sustained on one side by 
his connexion with Van Eyck, and on the other by his art- 
educatiou of Memling, was pronounced with reverence 
as that of a master^ although his works did not always 
support the high and well-eamed oharaoter of Flemish 
art. Germany must own, however, that it took from him 
a portion of the elements which formed the school of 
Diirer; for Albert, though he learnt the art from 
Wohlgemuth, rather fiuhioned his style on that of Martin 
Schdn,^ a pupil of Van der Weyden, equally harmonious 
in the use of colour, and possessed of greater vigour of 
design. Were this the only triumph of Van der Weyden, 
his claims to notice would be ample ; but he had others. 
He imparted his peculiar manner not only to the School 
of Bruges, through Memling, but to that of Louvain 
through Dieriok Stuerbout. Cologne and its degenerate 

1 Qaye, Carteggio inediti^ nt mp.» toL iii. p. 1767. Vaaari caHs 

Martin Schon Martino d'Olanda. (Terza parte, ed., 1468.) Zani 
(Abate), in his Encidopedia Metodica, gives the name of Martiii 
in thirty diflferent maanerSy as it is ivritten in varioiu authois. 
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painters of the fifteenth eentoxy oame in fbr a-ehare of 

it; and tlie mixture of the three produced the bastard 
Bohool^ from which at last aroae no lefls a man than 
Qnintin MaflBys* 

In the progress of jean, dnring vhidi lie laboured 
inde&tigablj, Van der 'VV'eyden remained uncliauged in 
manner, and true to a certain standard of ezoelienoe. 
When he Tiaited Italy, and saw the masterpieoes of the 
Tuscans, he returned unaltered, gaining, perhaps, a certain 
warmth of colour, but nothing more. His pictures on 
that aeoocmt poesess an mufimnitj of st^le which makes 
them easy of distinetion; painting- in a grBoefol and 
beautiful feeling, without possessing suflScient genius or 
power to - ezpreas himself completely, Koger Van der 
Weyden was an artist of some qnalities, maired hj 
many !mperfeeti<ma. Harmcnions In composition, 
finished in design, possessed of a fair knowledge of 
anatomy, and happy in the reproduction of the real in 
nature^ he alxnmded in Taried and good ezpressieiiiy and 
was as free fit>m flattery as any painter of the Nether* 
lands. But his conceptions were rarely noble : he failed 
to impart idealism, when he sought Ibr it in the heads of 
the Virgin and Saviour. He exaggerated the idea of 
length, not only in the hnman figorei bnt in its com* 
ponent parts — the face, the body, limbs, hands, and feet ; 
his knowledge of anatomy extendmg only so lar as to 
suable him to render the £>rm correctly, bnt not guarding 
him in its choice. Ijacking majesty and elegance in the 
disposal of draperies, he generally spoilt the effect of his 
pictures by the hard outlines of the parts, and the angu- 
larity of the loldi^ at times even maning a good attitude 
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by it. Of tiiese, ho(««mv ^vliOrt Mme mre good, nmny 

^ore so disposed as to exhibit exaggerated grief or joy by 
nmuttnril acUoo. And ia tha applioation of linear per- 
speotive to the hmnaa torn he ms fiur behind hie 
ineetw. 

Clear and luminous in tone, painted with a profusion of 
colour nicely blended and eoftened down, the picturee of 
Van der Weyden were more than tteoaDj free from 
maiked oontcaite of light and cdiade. Tbeir blooming 
flesh tints aiid pale shadown, suggestive of the use of 
temj^a rather then of oil^ cannot easily be reoognieed as 
those of a painter irho kbonred imder Jdm Tan £yok» 
Still history is t^ere to pMm the eonnedon of the two, 
and strcngtliuiis the opinion that Van der Weyden, pos- 
sessing all the means wielded by his master, Isdled to 
equal him in power. Kor is this less notieesUe in the 
oomparieoB of oolonr than hi other important parts, mnAi 
as the (quality of aerial perspeistire. Well acquainted 
with the nae -of the yarious keys of eokmr. Van der 
Weyden wa% neferthdesi^ laddpg in the vsndering of 
space and atmosphere ; and atthongb his backgrounds are 
in general highly-finished landscapes, they want the truth 
and nature of those wiiioh adorn ftm piotoces of Van 
Bydc. Another and final feetore lof disshniTarity is Tan 
der Weyden's chariness of ornamentation, differing much 
in this from his ootemporaries and predecessors. 

The eariiesfe pietmws whi^ divulge the manner of 
Roger are the Pteti^ of the Pontiff MMin the FifUi, and 
the scenes from the life of St. John the Baptist — com- 
positions in three compartments, preserved at Berlin. 
In the first of these the sul^ects ar6 taken from the li& 
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of the Sayiour^ the panel on the left repreflenting the 
Yu^Q mtching the Infimt Christ on her knee, and 

St. Joseph asleep, whilst a blue angel hovers above Ihem. 
The central panel depicts Mary wailing over the Cruci- 
fied SavioTir, whose body she holds on her knees. St John 
and Si. Joseph are near her. A Tiolet angel flies aboTO 
them. On the right Christ appears to iiis mother : and 
this group, also, is adorned with a blue angel floating in 
the air. The two lairt iBcenes are laid in open landscapes : 
the first m an apartment haying a background of gold 
brocade. Few of the qualities "^ich Van der Wfeyden 
possessed are to be found in these pictures, which are 
marked by rigidity and angolarily of outline. The Cru- 
cified Saviour on the knees of his motiier is dead, starred, 
and reduced ; and the stru2:^les of agony from pain, 
hunger, and cold are depicted there. But was the dead 
Christ to be so treated ? or is the mere physical imitation 
of nature suffident for such a subject t The Infant on the 
Tirgin's knee is another instance of this. Unlike Van 
£yck^ who endeavoured to deify the Saviour by an 
appearance of age out of keeping with his form, Van der 
Weyden only copied a {hm ungraceful child, with large 
broad head, hands and feet, and a puny body. It may be 
said, indeed, that in the composition of these scenes the 
painter was not unmindful of harmony and grace ; but 
this does not suffice to make them pleasing.' 

1 No. 584 A, Berlin Cat. Wood; each panel 2 f. ^ s. by 1 f. 4f z. 
Martin the Fifth f^ye this tryptio to John the Second of Spain, who 
sent it to the convent of Miraflores. Charles the Fifth used it as a 
travelling altar-piece, and carried ii with hiin. Margaret of Austria 
had a copy of this picture, of which the wings were by Memling. 
Albert Durer saw the altar-pioce of Charles the Fifth in the 
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The scenes from the life of John the Baptist are the 
birth and presentation to Za«hanali ; the baptism of the 
Sayiour, witii the Eternal looking down from heaven ; and 

the beheading — all of them presented, like tliose of the 
Piet^ under Gothic arches, carved profuselj^ with sacred 
figures. • Thej are so similar in execution and sentiment ^ 
to the TieiJk, that the remarks made upon it will fiilly 
answer fur the others ; and any doubts which might arise, 
as to their being productions of Van der Wejden, must fall 
before the contemplation of them.' Yet these are the siib* 
jects said by Pons, in his Viage, to have been painted for the 
Carthusians of Miraflores, by Juan Flamenco. Puuz, how- 
ever, asserts tiiat Juan painted five scenes from the life 
of John the Baptist Here are three only^ obyiously 
executed in Roger's early days, and not in 1495 and 1499, 
the ]:)eriod assigned by Ponz to the works of Juan 
Hamenco. It is strange, too, that these three panels were 
purchased from the Carthusians of Miraflores.* The 
Stadel Gallerjr at Francfort has copies of the same 
Bul)ject by an inferior pupil/ which were found near 
Milan. 

Undoubtedly^ the greatest production of Van der 
Weyden is the altar-piece at Beaune ; remarkable for the 

beauty of many parts, though, perhaps, composed with 

Rathhaus at Bniges ; and when it was restored to Miraflores, it 
remained there till General d'Armaguac removed it. Considerable 
injury has been done to this picture by restoring, 

1 Antonio Ponz, Viage, iit sup., vol. xii. p. 50. 

» No. 534 B, Berlin Cat. Wood ; each panel 2 f. 5 J z. by 1 f. 6| z. 
This tryptic was made to rcmaiu open, the wings being of the same 
Bute as the centre pandi. 

» No. 120, Stndel Qdlaij OataI<^e. Wood, 15" 9^'l>y ^ 
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less fniooess than other pieces. Like that of Si Bavon, 

the idLar jjiece consists of numerous panels, of which rill 
tlie subjects are relative, and form a complete picture. 
Tiie central panels superior to the rest in height, exhibits 
the SaTionr in glory resting on the world. Whilst below 
111 111 the archangel weighs the souls of the departed in a 
balance. On eacli side are six panels, of which the upper 
and the lower portion are divided by n^nUa^ Beneath 
these, on one hand, are the condemned in the divers 
phases of perdition ; and, on the other, the good souls on 
the way to heaven. The third panel on each side repre- 
sents heaven and hell, with angels in the one, and horrid 
figures of the oondenmed in the other. 

Above the nehulce, and advancing towards the SaTiour 
on each hand, are St. Peter and numerous saints, headed 
hy the Viigin, and kings and queens^ headed by St. 
John* 

The composition of the central panel is, perhaps, the 
most £ibulty portion of this picture, the glory and the 
foreground being crowded together, instead of being 
properly parted ; but the distribution of the saints in 
glory is extremely good ; the lines they form are agree- 
able, and in perspective, weU grouped together, and 
animated in motion. The 'choice of expression in the 
various faces of the saints shows a good perception and 
command of character. St. Peter is proud and energetic, 
the Madonna full of affectionate and matenal senti- 
ment. And St. John, with the figures accompanying 

« 

. him, is amongst the finest of the school, the attitudes 
being far more bold than we usually hnd them in the 
Flemish painters. 

Id 
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The ofaoioe or hannony of the ooloun of the veatmentB 

is kiudlv, vi«'orous, and successful ; nor are the folds as 
angular as we find them in other pictures of the master. 
Althou^ the ofaaraoter of the figure of Christ ia not 
ezcellent, it reoate meet forcibly to mmd the repreeenta* 
tioijs of tlio same subject by John Van Eyck ; in truth, 
this great altar-piece, which no real judge will hcBit Lte to 
asBigti to Van der Weyden^ is one of the beet pcoductionfl 
of the Flemiish sohooL 

In the external porticos of tlic picture, St. Sebastiau, 
iu chiaro-*sciu*o, is long and thin, exaggerated in mutiou, 
as usual with Tan d^r Weyden^ but executed ^th the 
utmost care and diligence. It is almost needless to 
add, that the hands and feet are long and meagre. 
The neighbouring figure of St. Anthony, with his bell 
and pig, may be classed, without exaggeration, amoqgst 
the noblest of the Flemidi school; being one which 
!Maniu ►Scli<»n studied and copied, endeavouring to 
imitate its vigour and movement It is in such mas- 
terpieces as these, indeed, that one must study the 
school where the germ of Memlmg^s manner is traced m 
parts, with almost m great certainty as that of Martin 
Sohon. 

The most truthfhl imitations of nature, howeyer, are 
the portraits of Bollin and his wife, which are complete 

and splendid studies of reality^ without flattery or 
idealism. These and other portraits already noticed ai*e 
amongst the admirable portions of the work. One foult 
peculiar to Roger here must not pass unnoticed ; and 
that is, a tendency to sameness in the features of per- 
sonages ; but this is a defect not peculiar to him. The 
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altar-pieoe has suffered much firom restoration, the naked 

figoires liaving been at some period painted over in 
certain parts by ignorant and squeamish persons. Al- 
though most of this has since been taken away, i^uch 
extraneous and disagreeable colour remahiB and disfigures 
the panels. 

In comparing the portrait of JElollin at Beaune with 
that of Bollin in the Louvre, we find the energetio 
financier of John Van Eyck's picture much' older, and 
less grand in attitude. The comparison also serves to 
show the difference which existed between the mode of 
colouring used by the two painters. The altar-pieoe of 
Beaune is certainly the masterpiece of Boger Van der 
Werden. 

Amongst the good prod>iction8 of his pencil is a tryptic 
with half figures, fai the Marquis of Westminster's Col- 
lection at Groevenor House. Surrounded by its old oaken 
frame, and covered with its ancient scriptural inscrip- 
tions, it seems to have been a votive picture destined to 
adorn a sepulchral monument.^ The outer surfkce of the 
tryptic, instead of haying a Scripture subject, such as the 
Annxmciation, depicted there, contains a Avooden cross, 
with the words, " 0 mors quam amara est memoria tua 
horn, injusto et pace habenti in substatiis suic( Tiro quieto 
et cujus Tit» directn sunt in omtbus et adhuc valenti 
nccipere cibu. Eccl, xli." Above the cross, near a .shield 
containing arms, is the motto, ** Bracque et Brabant." 
A large skull is also represented, with the epitaph of the 
person whose death is intended to be commemorated. 

' A Yotive picture of this aort ia deBoribed in the Life of Van der 
Goes. Vide sup^, p. 139. 
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This epitaph, tu the foUowing ertect, reiniuds us of that of 
Httbwt Ywi fiyok. It is wntton in I^onoh 

^ lOrM Toof fA ocgDcQIfliix «i afwi 
Hioii corps fa betas OM €■! Tinde a • . .^^ 

The rest of the word% probably ^* aux y^s^" are 
obliterated bj tim& 
Hie ftmereal and aolemii tenor of theae inscriptions 

is borne out by tlie subjects represented. In the centre 
of the tryptic, siimjunded by a ninibm^ mfirging fi*oni red 
into yettow^ ia the SaTioor balding a braien ball and 
embtematio of nniTeiwl rule ; the Virgin, with 
hands joined in prayer, looks towards him on the left, 
and the ETaugelist, holding the chalice, coutomplates him 
on the right. On the win^^ near the ETangeUst, ia Mary 
Magdalen ; on that near the Virgin is St. John the Bap* 
tist. The Saviour, in a dark-brown habit, holds up his 
right hand, and exteudfl his two hngers in the act of 
blesfiong. His long hair, parted in the oentre, &Us npon 
bis shoulders, eneuraling, with a small and double-pomted 
beard, a dark-toned face, full of lieavy miisciilar develop- 
ment% broad, overhanging cheeks, eyes so immoTable as 
to impart an air of £erooliy to the ooontenanoe, and a 
heayy nnderlip, of which tiie drooping comers express no 
sentiment of dignity. The shadows of this unpleasant 
type of divine soLemnity are oppressively dark and sad. 
The Virgin, on the other hand, is full of eoft and beniga 
sentiment A drapery of white endrdes her foce^ whieh 
is modelled with copioiis colour, nicely j>lended, of a 
pale-white tone. St John the EYangelist oontrasts with 
the Virgin by its Tigoronsealonr and tranqiateiiee* The 
&oe is soft, and beams with a oahon sentiment of resigna- 
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tion. St. John the Baiptist is not as ably depicted. It is 
aiistere, not noltle. Througli the . half-dosed lips the 

teeth appear, and this trivial detail helps to mar the face. 
The Magdalen in tears is the most elegant and graceful 
figure m the whole composition. The head is covered 
"with a white turban, firom winch a delicate Tell depends, 
passing under the chin nmi leaving the neck exposed. 
A loWy grey diess^ tightly laced in front, exhibits all the 
foimSy and is scarcely covered in any part by a blue 
drapery. In the Magdalen^s hand is the cup of ointment. 
Groat harmony and modelling may be noticed in the flesh 
tints, which are delicately and elegantly painted. The 
hand holding the ointment is graceful and well propor- 
tioned> and contrasts &voarably with those of all the 
other figures, which are thin, ill -jointed, and ill-designed. 
It is characteristic, indeed, that we find in parts such as 
the extremities a feeble knowledge of anatomy ; whilst in 
others, as in t^e neck and bosom of this Magdalen and 
the throat of tlie Evangelist, we find considerable attain- 
ment in the same study* The general aspect of the dra- 
peries is broader and less angular than that of Van der 
Weyden generally. They are painted with a breadth and 
profusion of colour which mai'k them as a late production 
of the master's hand. Nor can we fail to notice that» in 
the ezecntion of a varied landscape background, Van der 
Weyden has been here more than usually suceessfhl. 
Behind the Baptist, Jerusalem, with Jordan, in which the 
baptism is taking plaoe^ forms a landscape marked by 
good a^al perspective, enhanced and strengthened in 
effect by the &vourable lines of the meandering river. The 
light upon these landscapes is that of early mornings the 
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Dot unlike those in Tan Ejek's piotnre at the Louvre. 

This TOtiva altiir-piece, in its style and mode of exe- 
mtioiiy reounda m of thst of Beanae, the Smoar in hoth 
hftni^ mndi the mai» dbanfiter* Si. John th* Baptist 
also possenes amilar features of loacm blance. In the 
figure of Ui€ Magdalen we see the original of more than 
one of Memlinifa mgitinwntal female saints the fieatnra 
of thd slftu^j^iMe bfflug pixtioiilM^ tfali^ that tho frmilift 
^nres snrpaas the male m a mailed manner. Nothing, 
indeed, in this picture is more striking than the execution 
and lureaervation of the Magdalen. In some of the male 
feces and hands the shadows of the flesh tints hare par- 
tially soflbred from arer-pamting ; but, with these exoep- 
tions, the picture is in excclleut preservation. 

In the Catalogue of the Grosvenor Gallwy this akar^ 
peoe is attnbnted to Mending; bat the ehaneteristio 
features which we have nottoed will suffice to diow that 
Van der Weyden, and not Memling, was the painter. 
The latter oombined more sentiment and grace in his 
prodnetiona^ with a parsimony of colonr whieh is net 
noticeable here. And, although we traee a moro than 
usually happy effort in the production of the landscape, 
we cannot even here remark the peculiarities of Memlingi 
the touch of pencil or bmdi being much more full than 
was nsual with him. Thetypes of the Baptist and the 
Evangelist may also be cited as examples of Van der 
Weyden's own manner ; differing, as they do^ in all the 
eMMii|ia1ii^ feom those of Mending.^ 

* Grosvenor Collect. Wood, c^tre, 21 inches by 15, each win^ 10| 
inchfls by 15. On the sky abovethe SMotir th«ie wotds^ " Ego sum 
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The ooUeetton of draivizigs at the Biitiah Huseiun oon- 
tains a fiuvBimile oaUine of the Magdalen, under the name 

of John of Bruges. This drawmg, lialf the size of the 
painted iigurei is complete^ with the exception of the 
hand and onp of ointment.* 

The wanner colour and softer mode of painting which 
characterised Roarer after his juuruey to Italy, may be 
noticed in the tryptic of the Medici at Francfort. The 
Yiigin stands in the centre of the oompoaition, imder 
a dais, affectionately clasping ihe In&nt SaTionr. On her 
right St. Peter and St. Johu staud in contemplation, 
whilst on her left are St. Cosmo and St. Damian. In 
graceful sentiment this composition rivals all those of the 
master; whilst in its execution^ whether or not owing to 
the smallness of its dimensions, -vvhicli are more favour- 
able to the deyelopment of the artist's manner than the 
large designs of the Beanne altar-piece, the utmost effect 
is produced. The head of St. Peter is noble and sererey 
and the draperies which siuTound him and St. Johu are of 
a broad character, which is not always one of the features 
of the master. The other figures illustrate the ableness 
of Van der Weyden in painling portraits. Luminous and 
finished colour^ used with much body and boldness^ com- 

panis vivus qui de c(b1o desociidl Joh. vi. 51," Above the Virgin^ 
*' Magnificat anima mea Dominum et exultavit spa (spiritus) meus iu 
Deo salv. Luc. i. 4u, 47." Above the Evangelist, "Et verbu caro 
factu est et habituvit in nobis. Joh. i. 14.'' Above the Alagdaien, 
** Maria ergo accepit libram ungueti nardi pistici preciosi et vbdt 
-pedeff Jiu. Jdh, iSL 8." Above the Baptist, " Ecee Agnus Dei qui 
tdlib peooata miindi 10^129." 
^ Brit. Hiu. 7 inches hj 5^ Inohefl* 



Digitized by Google 



ram bohool of b&uqss. 



bine to vender this thie mort plMsmg picture of the 
iDMter with wlii<di we are eoqnainted.^ 

His fiue qualities are also seen in Bladelin's altar-piece. 
Belgium waa deprived of this pictui'e some few years ago, 
when the curate of the choroh of Middelbmg sold it. 
It was then tii] )|j sed to be the work of Memluig. < The 
adoration here is I'cpresented in a maimer unusual with 
the Flemings, The Jji£wit Bayiour on the ground gives 
light to the Buiroimdmg grcrap. Haxy kneeb before bim, 
with Bladeliii and St Jceepb. In the dietanee ie the 
adoration of the shepherds. Here, agaiii, we trace the 
fashion, which earlier Flemish painters imitated and exag- 
gerated^ of oompletiiig their pictaroa by episodes painted 
in the distanca On one of the wings ie Mary with the 
Int uit ( liiifct appearing to the l^mperor, or the fulfilment 
of the Sybil's prophecy. Unfortunately, the Emperor is 
dressed like the Ihike of Buigondy. The subject of the 
second wing is the Adoration of the Magi^ and the Infrnt 
Saviour in the clouds.^ 

This altar-piece, one of the finest works of Van der 
Weyden, is almost equalled by the Adoration of the 
Magif* and the -Virgin and St. Luke, in the Munidi 
Gallery — two pictures which have long been attributed 
to John Van Eyck, but which bear indubitable traces of 
the hand of Van der Weyden. 

The Adoration is a perfect composition, but disagree* 

» No. 189, Steedel Gallery. Wood, 20" by 14". 

* No. 535, Berlin Cat. Centre panel, wood, 2t ll|a. by 2f. 11a. ; 

wings, wood, 2f. 11^ z. by 1 f. 3i z. 

» Nos. 35, 36, 37, Pinak. Cat. Cab.lll Centre panel, 4' hifi^ by 4' 
10" broad, wood; wiiigSf 4' 4^ high by 2' broad, wood. 
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able in its colour, -which, though char, is gla&sy. Wlien 
dosed, the tryptic exhibits the Annimciation ; wben open, 
the Adoration, the Aniwneifttioii, and the Fraaentation in 
the Temple ; a aeries and fbfiii of subjeot whieh, like that 
of distant episodes, u us copied by numerous followers of 
tluB painter ; and, amongst the rest, by Memliug in hm 
pieture of the Hoopital of Broges, hj the author of 
a panel in the dep6t of the Madrid Muaenm, and by 
otliers too numerous to mention. . 

St. Luke and the Virgin dtting to lum,^ is a subject 
that was seldom treated by the Flemings. The Madonna 
on her ihrone haa peoaliarly the type of Van der Weyden*a 
virgins. One need but observe the thinness of the Infant, 
its meagre limbe, and laige hands and feet, the angular 
and heavy draperiea, the haxdneea of the outUnOi.to \fe 
oonyinoed that this iroa not the manner of Van Ey ok. The 
picture, indeed, has all Van der Wejden's faults, with his 
usual pleasing quality — soft and harmonious colour. The 
distant hmdsoape, iiith its nomeroua figures, is a oountei^ 
part of that whieh ia in the Bollin Totiye picture at llie 
Louvre, and may thus have led to its fiJse appellation. 
An old copy of this piece is to be seen in the Santa 
Trinita MmeonL It onoe beionged to the Infante 
Sebastian. 

The rcuuukable influence of Van der Weyden upon hia 
cotemporaries and followers has been already mentioned, 
hot may be seen more folly in the numerous copies and 
imitatiooB of hia last great yicttire— that which he painted 
for Notre Dame, " hora dee murs, " at lK>uTam, The great 
original of this masterpiece is at Madrid, whm it hangs 
1 Bo. 4S, OaU m. Wood, 4' 4" bigU by 8' 5" 6'" broad. 
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so high that oiio can scarcely see it.' The body of the 
Saviour is in the act of being taken from the Cross. It is 
handed down by the executioner and supported by Joseph 
of Arimathea. Mary Magdalen looks on and wrings her 
hands with the wildest signs of grief; Van der Weyden 
here exhibiting his peculiarities of exaggerating grief 
and joy by unnatural aotion. Near her is St Peter^ the 
Virgin swooning at his feet, and the third Mary, with 
other saints, cioiie by. This celebrated picture is remark- 
able for its oompositio% and justifies the numerous oopies 
which were made of it, not only by the painter's own 
immediate followers, but by sucoessive generations of 
artists. But tho figui'cs being life-size, exhibit in a pro- 
portionate degree the £ulings of Van der Weyden, — ^his 
hardness of outline, his meagreness of form, his want of 
sentiment increased by a certain knowledge of anatomy, 
and his lack of noble feeling. The Saviour s head is fine, 
but the group of Mary swooning and the figures round 
her are the chief attraction,— 4he blooming flesh tints and 
harmonious colour contrasting with the livid hues of the 
crucified body. Michel Coxie made a copy of this picture 
for Margaret of Austria, of which no tidings can be leamti 
but numerous imitations of it exist besides. One of them 
is in the Escurial,^ given there to Albert Diirer, but 
painted by one of Roger's pupils, grey in tone and harder 
of line than the origmal; another is in the Santa Tnnita 
Museum of Madrid, by a stranger to the Flemish school 

1 No.l0i6» Uadrid Hua Gat. 18ff0.7f.;2hL high hj9t Sin. 
Wood, gilt-ground. 

No. 3. Hist y doMT, del EseoriaL D, J<m, Qneredo. Madrid, 
im, p. 288. 
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It lacks aH flentiment of grace or colour, and is heavy, 
dai'k, and red. A fourth is in the Berlin Museum, and 
has saffered much firom deaning and reetoring^ but is an 
old oopy.^ A tryptiOj tbe central portion of which exhibits 
ftatures not dissimilar from those of the Descent from the 
Cross of Berlin — such as the composition, grouping, and 
attitudeof the figures — is in the Liverpool Galler^^ Asixthi 
diminutive in size^ is still in the cathedral of Louvain^ with 
wings, on which are portraits of the donor and his fismuly. 
This, perhaps, is the most uufavourable presentment of 
the Bubjecti and indicates a painter who flourished during 
the decline of art in Belgium^ in proof of which the lifeless 
' aspect of the figures, their large round eyes» and the 
picture's dark and dreary colour and want of chiaro-'scuro, 
may be mentioned. But the repetitions and imitations 
of this subject are yet more numerous. For half a cen- 
tury it was recopied in aH the schools of Germany and 
Holland; and taste, as usual, becoming slave to fashion, 
the subject was reproduced and changed ad n^Uum, 
A ouxious inBtftnce of exaggerated imitation is the panel 
in the Cologne Museum representing the Descent from the 
Cross, dated 1480, and attributed by some to Israel 
Meckenen, and others to Albert van Ouwater.^ In truths 
the picture is by neither of those artists, but more properly 
belongs to a socoudaiy school of the Bhine ; the painter 

1 No. SH, Berlin Oat. given to Roger v. d. Weyden der jtlngera^ 
1529." I>tttedl488. Wood, 4 1 8f e. high by 8 f. 5i z. broad. 

» No. 42, Liverpool GaU Cat. 1851. Wood, 4 f. by 2. On the wing 
St. Julian and St. John the Baptists Aaerlbed to Boger v. der 

Weyden the younger. 

^ Because of a mutilated signature ivhich still compiiseB the 
letters 0 VV A. 
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showiug that he had their triok of eolonr, but exagge- 
rating the attitude and gesturee of the figures painted 
by Yaa der Weydenu 

A Btrikiog altar-pieoe in the Belyedere Museum, at 
Vienna, must be mentioned amongst the few works of 
Van dcr Wejden, although it is classified under the name 
of Martin Schon, The picture clearly exhibits the prac- 
tised hand of an anatomisti and is remarkable for the 
affected air of the heads* The same wan forms — ^the same 
thinly-coloured landscapes, pale in light, and transparent 
brown in shadow — the same foregrounds intersected by 
orerioes, and ooyered with regetatlon on the surffause— the 
same large eyes, with their thin eyelids, which charac- 
terise the pictures at Berlin — may be noticed here. The 
centre of this picture represents the Saviour ou the Cross, 
the Viigui at its foot, supported by St. John. The donors, 
a man and a woman, kneel on each side. On the wings 
are St. Veronica and the Magdalen.* 

The pi tures whioh may be assigned with certiuuty to 
Van der Weyden are thus not numerous. Those which 
are ihlsely attributed to him are more so. 

" The Seven Sacraments," at Antwerp, does not exhibit, 
in its feebly marshalled groups, the talent of Roger for 
composition ; the Magdalen at the Gross reminds us of 
the master, but nothing more.' 

Tlierc is no reason for attributing to this painter two 
panels which bear his name in the Belvedere Collection. 

1 Ko. 81, room 1, BoIt. Cat. Wood, oentra, ST' by 2^ ^ ; the 
wiiags BOTerally 1' 1" broad, Auttrisn meaaure, 

* N'a 28, Ani CuL Wood, 2 ^ higH hj 0.97 m. broad, French 
measure. Painted for a digoitaiy of the ohapter of Totimai, of the 
family of Boonem. 
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Of these the first repreaents the Yiigin and Ghild^ St Anne 

kneeling; two little dogs in the foreground, and a hedge 
of roses, behind which is a landscape and a city. The 
£temal soars alK>Ye in the clouds.* This picture is an 
imitation of the master, and a feeble one. The second 
panel represents the Adoi-ation of the Magi, and is a poor 
production of a later date.' 

The strongest sign of want of knowledge as to the 
master^s style and manner was betrayed, howeyer, by 
those who attributed to him the picture of Berlin, signed 
*^ Sumus Bugerii manus.' The story of the picture is 
this :— 

Zanetti, in his book ''Pittura Veneztana,"^ describes it 

as suspended, at the time he wrote (1771), in a passage 
leading from San Gregorio, at Venice, to a ueighbouiing 
conyent. He thought, at first, that it must be a work 
by that " noted pupil of John Van Eyok, Buggieri but 
doubts arose upon this point wiien he found that the 
panel was Venetian fir, and not the oak in use amongst 
the Flemings. At a later period Lanzi saw this picture 
in the Nani Palace at Venice, and repeated Zanettrs 
statement.^ Some persons are inclined to put but little 
stress on this objection, saying, that probably the pupil 
of Van £yck yisited Venice when he oame to Italy, and 
naturally painted with the materials afforded by the 
country ; and those who held such an opinion thought it 

1 No. 21, room % BelT. Cat. Wood, 1' by 81'', Aust meunre. 
» No. S8, room 2, Mr. Cat. Wood, 2" by 1' 8^. 
' No. 1168, Berlin Cat. Centre, 4 f. 8i z. bigh by If. S^s. broad, 
wood ; wings, each 4f. S^z. higli If ilz. broad. 

* Zanetti, Pittura Veneziana, 1771, lib. i. p. 31. 

* IiaiiBi, ToL HL Scuola Yenec, Epoca prima, p. 37. 
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entitled to belief beoanee the iaMmimo di MoielU 
describee a portrait of Tail der Weyden in Uie lioaee of 

Marco Zuanne Ram at Venice, iu 1531, painted in oils by 
Boger bimeeif, end dated Tkia would not prove 

tbat Boger mm in Teaieei^ Tbe Anonimo did not eay, 
M Mr. Miobiele pretends, tbai the portrait ynm signed in 
Italian fivshion, " Kugerio da BruxeDes," but distinctly 
tbai it was from the hand of Kugerio da Burselles 
and we know that the fumij oi Bam was one of wealthy 
triden esteblished at Yeniee for purpoees of trade,* and 
Ilk' ly to iiave had this portrait brought from Flanders. 
But all suoh fipeoiilatfiftnfl, were they even founded, as we 
believe them not to b«^ must fidlbelbie the simple view of 
the style and manner of the pioture. The subject is San 
Girolamo on a throne ; to the right Marj Magdalen, Lind 
to the left St. Catherine ; the style, Italian of the sixteenth 
eentmy, and tbe wood on whioh it is eaceonted pecnliar to 
the Venetian painters. From (he attitude and motion of 
the figures, and the character of the heads, which not only 
differ from Van der Weyden, but all the Flemish sohoo], 
it must be pretiy oertain that the pieture was ezeooted 
by a painter of the sehool of Padua. Tbe figures have 
the sveltness (to coin a word), and the features the aqui- 
line expreiaioa whioh Flemings never had ; and though. 

* There is a oorioni ooiiiddenee of date betwean the povtrait 
mentioned by the Anonimo and that of the late Mr. Bogera'a Col- 
lection, said to be a portiait of Memling. This portrait waa in the 
Ader's Collection. "In casa da M, Zuanne Ram a S. Stefano (in 

Venice) 15.'^1. El ritratto da Rugerio da Burselles, pittor antico 
celebre in un quadrctto de tavola a oglio, fin al petto, fh de maao 
de r istesso Rugerio, fatto al specchio nel 1462j," ut sup., p. 78. 

* Anonimo di Mordli, ut sup., p, 78. « Ibid, liO. 
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the outline, drapery, and large round form of ^e are 
hard, the whole ezhihits conmderable research. The colour 
has the thinness which characterised the school of Man- 

tegna. That painter himself was not exempt from it. When 
he waa a scholar of Squarcione, he, first amongst his fellows, 
made the Greeks his study, and applied perspective to the 
human form with such success as to found the science, 
and reduce it almost to a certainty. This classicism pro- 
duced in him a want of sentiment, and made him ML 
into a course of firalts peculiar to the school of Padua, 
and which are quite distinguishahle in the picture now 
before us. 

Supposing, therefore, even that Tan der Weyden came 
to Venice, and that his coming and departure had re- 
mained a secret &om historians ; supposing that he, and 
not Antonello, had carried thither the secret of oil-paint- 
ing ; supposing^ in £Etct, a mass of improbable oiroom- 
stances, it still remains a oertainly that this is not a 
picture produced by him, but the work of some Kugero 
unknown to fame. Dr. Waagen has, very properly, 
dassed this picture in the Lombard and Yeneti^ 
schooL 

The Gallery of .Munich contains hut one picture to 

which the name of Van der Weyden is attached : * "Christ 
crowned with thorns/' but it is not unlike the weak 
production of a pupil of Quintin Masi^. 

The character of this school is more Tisible, indeed, 
in the " Annunciation " of the Antwerp Galleiy,* — a dimi- 
nutive panel, painted with great care and finish^ and not 

» No. 65, Pinak. Cat. Cab. IV. Wood, V 9" high by 1 2" G'" broad. 
• No. Antw. GaL Cat. Wood, 0.20 m. Ligii by 0.12 m. broad. 
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dissimilar iu executiou from one in the Louvre, attributed 
to Lucas Van Lejden, and of old supposed to bo the work 
of Mending.^ 

It is not quite certain that the portrait laid to T)e that 
of Philip the Good, in the same collection,* is a likeness 
of that pnnoe, though we know that Loujs engraTed it 
for the Collection of the Dukes and Princes of the House 
of Burgundy, by Jonas Sinderhof. It was purchased at 
Bosan<^ou, iu 1827, and once beiouged to Colbert, the minis- 
ter of Louis the Fourteenth. Lot style it is hard and dry, 
in character like a neighbouring picture of a monk, attri* 
buted to Muiiiling. In tlie Academy of Bruges are two 
pictures, not by the master, though given to him. The 
first is the Adoration of the Magi»^ the second the Adora- 
tion of the Shepherds,^ a night scene ; both of half a 
century later than Van der Weyden. Mr. Ignace Van 
Houthem at Bruges is supposed to possess three pictures 
by Boger, which once adorned the abbey of Flemalle^ and 
represent seyerally the Trinity, St Veronica^ and the 
Virgin and Child.* 

A Deposition from the Cross, in the Kensington Col- 
lection,* representing Joseph of Arimathea sustaining the 
body of Christy which has just been taken fieom the Cross, 
and the Virgin embracing the lifeless form, with deep 

* No. 095, Louvre Cat. Now classed in the school of Memling. 
» Ko. 25, Antw. Cat. 0.38 m. high, 0.22 m. broad. Wood. 

* No. 4, Bruges Acad. Qat» Wood. 

* Ko. 5, Bruges Acad. Cak Wood. 

* HcBsag. des sc. HisL, 184^ p. 149. The same aubjeet, im- 

catalogued, is in the Francfoii Qalleiy* It is in the mmnet of 
Van der Weyden, and by a pupil. * 
« No. 56, Wallersteiii'B CoUection. Wood, 2f. 6iiii. by 1 f. 
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affliction, is a picture of an imitator of his composition, 
-without his manner. 

The oatalogue whioh has now been giyen of the pictares, 
real or fictitionSi -still existing, by Van der Wejden, showa 
that many gf his celebrated pictures are no longer extant. 
The canyases of the town-hall at Brussels perished in 
the bombardment of 1695* All the pictures in Italy are 
lost : — the Woman Bathing, at Genoa ; the Adam and 
Eve, at FeiTara ; and the pictures of Alphonzo of Naples. 
The portrait in the Gallery of Zuamie Earn, at Yenice» 
maj, as we haye just remarked, be that which goes under 
Hhe name of Memling in the late JSr, Rogers^s Gallery. 
If it be so, it is not a real qik' of the miisier. A Virgin 
and Child, full length, in a temple, the property of Ga- 
briel Yendramin^ at Venice^* and the panels of Gambrai^ 
baye also perished. The pictures of the Gallery of Mar* 
garet of Austria — tlic 'I'rhiity, a small piece ; the portrait of 
Charles the Rash ; au l a Crucifixion, with St. Gregory — are 
no longer to be found.^ The altar-piece of the Carmelites 
of Brussels has disappeared, together with numerous can- 
vases which adorned the convent of Groenendaele in the 
forest of Soigne,^ and the picture in the Collection of 
Archduke Emest> in 1593* 

Of the painters who bear the name of Van der Weyden 

* Anonimo di !^[orclli, ut sup., p. 81. 

* "Ung autre double tableau. En I'ung est Nostra Seigneur 
pendant en croix et Nostre Dame embrassant le pied de la croix, et 
en autre rhiatoire de la Messe M. S. Saint Qr^goire." The inventory 
of 1616 add^ ''&it de 1a main de IUtgtBr"-~In9enkdred$Marff> 
d^Amtrit^, ]>e Laborde, «f mp., p. 29. 

' Sandenuy Flandzia Illiist toL iL p. 80. • 
■* "Made enibfusttit mm fUn de Bogier de BnizelleB."— /ftwn- 
tant; ap, Ih Leib*, Zef JHct de B<mrg. %U wvp., toL i Introd. p. 118. 
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no oertain works are knom. The pictures in the BrusBeb 

Gallery, to whick reference has been made, if they be 
really by Goswyn Van der Weydeu, are very distant in 
mumer and execution from those of Boger Van der 
Weyden; and it is evident that his example did not stir 
the soul of the later painter. These pictures lack both 
sentiment and composition, although, perhaps, they are 
entitled to a place above the lowest rank of paintings 
executed in the decline of art in Belgium. Here and 
there in public galleries the name of Koger Van der 
Weyden the younger is given to productions, because of a 
certain rude similitude to the manner of the portraiteur" 
of Brussels ; but these exhibit so poor a spirit, and so weak 
a hand, that they cannot be attributed to so fine a master 
without disgrace to him. The better plan would be to 
give such works no name, but class them in the list of 
those produced by artists unknown to history. It will> in 
truth, be foimd that many panels, apparently imitations 
in a poor manner of the pictures by the groat Roger Van 
der Weyden, have been mentioned in portions of this 
work, but classified without reference to tl^e existence of 
Koger Van der Weyden the yoimger, of whom we have 
no distinct traces. 
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CHAPTER X. 

Ajsitoskllo da Mbssiha was bom at Mesama in the early 
partof the fifteenth eentury, probably about the year 1414.^ 

His family had furnishod more than one generation of 
painters, illustrating, under the name of the Autonii, the 
Baered places of its native city. Antonio d'Antonio> 
whose Martyrdom of Saint Pladdo, in the Cathedral of 
Messina, is mentioned in the " Memorie," was Antonello's 
grandfather, and Jacobello d' Antonio his imcle.^ The 
latter is mentioned as the author of several laiige altar- 
piecesy such as Thomas Aquinas and the Doctois,** for the 
Church of San Domenico of Messina,^ and the Yiigin 

' "Domenico Veniziano, pupil of Autouello, died when Anto- 
neUo was forty -nine years of age." — Sandrart, Der TevUch^Awdemie, 
2d Ed. Kiirem. 1675, p. 77. Domenico died in 146S. 

> Memoiie de' Httori HeeaittesL 8to. Heae. 1821, p. 2. An- 
tonello of Meeeina was bo frequently confounded with Antonio 
Cb^^no^ the architect and Bonlptor ol Fkdeimo, tliat " II Oagino Be- 
divivo" was written by Auria in vindication of Gagino's fame. 
Auria Mid, perch^ alia cbiaresza della ana patria s'b frapposto 
una non so qual nebbia, o di calunnia, o d'ignoranza, confondcndolo 
con Antoiicll 1 du Mcs.siiia, faraoso pittore, come appresso mostrerb; 
sarA il primo Bcopo di questo discorso il disgombrar \m ai fatto 
ostacolo." — Tl Gagino RciUi ivo, ab v. J. D. D. Tincentio Auria. 6vo. 
Palermo, lGi>3, p. 2. " Fu MeBaiiieBe Autouello degli Autouii ecceleu- 
tiaeim pittore de' auoi tempi." — Padre Pkieido Samperi, leonoloffia 
de Maria Vert^tne, lib. L cap. 5, fol. 41. Awria, «l eup., p. 14. 

* Memorie de* Fittori Meeemesi, pp. 4, 6. 
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MaiyfbrthoOhmhof SpiritoSanta.^ SalTadm d^Aii- 

tonio, brother of Jacobelln, and fatlier of Antonello, was 
an arohiteot as well as a paiuter, and laboured sometimes 
ill eompany with his zdAttTe, hot mm freqnentij alone.* 
A joint prodnotioii of both painten, aii altar-pieoe Ibr San 
Michele at Messina, k mentiuued by iho author uf tlie 
*^ Memone/' iu additioii to throe other works executed bj 
Sahadom alone^ — audi aa an altiz^pieoe for the Immaoo- 
lati^ In the Chureh of Santa Anna^ St. Franfna of AsaiBi, 
for the Church of San Niccol6, and the Virgin with St. 
Jerome for the Anniinziata.^ SalTadore haying taught 
hiB aon the finrt mdimenta of art^ aent him at aa early 
period to Borne to oomplote his stadiee.^ The exact 
period of iiis stay we cannot decide, but we arc inclined 
to believe that he went there about the year 1429; at 
which time the painten of the Tuscan and Siemieae Sdiools 
had left a noble impress of their genins in Tarious worlu 
adorning the holy city. Whether or not Antonello 
studied these masterpieces of Chiistiau art^ or the more 
perfect ones of the old Qreeks and Bomansi it is difficult 
to say; ibr although we have it on the authority of Yasari 
that he reruained many ycarb in Rome, we can trace no 
sjmptoms of a study of the great classical models in the 
pictnrea which he produced. Perhaps the genius of Ante- 
neUo had alieadj thus early shown itself and led him to 

1 Note to YMizI, ut inp., Yita d'AntoneOo da Kentna, toI. h. 
p.7r. 

sGuidaparlaoittkdiMMttiiia. 12mo. H«Mk 182e» pp. 6^ 14, 18, 

28, 86, 80. 

^ Storia dell' Archiconfratemita di uoitm Santa d«l BoBario^ 
89. Memorio de' Pittori Messinesi, nt sup., p. 13. 
* Yasari, ut sup., Vita d'Antoaello da Meauna^ toI. iy. p. 78« 
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negleot the great examples of deeign lor the pfuzvuit of 
cdoim 

From Rome he went to Sicily,^ stopping, as he passed, 
at Palermo^ ' inhere Alphonzo of Aragon held his court. 
Nothings however^ remaim tiiere of the master ; although 
not improbably it was in that place he painted a pietnre, 
mentioned with admiration by Maurolyco, representing an 
old man and woman provoking one another to laughter. 
This piece iras executed ivith such truth and ingenuity 
that, irhoeYer beheld it, fell heartily into laughter also.^ 
He left Palermo for Messina, where, we think, he painted 
"il tempera'* the panel ^ now placed in the Museo Pelori- 
tano of that titj, representing the Virgin and Child in a 
landscape. His talent at this tome exhibited itself in the 
execution of animal life.* In the meanwhile, changes had 
taken place in art, which exercised an influence on Anto- 
nello's career. He came to Naples^ perhaps, about 1438, 
and became the i>upil of Oolantonio del Fiore, and felloF- 
labourer with Antonio Solario, generally known as II 
Ziugaro.' 

The Neapolitan sohod, of vhidi those painters were the 
ohiefhy had not at that time a oharaeter peculiar to itself, 

but partook, in some sort, of the uncertain temper of the 
times. Two rulers^ Alphonso of Aragon, and £6n4 of 

^ TiMri, vl Blip., VHa d'Aniondlo da MfMBiiBa, Tol It. p. 78. 
' Monoffie de* Httoii Jtaineii, p. 18. 

» "Sicftnlcaniin rerom oompepdinmi" CiaAlhuidMO Jfaurolyeo. 

2d E(!. Mo^.^ina, 1716, p. 200. 

* Memorie de' Pittori Messmeai, pb 7. 

* Guida per la citti\ di Messina, p. 83. 

* Memorie de' Pittori Mesainesi, p. 11. Summonzio, Letter written 
to M. Uichele, at Yenioe, March 20, 1524. Puccini, p. 87. 



Digitized by Google 



198 



THB SCHOOL OP BRV6E8. 



[chap. X. 



Anjou, had snoceeded each other on the throne of Naples 
between 1438 aud 1442. Tlie first had been called the 
Good; and the seoond, the Magnanimous. Both were 
patrons of literature and art, yet neither were ahle to 
ibeter art or literature with any marked success. In 
truth, these princes were too much occupied in political 
antagonism to do anything great in aid of art at Naples } 
though both, in their respectiye kingdoms, where no intes- 
tine wars prevailed, were noted for their loye of letters 
and of pictures. Rcue and Alphonzo were competitors for 
the throne of Naples ; the former claiming it as being left 
to him by the will of Joan the Second at her death ; the 
second, by reason of adoption previous to her death an 
act, as he declared, which could only bo invalidated by 
mutual consent. Rto6 had right, perhaps, on his side, 
without the means of urging it ; for whilst Alphonzo, in his 
palace of Palermo, entertained men of letters, and bought 
pictures of the painters of his time, the poor ex-King 
of Aiy'ou languished in confinement within the walls of 
Braoon *^ where his captivity was not without its solaoe 
to a prince who preferred the arts to reigning, and who, 
with the consent of Philip of Burgundy, gave himself in 
leisure undisturbed to his yiol and his brush. In his 
prison he produced on ghuu the portraits of Philip and 
his son, which the Duke ordered to be placed in the 
chapel of the Carthusians, and he drew his own portrait 
for the windows of the ducal chapel at Dijon. Probably 
he learnt to paint in oih without, perhaps, attaining to 
the improrements which the medium had been brought 
to by Van Eyck. 

^ Nm Salina, at no great disUacefiom the town of D^on. 
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Colantoiiio del Fiore iras the betst master of Naples at 
the time of Antonello's arriyal in that eity. Even he felt 

the desire of proceeding to Flanders to perfect himself. 
"His manner," says Summouzio^ "at this period was tlio 
mamier of Flanders, and the method of oolouring of that 
country, to whioh he was so maoh given, that he thought 
of journeying thither, but he was retained, hy JviiiLC R6n6, 
with a promise of teaching him tho practice and tempera 
of this mode of oolouring*** * 

King B^^, as we have seen, had leamt to paint during 
his captivity, and was himseff " much given to the study 
according to the manner of Flanders." * This manner of 
Flanders, practised by B4n4y and oommumeated to Colan- 
tonio, was not that used exclusively by John Van Eyok, 
but rather one wliich was customary amongst the mass 
of painters of his time. The Van £ycks^ like most great 
masters, had a method of their own, so superior even to 
that of their pupils, that th^ works were always distinct. 
Their scholars did not lack the knowledge of tho tempera, 
the materials, oils, gums, and resins generally in use, and 
their properties, but the mastery and talent, without 
which they were oomparatiyely useless. Colantonio, who 
had been taught by llen6, and Autonello, whom Vasari 
describes as of clever character, (''desto ingegno,") must 

' Letter ediSreased hy Bommoimo, in Hareh SO, 1524, to Marcan- 
tonio Uielkele, a gentleman of Venice : " La profeidone de Colan- 
tonio era, nooome portavii qnel tempo in lavofo di Ilandra, e lo 

colorito di quel paese, al che era tanto dedito ohe aveva deliberato 
d* andarvi, ma U re Raniero lo ritenne q\i^ col moatrargli ipso la 
pratica e la tempera di tal colore.*' — Pwcini, Memorie dAnUynello 
(la Mcmna, p. 37 ; ajyud Vatcuri, W fiip^ p. S5, voL iv. Tom, v. Vit. 
d'Antonello da Mesaina. 
« Ibid, 
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have kiiowii tiie properties of alJ the materials of painting 
in uae in their time ; but certainly tliey knew not tbe 

« 

•not maimar pnotiMd by the Van Eyobu To pme it, 
wo nsod but oofMrait tIi6*|noturai of Villoiwuyttles ATi^^noiif 

attributed to King Ren6, executed apparently in the old 
method of tempcm, and coToredwith the oieo>resinous 
yaniiflh. Anionelki, haTuig ieon • pMtnio bj John Van 
Eyok, donbden eune to tiie speedy ooqoIiuIoii, Hiat the 
inipruvcments of Flemish painting were quite another 
thing in the hands of that master from what they were in 
thoae of Oolaiitoiuo ind B6n6. He moal bsve fiait that 
the Toioe and example of Tan ISyek were required to oom- 
mnnicato what he sought. Indeed, Yasari admits that, 
although the piotores of. the Van Eycks exhaled a strong 
odour whidh oame firomtiie mixture of the oils and oidonrH^ 
eepeeially when they were new---«nd it seemed easy from 
this to discover the manner in which they were executed-^ 
yet did years elapse before this took place. ^ The Flemish 
manner of Golantonio and his faUowets was not that of 
the Yan 'EyekSy as regards eolonr, bat showed itself in 
peculiarities of composition and design. The Ncriptulitau 
schoolf indeed, was at that time unworthy of study except 
for its oonnexion with the painten of the Netherianda 
The oommeroial relations whibh long existod between those 
countries and Italy — the ease with which tlie works of 
Flanders were carried to the yarious marts of trade, 
explain this influenoe. It was so strong as to eonnter< 
balance the efflsGts of teaohmg by the masters of Italian 
schools, as is clearly proved by the frescoes of the fifteenth 
oentoiy at Naples, which were 8u£&cieuty had uo other 
* TiMUti^ "Vita d'AntoneUo da Meerine, tol. It. p. 77* 
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lufluenoe be^ exercised, to found a school <m the basiB of 

the Tuscan ; but the pictures of the Flemish masters were 
numerous/ and they were studied in part to the exclusion 
of those which dime and sentiment might have shown to 
be moice useful* 

Oolantonio del Fiore was the pupil of Simone, who 
flourished in the fourteenth century. . Very few of his 
-works remain, except that which he produced in 1^71^ 
in the Church of Soat' Antonio del Borgo. This, it must 
be owned, exhibits little sign of its author's study of the 
Flemings. But, between the years 1371 and 1438, Del 
Fiore, doubtless, fell under the Flemish influence, which 
he transmitted to his pupils— Zingaro, the Donzelli, and 
Antunello da Messina. The Tre Magi," a picture of Van 
£yck*s, at Naples, was for this reason assigned to Zingaro 
and the Bonaelli; a supposition which the pictures of 
those artists confirmed. 

A panel in the Gallery of Berlin,' wliich, if not by 
Zingaro, bears the stamp of his manner, illustrates this, 
although it is uninteresting in subject, and produced 
without genius of composition. St* Jerome is represented 
sitting ou a stump, conversing with bt. Benedict ; whilst 
St. Martin, behind them, stops his horse to share his 
oloak with a needy peison. The landscape, orerchaKged 
with accessories, contains a series of scenes from the legend 
of St. Jerome, addiiiLf little to the interest or beauty of the 
picture. In the foreground, heaps of lirambles, under- 
wood, dead trunks and boughs^ disturb the general effect 

' Quida per la citU di Messina, p. 122. 

' No 1 1 ^, Berlin Cat., under the name of Ziagno. Wood, 6fk. 
4z.l)y ^ft.U|& 

K 3 
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by 1 1 10 hft^'f^^fff^ of their outlines; and other peculiarities 
at die Mma time, mazk the aaaimer of ZmgNKv-Hmdi «• 
» enpflnt eterting from a hoHow, a Iriid, and otiMr nail 

tilings. Though tlie distant houses in the landscape 
are XtaliaHy the 6gures have no local cliarai^r; their 
meegropei, oonpled with immobiltty of mnaclea and 
jomti, giTmg a look of aHffinnM a&d want of teat to tham 
which may sometimes bo obi>erved in a milder form in 
the elder Van Kyck. 

Tb0 muneroiui fireaeoaB of H ZingMO exhibit ankikr 
defeolfl^ attributable to the influenee of the IlemiiigiL 

Thcv also bear tlic nuukca uf the various schools in which 
the Neapolitan painter studied, such as that of Bicci, 
Piaanello^ and othen. Nowhere did the Zinguo exhibit 
genius or origfaial I ty. He imitated otheiBy without having 
a manner of his own. As regards colour, noiLIag can bo 
fiaid of this pict\ire« or the manner in which it was 
exeoated ; the muSm beang hard and evaekJed iilie aome 
^ oil«paintingH, bat low in key like tempora. 

Whilst Zingaro thns took at Xaplcs that Flemish bias 
for which he is remarkable^ Antoncllo, like Colantonio, 
detennined to see the uaBtenoieoeB of the Hemiah ■ftiwwJ- 
Yasari says, that, "proceeding onoe on badness from 
Sicily to Naples, Antonello found a picture by John 
of Bruges inpofisefision of Alphonzo, King of Nafdes ; and 
having aeen it» so admixed its liFstiness of ooloor and the 
OTenness and beauty of its painting, that he put anda all 
other things and went to Flanders ; and, having come to 
P> III LI 03, became famiiiar with GioYaaui.*" ^ 
The picture seen hj Antonello was more probably one 
» ruui, lit mp^ TIta d'Antondlo da MoMhia, toL iv, p. 7a 
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in the possession of King of Anjou, than one in that 

of Alphonzo. King R6ne, at the time of Antouello's stay- 
in Naples, was the reigning sovereign of the country, 
-whilst Alphonzo held Sicily^ which he had oonquered. 
But AntoneUo may not improbahly haye seen pictures 
by Van Ejck at the palace of Palermo, whore I'acio, liis 
cotemporary, noticed a number of them. It is difficult 
to conoeiye how AntoneUo oould have returned to Sicily 
after having remained in Naples during the period of 
Rene's rule, the two kings being enemies. It is likely 
that AntoneUo eitlier saw one of John Van Eyck's pic- 
tures at Palermo before going to Naples^ or saw a panel 
of the master in the possession of at Naples. 

Yasaris statement retjiuies this explanation. He as- 
serts that AntoneUo saw a picture by John Van Eyck at 
Naples, and that it belonged to King Alphonza He then 
adds, that AntoneUo went to Flanders and became the 
friend of John Van Eyck in his old age. The two state- 
ments involve a confusion of dates. Alphonzo drove 
B4n6 from the throne of Naples in 1442, and at that 
time Van Eyok was dead. With- such data it is impo»> 
Bible to conceive liow AntoneUo could have gone to the 
Kcthcrlands so late as 1442; and we are inclined to think 
that he did so three or four yearn earlier, when and 
not AlphonzOy resided in Naples. 

Some Italian authors have presumed from these dis- 
crepancies, that AntoneUo never went to Belgium at aU ; 
and they found upon them a daim for the painter of 
Messina as the discoverer of oil-painting ; but traces of 
Antonello's stay abroad are found in Belgium, where a 
manuscript^ of which several portions cast a l^htupon 
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iho hittorj of Flemuli flrt» xiotiM him as ioUoira >^ 
^AktosMo Tan Sieiliaii vould not lem Fianden with* 

out bequeathing to it au example of the mode of colouring 
in oil whioh he learnt from John Van Ejck. It is said, 
that ha proactttod a ^otaia to tha ohwn^ of St, John 
(9t BaTon of Ghaut) to this roaMm.**^ 

These are the word.s of an old and authentic manu- 
aoript, which alone would suffice to prove that John 
Yaa fiyok iroa tha taaohar of Antonailo^ and taqg^it 
him tha parfiMtiona of oil madinm. Ilia jonmay of tha 
lutlian painter to the NethcrlauiLi must, therefore, of 
neoessity havo taken pl i e before 1442, when Alphonzo 
waa aa yat only King of Kaplaa hj nama. Yaaarif after 
all, ia only guilty of a diionological error, which doea not 
invulirlate the truth of his account of the visit. 

After tha death of Yan Eyck, Antonello returned to 
Ifaeaiiia, irhara ha remainad but a ftfw months,^ and than 
. INPOoaedad to Yenioe. Hia mamiar had been remarkably 
influenced by the study and example of Van Eyck, and 
would alone have betrayed that he learnt £rom the 
maatai^a own taaohing. None aran of the pupUa of 
Hubert or John Yan Eyck aaam to haye aeiaed tiie 
peculiarities and principle of colouring inherent in these 

* "Antonello Van Sirilif»Ti wilde Vlaenderen niet verlaeten zonder 
dat hy daer eeu teekeu iiet van geheugenia vau zyne ivouste. iix, dii 
landt) am d» vmdan yva sohildreu met dieverwe van Meester Jan 
Van B^yok te leeren. Hen wilt dat hy aea St. Jant Kttke Qm den 
redan een tafereel toi gesehcnk md« gfigeiymi liebbeii."--Bslnet 
from ft manuMripi bdanglng to Gh. Tan RjnL, lotd of BeDem, in 
1686, and transcribed to a blank book in poaseMion of tha lata 
Hr. Van der Beke, Secretary of the town of Ghent. Vida Da Bai^ 
Meseagers des Sciences et dee Arts, an». 1824-6, p. 133. 

' YMaii, Vita d*Attton«llo da Maaauus ToL IT. p. 78, 
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masters as Antonello did ; a proof that the Cri8tuB*8, Van 

der Goes, and Van der Weydens had no part in the 
edaoatiou of the Messiuese. The pupils of Hubert, in 
truth, were imperfect in the practice of oil medium; 
and they, as well as the men who learnt the improre- 
ments of John, were less talented than their masters, — a 
failing which cannot be urged against Antonello. Boger 
Van der yiTejden^ who is said to have, inherited the 
method, and practice, and talent of JohnYan Byck, really 
understood and studied his master less than Memling; 
and it will be curious to mark, hereafter, how the pic- 
tures of Antonello and Memling are confoimded.^ 

The first picture known to us which Antonello painted 
in oil, is dated 1445,^ and finished in the minute manner 
of Van Eyct It was probably the first production of his 
pencil after his arrival in Venice. It was in that capital 
that he now laboured successfttlly, — rarying his work by 
the enjoyment of the pleasures of the city. 

The nobles came to him to have their portraits painted ; 
and his pictures were noticed for the beauty of their 
fihish and theu* brilliancy of colour.* It was greatly to 
iiis praise, indeed, that, unlike the Zingaro, he had the 
talent of assuming all the qualities of the Flemish school, 
and of ayoiding many of its fitults. He took from the 
Van Eycks the finish and minuteness of their practice, 
improved upon them in simplicity of tints, and excelled 
them in beauty of intonation. 

^ As, for instance, the portrait in the Antwerp Gallery and the 
porMt in the Gtlkiy of the Fffid at Florence. 

' No. 18, Beilin Oat Signea^ ''1446, AntoneUiu MesBanens mo 
jpinzit.'' 

» Yaaan, toL It. ii. 70. 
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llieStdioolof Venioe^erimftt thkaurljtitDey hadBhown 
HmV a lehool of oolowr. It raw upon the ttlaiid of 

^haano, which furnished the Venetians %vith generations 
of good paiuteiB. The YiTariui lived there; but the 
firantot of the art were Quirioo and Bemazdino da 
MuranOy who liired in the fourteenth oentorf , and 
Andrea, whose works arc quoted by Zanetti ami by Lanzi. 

The family of ViTarini improved the art, and became 
Ibbb hard of outline^ whiiat their odlour gained in wannth 
and delieaej. With the earlj artists of the fiimily we 
notice a painter called Johannes Alamanus, whose name 
has already been mentioned in ooimezion with some 
poBsifale Rhenish inflnenoe in Italy in the fifteenth 
oentmy. This Johannes jminted in 1445^ and 1496, in 
company with Antonio Vivarini, two pictures, the first of 
whicfaf executed £or San Giorgio Maggiore^ Yenioe^ is lost ; 
the seoondy finished Ibr the school of the Caritd, now 
hangs in the Academy of Arts at Venice.^ Although 
we find this work seriously damaged and over-pointed, we 
may still diaoover a charaotenatiotypeof figures and form 
of drapery peculiar to the Bhenish adhools ; nor can we 
fail to notico as in their spirit the Gothic forms of 
architecture for which the artists of the Khine w^e 
hnown. The mode of odour also, so for at least as we 
eaa judge from the present state of the |noture, has 
something of the Cologne manner, being more carefully 
blended than that which is ibuud in the Venetians of the 
period. The latteri whose wm was the production .of 

* Zmetfei, Delia pittnra Yeniziana. Yen. 1771. 

* Ko. 28« p. B, Ott of th« AMdem. Ycnioi^ 181^ Wood, S met 
S5 oenttiiLliy 4 met. 80 oe&tiin.»IVen«hmeui]Te. Signed, ^' Jolujuiee 
AlAmamu Antoniiu da Xokimio Fe 
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colour, may have adopted some method or practice of 
tempera from this German painter ; but we do not find 

him exercising an influence in any of the principal features 
of art. The man who really was the first to do this was 
Gentile da Fabriano, whose mode of colouring was in 
that blended and soft style on which we haTe preyiotiBly 
remarked, as approximating to that of the Rhenish 
school This manner of Gentile, however, was probably 
dedlYed from the study of miniature-painting, and not 
from any other source. He imparted some of it to his 
cotemporaries at Venice ; making, by this means, a visible 
improvement in the pictures of the Yivarini, and those 
of the first Bellini, who, according to Yasari, oaUed his 
eldest son Gentile, because of the pleasure he felt in 
Fabriano's friendship. Antonello succeeded to these men, 
and gave the Venetian school the finish and minuteness 
which he owed to study in the Neilierlandfl, influencing 
Gentile and Giovanni, whose works exhibit traces of his 
manner of colouring, whilst they excel his in breadth 
and imily. His first and last picture, and those of the 
Belliniy were, so to speak, the links of a perfect chain. 
The Italian nature of Antonello grew as he increased in 
years, his latest picture being the least Flemish, and the 
most like those of the Bellini Then they, casting asid^ 
the last remnant of minuteness and rigidity which 
marked the crowning efforts of Antonello, gave the 
finishing touch to his manner. From that to the perfec- 
tion of Giozgione and of Titian was but a step. How 
Antonello influenced the Bellini may be noticed in the 
portndt of the National Gallery by Giovanni, where 
warmth of colour and finish of design unite to make the 
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piotnre plnmng. It is tlie st^le of Antwiello 8oll>eiiedy 
luidy if we nuiy coin a word, ItafiamsecL 

However much the Messiucso may have been given to 
the pkaBUTM of the town, be certainly laboured hard, 
hk immarcnui pietnm tettifyiiig that he seldom left his 
etaeL Yaflwi ielb ne tliftt he taught Domenioo YeniBeao 
to paint in oils after the Flemish fasliion ;^ and tliat 
Castagno, who worked with him and Baldovineitti, in Santa 
Maria Kuora at Florenoe, kiUed J>oiiieiuoo fimn envj at hie 
the weret of tiiat method* Baldoyinetti in alao 
described by Vasari, as well as Pesello, seeking iiow to 
make oil medium to replace distemper f but it may well 
he doubted whether the death of Domenioo is not attribut- 
ahle to jealotiBy in Andrea at hie superior talent ; and aa 
for BalduMuotti and Pesello, they survived the coming of 
Roger Van der Weydeu to Italy, the first abnoat half a 
oentoiy/ and the aeoond about ten yearn.* We haye no 
. traee of paintings produoed in oil by Domenioo Yeninano^ 
by Andrea dal Castagno, Baldovinetti, or Pesello ; but 
this is probably attributable to the ie^t, that they pre- 
teed the tempera medium^ in whibh they had great 
practice, to the uncertainties of oil, with which they were 
not acquainted thoroughly, or of which they had not 
attained the perfect process. 

* VtmnA, ToL It. pi» ao, 

* lUd. ToL iv. p. 148^ Titad'Andnadal O«rt«giio e Donuoioo 
VittiiiMiow 

» Ibid. voL It. p. 74, Vita d'Antofnello da MMrina. 

* Vasari says, that Alesso Baldovinetti died in 1448 ; bntMiHiiil 
states, that the death of that paint [»r was registered in the records 
of Florence as ou 29th Augm^ im— Hoto to YtOL Yitad'AlflMO 
Baldovinetti, vol. iv. p. 100» 

* P«m11o died in 1467* 
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Antonello resided in Venice until 1465, when he again 
returned to Sicily, and had disoiplsB in his juitiTO town, 
the best of whom were Im mm m nephew, Salyo 
d'AntoniOy Pietro OliTa, Fhio da Meflsina, and CKovanni 

Borcrhese.^ His largest compositions and numerous Vir- 
gins were executed at this time. It was then he finished 
a eelebiated pioture of the Yiigin and Saviour in the 
Carmine of MesBina;' an ''Eeoe Homo" for the Agliata 
family, at Palermo, dated 1470 ;3 and his greatest altar- 
piece, that of the Immaoolata Vergine, in St. Anna, dated 
1473, and tiU lately preserred in the mouaateij of San 
Gregorio at Meesma.^ 

hi 1473, Antonello finally abandoned Sicily; and, paasing 
through Palermo, where he stayed some months, came to 
Yenioe,* where he prodnoed the fineet d his portraits. 
He was Iftewise employed on a Madonna and Holy 
Infant with St. Michael for San Cassiano of Venice, 
which Vasaii mentions as held in high repute for the 
•noyeltyv the beauty, and fine design'' with whieh the 
fignres were exeoated,^^ and Sabellioo describes as the 
labour of a man to whom no trick of art could be un- 
known.'' 

Meanwhile^ the Smgnory of Venioe heard the name 
of Antonello; and notwithstanding the efforts of the 

Duke of Mantua to supplant him in their favour, and 
replace him by hia fisiTouiite Franoeaoo di Monsignore of 

* Mem. de' Pittori Messinesi. p. 14. 

* Ibid, quoted from Gallu, Annali Mess. t. i. p. 183. 
' Aoriay II Gagino Rediviyo, ut sup., p. 17. 

« Mom. Fittofi KeMfseei, p. 15. • lUd. 

* Tano^ ToL iy. "Hta d'AatonaUo da HMna, p. 8Q. 
' Bidolfl, p. 48. 
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Yeronay they entnistad him with an important and ho- 
nourable oommi8ttoii,--*that of painting a part of the 

ducal palace, restored in 1493. It seems, however, that 
he never finished that comnnssioii. It is not known when 
he stayed at Milan ; but Maurolyoowrites^ in his ofazonicle, 
, that he was celebrated in that dty.^ In 1489-90, he 
spent some time at Treviso, working for Caterina Cor- 
naro, by whose marriage into the house of Lusignan the 
lepnblio of Venice gained the island of Cjrpnis. She had 
been forced by the CoimoO of Ten to abdicate her throne, 
and she took refuge in Treviso, Her daughter, whose 
hand was sought in marriage bj various parties intriguing 
against each other, was, at last| esponsed by Bambaldo 
Ayogaro of Treviso; and Caterina commissioned Anto- 
nello to paint a picture of the Madonna and Holy Infant, 
which she presented to her daughter as a gift- on her 
wedding-day. His presence in Treviso was considered, 
donbtless, an occasion not to be neglected; and the nobles 
of that city employed him during 1490 on the frescoes of 
the tomb of the senator Agostino Ouigo.^ He returned 
to Venice, where he died about 1493, before he had been 
able to touch the pictures of the ducal palace.^ 

* Maurolyco, ut sup., p. 200. " Mediolani quoque fuit peroelebriSL" 

* BIdolfl, Le Ifaraviglie deU* Arte. Venezia, 1648, p. 48. 

* Ibid. Zanetti, D«Ua pittom YeneBiAiia Ven. 1771, p. 21. 

« Vamri, p. 80. The author of " Hemorie de* Pittori Henmed*' 
Bays (p. 1 9), In the church of the PP. Refonnati, outaide Catania, is 
one of the most exquisite works of one AntonelluB. This picture 
is about four pakni by three in size. It represents, with the greatest 
sentiment and diligence, a Madonna with the Infant; and at the 
foot of it are the words, ' Antonellua Messenius, 1497.'*' The 
notice of this picture is declared in a note to have been communi- 
cated by that great amateur of the fine arta^ DW, Carlo Gagliani 
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He died of a heartrdiaeaBe^ and mm buried witii pomp 
hy the aitiata of tike dty, who celebrated bit aaiae in the 

following epitaph : — 

"AnionixiB picior, praocipuiun MesMiUB Bom et Siciliae totitua orna- 
mmtam, hao homo oontegitiub Non solum niiB pkturia, in quibiu 
dogolare srtifioitiia «t ▼Mnutat- fiiit» mA «t quod ooloribas oleo 
miaoendit iplendovain «t peTpetnitatenn primus ItoUe» piotnm 
oontulif^ rammo semper artiftcnm studio oelebratiia.*' ^ 

Thufl the artists of his time celebrated Antonello as the 

first of those wlio broujjht to Italy the improvements in 
oil-paiAting which he had learnt from John Van Eyok* 
The man who most TQgretted him at his death was Andrea 
Bicoio, a 'sculptor, well known as the anthor of sevend 
statues in the Church of San Cassiauu, of whom Vasari 
mentions the naked figures of Adam and Eve in the 
dnoal palace.* Little credit can be given to the story of 
an intendew said to have taken place between Antonello 
and Giovanni Bellini, and described by Ridolfi. It is 
said that Bellini was desirous of discoveriug Antonello's 
secret of painting in oil^ and that he introduced himself 
into the honse of the Meesinese in the garb of a noble* 
man desirous of LiaYiiig his likeuess taken. Antonello^ 

di Catania. Thotigh the description was circnmstnntial, it seemed 
SO like an error, that we referred this matter to a friend of Mr. 
DooMoioo Gagliani, eon of D'. D. Carlo OtgUaiii, who wrote to his 
ftthcflv and obtained the following reply; — ^*'The picture of the 
P» P. Bflfonmiti at Catania, lately in tlie private chapel of the con* 
▼en^ la now in the dntroh, and haa the foUowuig a^gnatoxe in laxge 
IflMani : 'AntonelhiB de Saliba Mesainensis, 1697.' Thia Antonello 
was one of the later members of the family of the great artiatwho 
went to Flanders to learn tlie art of painting in oiL" 
' Yaaaii, ut sup.^ 81. ' Ibid. 
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Miog lum drcwod in the Yenetiaa togi^ mirtook him fbr 
the ehttttoter idiioh he wnmfxli and thw betrayed hi> 

iwcrot to iieiliiii.^ 

SelYO d'Antouio, one of Antonello's pupila^ aftorwairds 
beoaine • dieaiple of Leonacdo da YineL 

, > JUdoU, Hi nip, 48. 
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CHAPTER XL 

TBM WOBXB 07 AMTOnSLLO DA. KMBBaA, 

Whilst the tinoertainties of art history and the conflict* 
Btoriefl of writers inyolye us in doubt as to the great 
featares of Antonello's career, and espedall j as to his Tint 

to Flanders, we are relieved from perplexity by the 
straightforward evidence of his pictures, which are too 
Tividly impreflsed with a Flemish influenoe to leaTe any 
doubts of the master^s personal contact with John Van 
Eyck, 

From the solitary example we possess of his early man- 
ner we are unable to derive much knowledge of Antonello's 
style after his return firom Rome and his study in the 
school of Colantouio. But, even in late productions, we 

can still detect points of resemblance between him and the 
Neapolitans in a certain arrangement of the composition 
and details of foreground. The qualities which generally 
distinguished him were simplicity and nature, derived 
from iiis Italian education; but, in more than one instance, 
the patience with which he sought to render truth and finish 
overshadowed these great qualities, and flui^ him back 
int6 the ranks of the realistic and minute schools of Bel- 
gium. From th;it Kruuce he di*ew bis occasional hardness 
of outline, a tendency to prefer the real to the ideal in the 
choice of a type of countenance, and to fall below the 
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fitmdaid of nobleneas and gnoe In attitude and expranon 

winch mark the primitive schools of Italy. It was not, 
howereTi without maoy a struggle that Antouello aurren- 
dared- bimaelf to these teadenciea. His piotuxea aze a 
soffident evidenoe of the eudeaTOitr to sobstitnte eome of 

the finer features of Italian character for those less pleas- 
ing ones whioh he had ex^grafted <ni his manner ia Man- 
den. Thus^ whilst his draperies maintained^ ia a mea^ 
sure, the oharaoter of those seen In the piotures of Van 
Eyck, they gained markedly in elegance of form and 
fold^ and whilst his landscapes kept the episodic style 
of the flemingi^ they were less than ivually obtrusm or 
destmotiYe of general eflbot 

His most cxcelleut quaUty, iiowever, was colour, whicli 
he deriTed from the Van £joks. Not always itee even 
here from the &ult of minuteness when it became neces- 
sarj to depiot Bttoh details as the hairs of a beard, he used 
li'm coK)urs with a tinu and flowing brush, of a bright 
trauspaient yet powerful tone, modelled with great soft- 
ness and blending^ and as STeh in todeh a» those of the 
BeUinL But in colour and in design he was not at all times 
successful, as we possess more than one example of dark 
opaque tones in piotures where, at the same time, he bailed 
of noblenesB in expresBLon^ mgemHj in the attempt to 
render ideal oharaoter. In portraits, however, he was 
exempt at all times from these failings, being full of strong 
and expressive character, noble and severe in attitude, iu- 
telligeut in tern, and fine in design^ emiobling the reality, 
and ereating that type of portraiture in whioh the Vene- 
tian school outshone all others. That he possessed the art 
of giving perspective harmony to the figures and accessories 



Digitized by 



CHAP. XI.] THE WORKS OP ANTONELLO DA MEs^ilJJiA. 215 

of his pieces may be judged from his landscapes and 
figures, which never, by want of softness or imperfection 
of torn, xnarred the beauty of the whole. 

The Tirgm and Child of the Mnseo Feloriiaiio at Mes- 
sina is the S(:>le rouiainLiig tempera picture by Autonello. 
Of it this much may be said, that it is an example of great 
truth and fini^ A long period then elapeeB, during 
which we have no illustration of Antonello's manner,^ — ^the 
first picture in the new method communicated by Van 
Eyck being signed and dated, "Antonellus Messaneus, 
1445/*^ A black cap shows off a head fiill of charac* 
ter. The cap &11b back over a black dress, covered by 
a pehsse lined with fur. A distant landscape completes 
the picture. The finish of this piece, the hardness of its 
outline, and a certain thiuneas of colouring, indicate a man 
less practised in painting than AntoneUo subsequently 
became ; but simplicity and grandeui- still maik the 
features. 

The Crucifixion of Antwerp,' which appears to have 
been executed in the same year, is alar more striking and 

remarkable picture, developing Antonello*s Italian cha- 
racter far more than the portmit. Were it not almost 
concluslTely proved that the date of the inscription is 
1445, and not 147£^, we should have felt inclined to class 
the Crucifixion amongst the late efforts of Antonello. The 
scene is laid in a sunny Italian landscape, lighted by a 
genial sky. The two thieves are crucified on the branches 

* Xo. 18, Berlin Cat. SigTiod "145.^, Antonellus Measaneus me 
pinxit," inscribed with the words, '* Progperans inodestua csto. Itt- 
fortuuatua vero prudens." Wood, 8 z. high by 5if z. broad. 

* No. 17, Ant Cat. Wood, 0.58 met. high by 0.42 met. broad. 
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of treeiy and remmd us of tiio fignret Of ernoified saints 

painted by Carpaccio, Antonello's co temporary.^ The 
noble features of the Saviour's head are alao moire Italian 
than Flemish. On tiie other hand, the lowsr portion of 
the picture/sneh as the Tiigin at the lioot of ffae Crow on 
the left, and St. John, are Flemish in mauncr. The dis- 
tanoo oontains little figures of moa and women, with 
honea and other snimais, iUnatnting one of Antonello's 
fivronrite studies ; whEst the sknik and other detaik of the 
foreground are characteristic of the manner of Zingaro. 
The quiet agony of the repentant thiei^ contrasting with 
the imthUig torture of the other^ is an instanee of the 
patntei's judgment. The oohmr of this pieoe is proper* 
tionately vigorous and good compai'ed to that of the por- 
trait in the Berlin Qalleiy. It might, indeed, be more so 
hut £>r eztensire deansings; to which, indeed, are attrt- 
buted the partial destmotion of the idsoription. The pio- 
turo had the following woiilb written on a scroll, 1445. 
Ant09ieUu$ Mmaneus me 0" pinxt** The third cipher, as 
it appears at present^ is nndouhtedlj but being 

smaller than the reet» and the testimony of Mr; de Bast 
being clearly to the effect that, previous to the cleansing 
of the pai^el, the upper portion of the four was rubbed 
out, there seems no reason to doubt the reading of this 
signature as giyen by that gentleman, and by the writers 
of the Antw^erp CaUluguc.- The word " O"" is generally 
admitted to mean oUo, the intention being s^^miXj 

* ^ 

1 Noy 88^ Seoonda Shi* Nuova, p. 3& OvL of the Aoftd. Ten, 
* De But^ Ueopgw des Seieneai et dot Atta, ftc 1824-25, pp. 
8444S. 
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io conyey that AntoneHo^ haymg completed the picture 

successfully, according to the improvements of Van Eyck, 
thought himself justified in noticing that important fact. 
This, hi addition to the eyidence adduced by Mr. de Bast, 
would lead io the conclusion, again, that the earlier date 
assigned is the most correct; for Antonello would scarcely 
have used the word " oleo" in 1475, when he was in the 
most glorious part of his career. But, in truth, this ques- 
tion of dates is not so important to us as to those who 
found upon it a superstructure of argument in support, 
or disproof, of the earlier or later birth of Autouelio as^ 
in all the pictures of this master, we remark the deyemess 
with which the flesh-tints are modelled with a thin sur- 
face of colour imknown to the Van Eycks. On the other 
hand, the Flemish failing, which consisted in giying im- 
portance to landscape distances, is here yisible. 

Between the years 1445 and 1474 a gap occurs, and 
we possess no pictures ; the first panel, in the order of 
dates, being one mentioned by Lanzi, dated 1474. Tills 
portrait is that of a young man, with oyerhanging hair, 
a black dress and cap, and a red drapery fidliug &om the 
head to the shoulders. Fine and noble, and in good pre- 
servation, it is vigorous in tone, and exhibits tiie changes 
which may be supposed to haye taken place in Antonello 
as he left further behind him his Flemish reminiscences.* 

^ " This ]iicture, which, according to tradition, came from Italy, 
ViiiH piircliaaed iu tko year 1826, at the sale of the Dowagor Lady 
V. Maelcamp, in whose family it had remained for years." — Ant Cat. 

No. ir. 

< Signed, " Antoncilhw Mottwann me tnnzit^ 1474." Bold to the 
Duke of Hamilton in 1801, 1)j J. IL SasBO. Now at the Duke's seat 
near Glaigofw. Lonsi, torn. iii. Epoc* pr. p. 86. De Bast, Meaaager 
dds Sdencet at'des AxtB, 1824-2^ pw S4. Wood, 15 in. by 18| in. 

L 
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The Anouimo di Morelli mentions two portraits de- 
■onbed aa bemg^ in 1529, m the CoUeotian of Antonia 
PasquaUno, at Venioei both of them ngned and dated 
H75 the firat being the likeness of Alvise Antonio^ 
Pa.squalino*a father ; the second, that of Michel Vianello. 
The former mm represented bareheaded, in a scaiiet veeft^^ 
ind answen the desoriptiott of the portrait belonging 
to the late Count Pourtales, in Paris. This portrait 18 
the masterpiece of Antouello in that branch of liis art, 
being remarkable £»r an evenness and simplioity of tint 
almost equal to those of the portraits of BeUini, and f6r flie 
firmness of touch and vivid colouring which were his pai*- 
tioular charactoristios. Were it not, indeed, for the minute 
oare with which the hairs of ike beard are tonohed^ and 
a slight hardness that still maiks the outline, we should 
fail to discover the Flemish influence in this portrait.- 

Great truth and nature arc noticeable in a portrait of 
an Old Man lately in the Rinucoini at Florenoe. This por- 
trait is one year later in date than that of the late Count 
Pourtales, representing a man of shafrgy eyebrow, wearing 
a species of turban.^ A portrait in the Gallery of the Uffizi 
at ilorenoe^ t^iough somewhat in the manner of Memling> 
reminds us of the likenesses painted by Antonella^ 

* Anonimo, ut Bnp., p. 59. 

* Ti.inTri ttos mipposcrl by Count Pourtales to allude to this picture^ 
■when he speak-s of the portrait lato in the Martineiigo family's 
Collection at Venice. The date of 1474, given by Lanzi,, would 
make us suppose he meant the picture of that date at the Duke of 
Hiuniltou's. 

» Signed, **1476. Antonellus Messaueua me pinsyt." Now in the 
Galleiy of the Marquis TnnM, at Milan. 

« Bought of the Abate Ceilotti aome yean ago. Paaaayant, 
EnniahlAtt^ 1841. No. 5. 
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One of the Bettmeiqiie lepreBentations of tlie master, as 

regai'ds costume and colour, is a portrait of a young man in 
the Mittifrini GaUery at \'euice. The features are fine and 
ezprefislTe; the liair &Uiiig over tlie ejyebmre and eara in 
the Italian fiushion, — a bUu^ cap covering the head, whilst 
the body is clotiied iu a black dress, over which the white 
collar slightly shows at the neck. Rich in colour and 
perfectly blended and eoft, this piotnie^ althon^ not 
Bothenticated by a sigoatiire, is a per&ot and well* 
preseiTsd si^ecimen of Autonello's skill. * 

A picture in the Belvedere Gallery,^ formerly in Venice, 
where it was praserred in the Hall of the Gonneil of Ten, 
represents tiie Savionr supported on his tomb by three 
angels, one of u hom pai tukco of the manner and expres- 
sion of those in the Agnus Dei of St. Bavon. The type 

■ 

of the Savioni^s head is noUe^ but the painter has beeil 
less happy in colour than nsnal. The Fieti^ howeyer, is in« 

teresting, as exhilnting traces of the Flemish muuner,com-' 
bined with a form of composition reproduced by the painters 
of the later Venetian School Christ at the Golnnin,*' in 
the ManfHni Gallery, is also a fine prodnotion of the 
master's brush, — powerful in tone and highly finished iu 
detail. The hair is marvellously minute ; the leature^ 
express pain without muoh elevation of sentiment.' 
' The " Addolorata ** of the Venice Academy,— a portrait 
of ai>^un in tears, — maybe roinarked for the possession of 
a truly ItaUan class of features, and a style of drapery 
ebaraeteristio ease. The puckered folds of a whita 
^ fidf tim <rf nstiim Wood. 

* JS[«K S9, Belvedere Oat., foom eeveo, lisL SdbooL Wood, 4f^' by 
fA". «giied,<'Antoidiu]feMB3Mdik'' 

• Wood, half alae of neftum 

h2 
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neckerchief, ou the other hand, arc Flemish in method 
and execution. The general colour of the ^esh-tiiits is 
less tiaasparent and blended than usual: — tba handa^ 
joined in pr&jer, are fine.^ 

The " Virgin reading," in tlie same Gallery, signed "by 
the painter, is inferior to the " Addolorata " in the choice 
of features, but mm in the soft and blended colour 
peouliar to AntoneDo. The head is covered with a blue 
drapery, executed in a broader manner than we are accus- 
tomed to : — the hands ore tine. The pioturCi howeyer, 
has been extensively cleaned.' 

Several panels, signed Antonellus Messaneus,** fiul to 
please, because of their dark opaque colour, and a certain 
repulsivencss of features, combined with a marked hard- 
ness of outline. Such is, for example^ the life^dae St. 
Sebastian of the Berlin Gallery, of which we possess two 
repetitions elsewhere,^ and the Madonna and Child of the 
same Collection. In the latter, particularly, we notice the 
. least pleasing features of Antonello : the Madonna being 
feeble, the Saviour lacking grace and flexibility, whilst the 
general intonation is marked by daxk and opaque tonea^ 

^ No. 7^ Yenioe Acad. Cat p. 28. Wood, ahnort Hfe-sise, OM 
met tiy 0.29, Frcncth mMsuro. nmmnted by the late Gar. MoUn. 

* 94, Ten. Aoad. Gat p^ 87. Wood, 0.40 met liy 0.38, Frendi 
meaame. Halfeiae of nature. Signed, ''AntoiidliiaMefHaiiiuiplnzit'' 

From the room of the AnticoUegio. 

» No. 8, Berl. Cat. Wood, 1 ft. 6^ z. liigh by 1 ft. 1| z. broad. 
Signed, "Antonelhis Mesanen^ ." A copy is in the Collection of Count 
Lochia at Bergamo. Ariother is in the Stajdel Gallery; No. 30, 
St. Cat. Wood, IS'' 6'" by 13". In the pictures thus marked by 
inferiority, it might be £ur to suppose that Antonello leit the chief 
portions of hie -woA to be ezeeiited by his pupils. 

« No. 18, Beriiii. Oat Wood^ 2 ft 2} z. by 1 ft. 8| a. Signed^ 
« AntoneUuB Heaaoenau.'* 
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"Christ crowned," in the Spiuoia Gallery at Genoa, 
may be classed in the same catalogue^ oa account of tlie 
want of blending and general fiombteneaB of its intonation* 
The expresaion of the ftatnree is grief rendered in a 
vulgar manner, — ^the month falling at the sides, and look- 
ing more oontemptuous than mored by griel The 
bardneBB of outline peonliar to the wholes — a front &oe 
and bust without hands, — is increased by cleaning and 
retouching/ 

Notwithstanding the aasertion of Federici, that Anto- 
neUo did not paint the tomb of the Senator Onigo at 

Troviso, liiore is now no doubt on this point. Federici 
supposed that Onigo died in li91, after Antonello, but 
Onigo really died in 1490, three years before the painter.' 
Federid is also mistaken in noticing the subjects as 
foreshortened figures ; they aic really standin<x ficrures of 
two soldiers, from the remains of which^ alter the repairs 
of the edifioe in which the tomb was plaeed, we axe of 
opinion that these figures were really prodnoed by Anto* 
nello. They are siiuplo and grand, and recal to mind the 
manner of the Bellini. 

The last picture to be noticed, in connexion with the 
name of Antonello, is one which represents St Jerome 
sitting in the centre of an aj^artment, and surrounded by 
shelves and articles of fuiuiture; the apartment itself 
having apertores looking out upon an Italian sky and 
landscape^ of which the turrets resemble those in the Cru- 
cifixion at Antwerp.* This picture is in the Collection of 

* Half feize of nature. Wood. 

2 See the Epitaph of Onigo in Burchelati (B.), Historiso Tervisiuee, 
4^'. 1616. Terviai, p. 323. » No. 17, Ant. Cat. ut sup. 
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Mr. Bal ing in Londan, and mw lately at Stratton. It is 
that piotiure which the Anonimo di Murelli describes as 
bnn^ in timo at YcnloOt 

In the honie of Maro Anioiiio Ftoqnalino (1529) waa 

a small picture of St. Jcrouiuiu lu a studio, reading, dressed 
in cardinal's robes. Some believe it to have been from, 
the hand of AnAoneUo da Mcmwna; but the m^oriiyy 
vith meet likelihood, attribute it to Oiaaea (Tan Eyck), 
or to Memelin, an olil Ponentino (Western, or Flemish) 
painter. It exhibitB, indeed, that manner, although the 
oonntenanee is finiahed in the Italian fiuBhion, as it wonld 
seem, from the bahd of Jaoometto. The edifieee are aila 
Ponentlna (in the Flemish character). The landscape is 
natural, minute, and fiiushed; and, besides, one sees a 
window and a door, in good penpeotiTe^ and the whole 
woHc is perfeet for sabtletj of eolonr, yigonr of design, 
and relief. There are depicted a peacock, a quail, and a 
barber'a basin. On the deak a aoroli is imitated, and 
fastened open. It appears to oontun the name of the 
master ; yet, if one looks closely, it contains no letters, 
but is ail counterfeit. Others think that the figure was 
repainted bj Jaoometto Venisiano." > 

Three painters are named in the description given by 
the Anonimo, — Antonello, Van Ejck, and Memling; and 
as it is supposed that the face of the Cardinal is repainted 
in the Italian &shion, Jaoometto is said to haye letoudhed 
the pictnre. We cannot, for onr part, disooTer the traee 
of two hands in any portion of the panel, although we 
notice the mixed flemish and, Italian maimer ip yariqns 
places. Jaoometto^ indeed, or rather Jacobdlo del EiorOi 

^ Anonimo di Morelli, ut supi, p. 74. 



Digitized by 



CHAr. XI.] THE WOEKS OF ANTONELLO DA MESSINA. 223 



can hardly haye touched it; for he lived many yens 
before Antonello, haTiog been the chief of the Sohool of 
Venice in 1415, and a painter who laboured it tempera in 

the old YcnetiiLU faaliioiL^ The picture of St. Jerome, on 
the other hand, dates as fkt back only as the close of the 
^ft^ih century, and is rather the production of an Italian 
master who studied the Flemiah manner and Van Eyck's 
mode of colouriDg, thiiu of a Flemish m;Lster seeking to 
imitate the Italians. The picture, in fact, is superior to 
the productions of Flemish masters of that time^ when 
the pupils of Van Eyck no longer maintained their art at 
the high standard to which he had raised it. We can 
hardly wonder at the doubts expressed by the Auonimo as 
to the respeotiye claims of Antonello and Memling to the 
authorship of the St.* Jerome, when we find the panels of 
those two masters alternately attributed to each of them, 
as if it had been impossible for judges to discern between 
the two; nor is it strange that the name of John Van 
iByck should arise in the discussion, when we know how 
frequently AutoiiLllo rivalled his master in the production 
• of colour. The St. Jerome is, indeed, painted on the 
principle of Ytfa Eyck, but with that peculiar difierenoe 
which renders the pictures of a late period so distinct,— » 
namely, an improvement in the technicid details. The 
.tones of the flesh-tints are not so vigorous or powerful as 
those of John Van £yck, who employed his colours with 
more body j and the flesh-tints, in the hoe of the Saint, 
have somewhat of a buftness and fusion in them, being 
yodelled with more facility and breadth than are met in 

* Sier Jacomello de Fior, gastoldo d©i Pentori, 1415. 2(anetti, 
della Pittura Yenesiaoa, p. 18. 



Digitized by Google 



224 



TEE dOBQOh OW BBUOflS. 



[OH^. XL 



ih» pictnrei of the Fkmiali master. Tfm^ indeed » a 
point whioh sfcraok tlw Anonimo himwdf, and indooed 

him to believe in the existence of a manner and senti- 
ment pre^jenting more of Italian than Momi^ charac- 
teristksa. Otber poweifol aigamentSy In mipport of our 
opinion, may be deriTod from a IbHiier study of Tan 
Evck's pictures, in wlnuli the local tones of colours are 
more powerful than they are in St Jerome^ and the paa- 
■agee from parts in li^t to parts in ahadow are mors 
strongly marked. In tiie St Jerome, so &r from pezw 
ceivin*:^ such a feature, wo notice, on the contrary, a nice 
blading of the colours, and far greater harmony in the 
general intonation of the work, than can be met in John 
Van Eyok. This niee blending and harmony, this soft- 
ness and plenitude of chiaro-'scuro, are qiialities which 
deeply chnractorise the school founded by Anton ello in 
y eniea. In all his piotoree^ it is troe^ the Sieilian painter 
mingled flemish traits with his own Italian manner. The 
noble attitude and features of the Saint are of the latter, 
as the drapery and its form of fold are of the foimer. 
Indeed, the sleeves of the figure are peooliarly Elemish 
and laboured, after the manner of John Van Eyok; bnt 
they are not more so, afwr all, than are other details of 
the same kind in divers panels by Antonello. Agaixiy on 
the other hand, the idetore is remarkable for firmness of 
dedgn, without the osnal amonnt of dry and hard outline 
peculiar to the Flemings; but the Flemish fashion of 
introducing numerous small articles about the room and 
fiimiture is not omitted, although, it may be remarked, 
that it is less than usually obtrtudm Indeed, in all these 
parts, we are more forcibly reminded of the »oft and deli- 
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cate maimer of Ifemling than of that which marks Yaii 
£jckj but, above aD^ we note the parsimonj of the 
oolonra^ which was the peonliarity of the early Yenetiaiis. 
The tondi of Vaa Eyok's brush was more diverofied and 

firm than this; his colours are laid on with greater 
impasto than are visible here; and the accessories are 
touched 80 as to place them strongly in xelief, — a peca* 
Uaxtiy not to be foond in such a degree m the St. Jerome. 
Finally, we consider the picture, as a whole, to possess 
rather the characteristics of Antonelio's manner than 
those of any other mastera . 

The Laughing Heads, of which Maurolyoo has left us the 
description, are amongst tiic catalogue of pictures of which 
we find no trace, — a list which now comprises the " Ecce 
Homo" of the Casa Agliata^ signed and dated 147 0 ; the " Vir-* 
gin and Child** of San Gregorio at Messina ; the Madonna** 

of San Cassiano, which, according to Sansuvino, av;i.s in its 
place in 1580,' but disappeared in 1646, when Kidolfi 
wrote his book;* the "Madonna" of the Carmine at Mes- 
sma, described by Gallo that of -the Comaro £unily at 
Trcviso portraits of two persons, "a Dominican and 
Franciscan,'* mentioned by Vasari as belonging to Messer 
, Bernardo Yeoohietti, a florentiney- and sold out of Italy 
about fifty years ago ;^ St, Christopher,** painted for the 

1 Sansoyino (F. R.), Venezia deacritta^ 4°. YenetiA 1663, p. 225. 

' Ridolfi, ut sup., p. 48. 

' Gallo, torn. i. p. 183, in Memorio do' Pittori Mess. p. 15. Twenty 
years eiuce old to a merchant of Quinto, near Treviso, luid then 
to an Englibiiman. 

* Still at Treviao in 1771. Zanetti, p. 21. 

• Yasari, Yit. d'Ant. da Mess. vol. iv. p. 80. Sir C. EaslilAke Bays, 
This picture 'was Utoly in London, in poaMsaion of Mr. Wood- 

ImnL" Materials, vt rap., p. 211. 

l3 
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iii S;\ii at Venice;^ and a portrait of a 

*' Venetian gcutiemau," signed by the author, dated 1478^ 
*— first in the poMeaaon of the patrician family of Vidman, 
and later, in 1771, in the OaUery of Bartolommeo Vitturiy 
at Venice?. There is likewise no ti-ace of "the Virgin," which 
Bidolfi desoribed as in the Contarini Palaoe, afterwards car- 
ried bj one Van Yeeile to Antwerp; the ^'Dead Sayionr 
and the three Marys," painted, aeoording to Boediini, 
for the Brotherhood of the Holy Trinity in Venice ; the 
Viigin with a book before her/' in the house of the Baron 
Ottayio Taasi in the same dty.' 

The influence of Antonello on the style of Domenioo 
• Veniziano is difficult to trace, on account of the loss of 
the paintings in Santa Maria Nuova at Florence^ which 
^renders it impossible to test the aocnraoy of Yasari as to 
their being painted in oil. The pictures of Domenico 
remaining to us as examples of his manner, not only prove 
to have been painted ik tempera^ but exhibit a truly 
Italian manner. Strangely enough, however, the traces 
of Flemish art are visible in the works of Andrea dal 
Castagno. We find in hum a sentiment of pride akin to 
that severily which gave solemnity to the figures of the 
Agnus Dei of St Bavon,-^ hardness of outline, and an 
overcharging of distances, which are less charactenstic of 
the Italians than the Flemings. Some liavo also thought 
they saw a similar influence in the style of the brothers 
Pollaioloj but» if it really existed, it showed itself, in a 
secondary manner, in the number of jewelled ornaments 

» Zwaetti, p. 21. 

• There is here coincidence of subject with the picture, No. 94 of 
the Venice Academy. 
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with which they filled their vestments. It must be borno 
in mind, however, that the Pollaiuli might derive this 
fiuling from their firat apprenticeship as om^ or chisetlers 
of gold and silyer,— ^an art in wMcb almost aU the great 
Florentine masters of that time were also educated. In 
the secondary parts of pictures, the Flemish influence is 
likewise to he distinguished in the works of second-rate 
pamters of the schools of Florence and of Lombardy, who 
imitated Memliug and Van der Wejden ; one of whom is 
Ambrogio Boigognone, — a cold and lifeless copyist, of 
whom a picture in the Berlin Museum may be mentioned 
as an example. 
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CHAPTEK XXL 

oormroBABin ow fHx vas stoxb. 

When John Van Eyok became *' wlet da cbambre " 
of Philip of Baxgimdj, a ohango was made in the funotions 

of the duoal painters ; and whilst the arts were honoured 
iu hin person by increased respect and pay, the common 
labour of the duoal oourty^such as painting standards^ 
pennonSy and bannerB|«— 'Was entrtisted to a Icfwet daas of 
men. When Jehan Malouel had ceased to liye, in 1415, 
his place was filled bj Bellecliose of Brabant.^ Belle- 
ohoeei however, was employed exdusivelj in Buigondyi 
and is only known to have paint^ for the oonvent of 
CMhuSians at Dijon two altar-pieces^ representing scenes 
from the lives of St. Denis and the Virgin.^ 

In Flanders, Jehan le Yoleur was Jehan Malouel's 
colleague as *'paintie" and ^'varlet de diambre/'and 
filled a post of honour in the pleasure castle of the Duko 
at Hesdin. Jehau le Volour's skill consisted only in 
numufaoturing standards, banners, and pennons. At his 
deaths in 1417, he was succeeded in the place of governor 
of Hesdin by Hue de Boulogne. Colm, or Cokrt k Voleur, 
the son of Jehan^ obtained employment for many years 

1 "Bellechose (Heniy) de Brabant, paintre de M. S. le Due aux 
gages de huit gioi par jour, par lettree dat^es du 5 Ayril, 1419."— 
Jh SaUet, Mimoiret p. nenw*, nt sup., p. 242, 

^ H^moda-nx— " Ceet le livre dea m^oiiee de la dumbre dct 
Compter"— JjpiMf Jk Laborde,Le9 Ihtet de Bowrffogme, vol i Introd. 
p. 69. 
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in the same capacity as his father. The castle, or chastel 
d'Hesdin, was a fik^ourite resort of Philip of Buii^undjy 
and a place of rest to which he retired to amuse himself 

at his leisure. It contrasted strangely with the pleasure 
palace of Louis the Eleventh near Tours, where the grounds 
were known to bristle with various deadly instruments 
intended to maim trespassers. HesdinwasasfoIlofpit&Jls 
and trap-doors as a modem theatre ; but they only served 
to perpetrate the coarse though harmless jokes, in which 
the fan of the Middle Ages consisted. They seem^ indeed, 
to haTe only suited the robust and healthy constitutions 
of the people of those days. A few examples, taken from 
the records of the castle, may not be uninteresting. A 
stranger issuing, for instance, from a gallery into a neigh- 
bouring passage, was startled by the sudden apparition of 
a wooden figure spouting water. A wetting and a fright 
were the necessary consequences. But when the joke was 
carried furthest, a set of brdehes were put in motion, and 
the patient emerged with a white or a black fiuse, as the 
case might be. Another still more powerful engine was 
one which seized n man and thrashed him soundly. 

In the centre of the great gallery was a trap, and near 
it the figure of a hermit who prophesied Ladies were 
his most frequent victims. Tliey no sooner felt an interest 
in the telling of their fortune than the ceiling opened and 
poured forth rain ; thunder-daps followed in quick suc- 
cession, preceded by approptiate Hghtning ; and, as the air 
grew colikr, snow fell. Taking refuge from the storm, 
the patient entered a dangerous shelter above a pitfall 
leading into a sack of feathers, from which escape at last 
was permitted. 
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Tbe OMile of Hwdin was ftill of triokB of thii descrip- 

tion. Besides the ])itfall9 ju^it described, there was iu the 
gmt gaUeiy a bridge whiob dropped gaunterers into the 
wftttt; In wioosplaoes there irareaiigiiiMirliiehq^ 
Wtttcr wlieii they weve toodbed. Six figures stood in tibe 
haii Bpuutuig water, and wetting people in various ways. 
At the entnnee of A gaiiexy irate ei^t water-jeta ruahing 
iipwsi ds^iihUili umlieil jmwi|>Ib jmwHlng^ and thiioii winaH pipmi 
were so fixed close by as to cover them with flour. If the 
pauio-stricken viotixos rushed up ,to a wiudow aud opened 
^t^ vp oame a figoie wetting theoiy and dosing the fraine» 
If a splendid nteal on a desl^ oaogfat a oorioos eye, the 
person who went up to it was either covered with soot or 
dirt. A mirror eiose at haud betrayed the trick ; but 
irhilst the Tietim wondered at the blaekneaa of his hod^ 
out mahed a flonr-drcdger that made him white. 

The most elaborate of all these tricks was one com- 
bining almost every species of decepti(Mi. A figure of a 
man was made to start in the great gallery^ fri^tening 
people by talking or oiying. At the noise, the lonngeis in 
other rooms rushed in, upou whicii a number of figures, 
armed with sticks, came forth, driving every one pell- 
mell to the bridge^ where thcry IbU, of cooxse^ into tho 
water. 

Such were tlie rude and practical pastimes of our r^gal 
Ibrefiithers of the fifteenth eentnij. 

Ookrt le Yolenr was the author of all these 
jokes^ for whioh the Duke requited him with a sum of a 
thousand livres. He, together with Hue de Boulogne^ how*- 
ever^ was generally employed in painting banners and pen- 
nons. The name4>f Cohurt le Yoleor disappeaia fiom the 
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iltioal Moords in 1443, and Hue de Boulogne died in 1449 ; 

when Lis son, JeLaii de Boulogue, succeeded Lim as paintrc'* 
and " varlet de cliambre." But the post of governor of 
Heedin given to Fieire Constain, who took jbhe title of 
^ paintie dee princes," and appears npon the register of the 
Corporation of St. Luke, under that name, in 1450. 

Pierre Const tin and Jacques Henneoart were " paintres 
de M. D. S.," and manageisoCthe '^entremets*' atBrugei^ 
when Oharies the Rash was married, in 1468.^ OliTier 
de la Marche has given us a glowing account of these 
^entremetz," which startled lords and ladies bj their 
oombroos mechanisnb His enthnsiastio pen describes the 
fSunoos lions who roared so well, without hnrting the 
company, and the beauteous shepherdess who turned her 
compliment bo elegantly to the new princess ; but he 
finigete the arts, and despises picture& He zecoHeoted 
upwards of ten histories*' in the streets that led to 
Charles's palace ; but their subjects had escaped him, 
with the exception of two representing Eve and Adam 
in Paradise^ and 'the Marriage of (I) Alexander and 
Cleopatra. He teKls ns of two figures painted as sap- 
porters to the arms of Burgundy — one St. Andrew, and 
the next St« Geoige ; but mentions no pictorial work pro* 
dttced by any of the painters present at that time as bemg 
worthy of record or admir»Hon.' Van der Groes, we know, 
was one of these, and his well-known talents might have 
elicited something worthy of remark ; but silence reign4 
nposi that point. It seems that Tonmay^ Gand^ Tpr^ 

» St^ for alltlMiM oonrt paiaitt«,]>0 t«bordfl^I<ei DacedeBovnw 
gAgae^ ut snpL, Tola. i>MidiL 
* 01htflrdekl£M«b6,M4moinii^asChtt 
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Cainbrni, Arras, Douai, Valenciennes, Louyain, Antwerp, 
Brussels^ Xk>is io Duc^ Bordrechty Gorciun^ each fumished 
painten^ ■oulptoni or irorfainen for the oooaslQiL One 
Amand Regnanlt was paid 10 «o1b per diem for ninmiig 
to Ghent, to Audenarde, and other " good towns," in 
search of the best workmen in the countrj — " painters 
as well as othen." J&o^uea Daxet, master-painter of 
Tonntay, leader of other painters, is one of those who 
received the highest pay, having had for dxteen days? 
workj at the " eutremetz," 27 sola per diem. The pay of 
others yaried from 6 to 24 sols, and more ; the wag^s 
bting paid aoooiding to a tariff made oat for the oooasion 
by tlie elders aud juries of the corporation of painters in 
Bruges.^ Out of a list of upwards of three hundred thus 
employed and paid^ but a few are remembered at this 
day exoept Van der Goes ; of him no notioe has been 
taken by De la Marohe. 

The earlier painters of Haarlem are almost as unknown 
as those whom De la Marohe omitted to reoonL Frans 
Mosterty who lived in Haarlem in 1550, was Ignorant of 
the artists first practised iliere and it is only to 
Van Mander that we owe the preservation of the names of 
Albert Van Ouwater and Gerard of St, John. Albert 
Van Ouwater was the author of an altar-pieoe in the 
chapel of the Romans of ITiiarlem Cathedral, foanded l)y 
the pilgrims to St. Peter's. The subject of the altar- 
pieoe was illustratiye of the founders, and represented 
pilgruns, in a landscape, in the Yarions stages of theur 

1 Reifflmbcig, vt sup., Appendix. Be Laborde, Lea Duos de 
Bourgogn^ ut rap. 
' Van Ibnder, |i. 206. 
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progreflB to the holj city. Two ]i£»-8ize figures of Sti 
Peter and St. were also depicted thersi Van 

Mazufer describes the distance as skilful ; saying that, 
according to the testimony of the oldest painters of Ha<ar- 
koQ, the best tubule of landaoape in the Netherlanda waa 
^MStifled in their city. Among the admirers of Ovwater 
was Heemakerk ; hut the proof that Ouwater's talent waa 
more in the fashion of Ins landscape than in other de- 
aeriptiona of painting i»the testimony of the Anonimo di 
Morell], who says that many pictnrea of landacapea in the 
Collection of Cardinal Grimani were by Alberto d* Olanda. 
Van Mander adds, however, that Ouwater was a fair 
^ master of the naked form, and mentions a Baisang of 
Laaaras,'* of which he saw a copy, and admired the naked 
figures. The draj^erics, the faces, hands, and feet, "were 
also, he said, skilfully rendered. ^ The pictures of Van 
Ouwater having disappeared, and Van Mander neglecting 
or nnable to gi^e the dates of his birth or death, it ia 
impossible to speak of any of his productions. Attemptb 
have been made to attribute panels to this master ; but, 
in most mstaaoea, without soffiment gronnda 'She 
^ Descent from the Cross," of the Walliaff Colleotion at 
Colofpie, bearing the mutilated inscription, " 0 W A," is 
assigned to him, and has some resemblance to the 
produotionB of the mixed aohoola of Van der Weyden, 
Cologne, and Nuremberg. The '^Dead Christ,** in hia 
meagre forms, and long attenuated frame^ painfully ex- 

1 " The picture of Lazarus represented the saint near a temple 
with colonnades — the Jews and people on one side, and the apostles 
on the other. This was the picture which Heeuuikerk is eaicl to have 
wlmired." — Van Mmdetf p. 206, 
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Hggenites the disagreeable peoojiaritiee of Ten dsr Wey den, 
whilst the figure of the man who holds the Saviour's 
shoulders is remarkable for the ill-shapoTi leg and foot of 
the foUowera of Steptoi of Ookgne. Other parte of the 
picture remind qb of Wohlgemuth. Hue panel bean the 
date of 1480 ;^ aud if it bo by Van Ouwater, it stamps that 
painter as one of the numerous iniitators who tiirouged 
tha Netherlands and the Bhiiie at the begimung of the 
sixteenth oentuiy. But we can seamly ooaoeiye how Yau 
Mander could call such a man clever in landscape and ana- 
tomy. Another point to be noticed is this, that had Van 
Ouwater lived as late as the year liOO, he oould scarcely he 
foigbtten 80 soon as ha appears to have beeu at Haailem« 
We are indined to suppose, therefore, that Van Ouwater 
is an earlier painter than the author of the " Dtscent from 
the Cross of Cologne ; and, aasuTning thiS;, he must no 
longer be admitted as the author of other pletures whioh 
▼arious wrtters haye assigned to him* It is remarkable^ 
indeed, that none of the pictures attributed to Van 
Ouwater are like cjjtch other in style and manner. The 
if Crttoifizi<m" of Beriin, given to him by Hotho^ is ua« 
like, and superior to the Christ*' of Cologne, and may 
be classed amongst the works of an artist ^vhu imitated 
Jdemling.2 The " Cruciiixiou " of the Belyedere Gallery, 
at Yiennay is of the school founded, by Luoas of Jjeyden.' 
PssBavan^ in 1841, supposed that the Danzig altaz^pieoe 

1 The wings of this picture bear the date U99. Sm lnfr% 

Influence of Flemish Art abroad." 

' No. 573| Berlin Cftt. See iii£r% in^ftmianna of Memlii^ and 

Van Eyck." 

' Ko. 10| room second, Belyedere Cat. Qee gupra, p. IQ^ 
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must be attributed to Yan Owwater, beeaiue of its likeness 

to the " Cnicifixion" at Vienna.* The final result of this 
examioatiou is, that a painter once lived at Haarlem whoso 
pame is praerrady but wbose irorks sie lost 

Similar unoertainty marks the period when Oerard of 
St. John lived and died " Gerard of St. John,'* says Van 
Mander, " was the pupil of Albert A an Ouwater, and took 
his name from the mcoiasteiy of the Kuigfats of St. John 
at Haarlem, where he usually resided. He died at tho 
early age of twenty- eight." * Albert Diirer, at sight of a 
picture by him, is reported to have said, he must haya 
been bom a painter*' Gerard is stated by Van Mander to 
baye painted a hu^ tryptio for the Cathedral of Haarlem ; 
the centre representing? the Crucifixion, the wings scenes 
from the life of the Saviour.* Gerard also painted for 
Haarlem Cathedml a Yiew of the interior of that edifice. 
These, together with other woiks of the master— ono 
amonjrst the rest executed for the convent of Regulars, 
near Haarlem— rand many that were presenred in the Cot* 
lection of Cardinal Grimani, in Yenioe, dre no longer 
known.' Two panels, which onc^ formed a wing of the 
tryptio at Iliuirlem (so say Mioliiuls and other authors),* 
are now in the Belvedere Gallery at Vienna. They repre^ 
mi the^Beseent from the Cross" in the grouping and com<« 
position— of which subject we remark the study of Yaa 
der Wey den's manner — aud the Life aud Deatii ul^t. Juim 

< BiMMvanl^ KnntiblaiU^ 1841, ITo, 10* . *^ • 
^ Tan ICuidar, ot fup., p. 20C. 

' A. Duror, Reliq. v. Ouniw^ ut 

* Van Mander, p. 206. 

• Anouimo di Morelli, p. 76. 

^ Michielfl^ ut sup.^ p. 239, toL iL Hotho^ apud Miohiftlftr 
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the Bftptist These pletaxeB, if th«y mUf aie prodne- 

tions of Gerard of St. John, Biiffioe to show that he was a 
paiuter, living a& late as the sixteenth centuiy ; painting 
with browniali toiifl% diawiog with a oertein flimneBS^ yet 
without a good knowledge of anatomj, and foIlowiii|& 
tippKrmiSljf tiio aoliool of Qnintiii Wumyn, whose traces 
ai'o dititiuguished in the ill-sliapcn faces and prominent 
noeea of the pnnoipal ^guree. The tradituai reiqpeotiiig 
then pioturea i% that they were taken from the 
taonaeteiy of tiie Knights of St. John hy the Spaniards. 
They "were afterwards in the Collectiou of our Charles the 
First, as is proved by the following inscriptiou : — This 
is the seoond pieoe^ being one of the fiire pietnzes wliioh 
were presented to the king at St Jmafn hj the State, 
their ambassadurb." * 

Tlirco pictures, forming one tryptic,-are exhibited in 
the Munioh Finakothek under Gerard's name. They 
are of tiie same late date as the othei% but finible m 
execution.^ 

Wluiat such was the state of art at Haarlem, its 
progress seems to ha?e been slight also at Leyden, where 
we find no traoe of oil-painting in the early part iji the 
fifteenth century. Engelbert, an engraver, whoso plates 
are found, dated 1466-7, lived at that time at Leyden, 
and was the master of Engelbreohteen, who afterwards 
tan^t Lttoas of Leyden. 

> NaSl,BdfedMeGiit,«ndKo.94»rooiiiaeoondj1)oth0'e^I)y 
4' 5". Wood. 

» XoB. 84, 85, 86, Ximldi Ffai. Oat., Wood/-<«OhEiat Isarm^ Uf 
Mo<iheV the *' J>esoeat inm iheCcowb" and *< The Beeiineotioii.'* 
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, CHAPTER Xm. 

HANB ICEHUNG. 

It is a strange, but not nnnatnnl result of tiie position 

held by painters of the fifLecnlli century, that very little 
interest attached to their personal history, though much 
was usnally felt in contemplation of their works. The 
feelings, the enthusiam, the education of the painter, 
were beyond the ken nf his employer. Artists had the 
countenance of their patron, to whom more praise and 
flattezy accrued^ perhaps, for fostering their talent, than 
was awarded to the humble owners of it. To this we 
may, in part, ascribe the want of records illustrative 
of the lives of early Flemish painters. As in the history 
of Venetian art, however, we find much more recorded 
of the Bellini than of Giorgione ; so in that of Belgian 
art, much less is kuown of McmliiiLr tlian even of his 
master. His pictures were admired and praised; but 
where he was bom, or where he lived, were equally un* 
certain. Bruges, which should erect a monument in 
houour of his name, whose ancient buildings are adorned 
with his graceful pictures, knows nothing of his early life, 
' and is the seat of a legend worthless to historians. So 
sUght was the remembrance of a painter whose works 
were suught in Italy, and Germany, and Spain, that Van 
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Mander^ a hundred years later, raided him from obiivion, 
hj aa7iDg:«**BMpeoti]ig some of our painten^ whose 
csistenoe is move known to me from looking at thdr 

pictm'cs than from knowledge of the period in which they 
lived, I would mention HiSt — of Bmi^^es — a celebrated 
master in the early timesy named Hans Memmeiinck,*'^ 

A few lines are given to his works ; and Memling is 
dismissed from view^ to make room for Martin Heemskerk 
or Van Orlay, men who made a trade of painting without 
mnoh honour to their country. 

Posterity, however, recognised the talents of the painter; 
but spent its energies less in descanting on his merils 
than in useless arguments respecting the mode of spelling 
bis namOb No one doubts, at the present time, that his 
proper title is, Memling. Not only was he called so by 
Yaii Mander, but by other authors, such as the Auonimo 
di MorelH, wlio turns hiua into Memelino ;^ and Goizius, a 
well-knowu painter and engraver of the seventeenth 
century, one of whose plates, representing a Orucifbdon, 
contains the inscription — " Joan Memmlinok inT.^uI Goi- 
zius fee. Vrindts excudit, 1656."^ Descamps first asserted 
that the name was HemmeHnck, founding his assertion 
doubtless on the signatures of the panels in the hospital at 
Bruges.^ The first and third letters are certtdnly different 
in each of these signatures j but this can hardly be called 

• > Van Mander, ut sup., p. 205. The edition of Van Mandor by 
Dq Yoogh, takes imwarrautabie hbei'tiea with the text o£ the tirat 
edition. We quote from the first throughout this work. 

I Auonimo di MoreUi, ut eup., p. 74—8. 

* XVeDBel (J.O. A.), Remmlnng der knpfimrtiolM Stenbeig^ 8^ 
Dresden, 188642, p. 13. 

« DeMsmpe, Voyage pittoceeqiu^" 8*. Ftela, 1768. 
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a proof ; for we find the letter M written in both fiiahions 
in the records of the hospital itself as we}l as in Taxi6iia 

coins and inscriptions of the period. 

The QermanSy who claim this painter as their own, are 
eager for the troth of Desoamp^s version. They possess 
the pedigree of a family of Hemlings who lived at Con- 
stance, and assume that Hans belonged to it. They 
foimd their theory, again, upon a passage in the " Nieuw 
Traetat" of Yaernewyck,-— a histoiy of Belgium in the 
inharmonious tones of Low Butoh verse, In which the 
author says : — ** The houses of the town of Bruges are 
£lled with paintings by * der Deutsoheu Hans.' '* " Der 
Deutschen Hans," however, is not Hans Memling ; bttty 
as Yan Mander proves, Hans Zinger, a painter, horn at 
Zinger, in Hessen, who was free master in the Guild of 
Antwerp in 1^43. 

Whether bom at Bruges, as some infer from Van 
Mander's words, or at Damme, as Descamps asserts, 
without assigning his authority, Memling became the 
pupil of Yan der Weyden, and, as suoh, seems to have 
spent his early days at Brussels rather than elsewhere^ 
Yasari desmbee him as Ansse in one places and Hauesse 
in the other— disciple of iiugioro ;^ and the Catalognc of 
pictures of Maigaret of^ Austria, at Malines, mentions an 
altar-piece, of which the centre was by Boger, and the 
vings by " master Hans." • Memling, therefore, laboured 
for a time, conjointly with his master, assisting him, and 
receiving his lessons. We have a picture said to be his 

' Vasari, ut Bup., IntrotL voL i. p. 163; voL iv. Vit. d'Ant. da 
Heas. p. 76. Parte tena. Edit, of 1568. 

* LeGlay; DeLaborde^ "InTOitaire d«i Tableaux, ftc, de Mar* 
gu^rite d'Autrichfl^" ut aup.; p. 24. 
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portnit^ painted in whm the perBon represented 
■eekiM to have yeacbed about hia tliixtieth year ; but tlie 

execution of this work docs not, in onr opinion, belong to 
iiemling ; and we feel moUned to doubt tbe propriety of 
eaUing it bia portrait,^ 

We might alao be led to doubt {be statement of tbe 
Anonimo di' Morelli^ when he says, that the Gallery of 
Cardinal Qrinumi^ at Yenioe^ eontained a portrait of 
XsabeDay wiifo of PbiHp^ Duke of Bnigundy, exeonted by 
Ziian Mcmclino in 1450.* It was at this time that Van 
der Wejden was in his prime, and Memiing's talent only 
rising. Whj[ should the ooort have employed the pnpil 
instead of the master to paint the portrait of the Dnehess 
of Biu guu iy, whom Van Eyck bad limned in her youth, 
and Roger might have transferred to canvas in her older 
time, and whom such men as Van der Goes and others 
mi^t haTO had to sit for tbemf We also doubt whether 
Ifemliag went to Italy either as the pupil of Van der 

* PasBAvant says of tliis portrait, lately in Mr. Rogers's GkJIeiy, 
and oncp the property of Mr. Aders, — It should be the portrait of 
Memling himself as he appeared in the hospital. No one in Bruges 
knew of it; nor does Deaeamps mention it/ It is painted quite in 
the style of Memiing, and i doubt not from hia hand. If it be 
admitted that it represents hiiwiiilf, womded arm and the date, 
14eS» detormitie wh«i Kending wu in the hovpttaL**— JTiMMlrM^ 
p.M. It I0 aeoMs a iy to obiam that all authofitiei^ fifom Bwwampa 
upwtrdM, htm fixed the date of KmsiSB^B iUness ae 1477. The 
^nas of the portrait la not ao much a eoitume peculiar to the 
Hospital of St. John as one oonnnon to the pericKl. In the Adora> 
tion of the Magi, by Memling, a spectator is depicted with a long 
beard and an orange cap. This is said to be the portrait of Mem- 
ling in the hospital drees — a different one from that of tiie portrait 
of 1462. Tide Bniges* Cat., p. 87. 

2 Anonimo di Morelli, ufc sup,, p. 75. 
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Wejdeu or on lus own aoooimt ; for iiia pictures pre« 
served in VaBari*8 time ifl Italy were painted in his latest 

and most perfbot manner ;^ and he shows, in no depart- 
ment of the art, such tendeucies as might have been 
deriyed from a stndy of Italian schools. At all events, he 
oonld not have painted the portrait of Isabel df Poitngal 
in 1400, and accompany Van der Weyden, who was at 
Home in that year. lie was employed at court, as wo 
are led to infer from the catalogue of the Gallery of 
Kaigaret of Austria, which notices a Madonna with St 
John, and St. Barbara on the wings, painted by Master 
Hans.* Tradition says, that he followed Charles the 
Bash in his campaigns; and Desoampe states^ that 
he enrolled himself as a common soldier, having lost 
his character and means by libertinage. On this a won- 
drous legend is repeated, which has a certain kindly 
interest 

It appears that, shortly after Charles the Rash perished 

before Nancy, the scattered remuanth uf his anny found 
their way to Flanders, Amongst them was no less a 
man than Memling^ woimded, wayworn, and hungry. It 
was on a winter's night, in 1477, that he was seen^ in 

1 MicliielsiiinBtsthatMemliugmiuit have been to Italy, hecftUBd 
he ropreaented on a pictuie a distant view of the CioliBeam. But 
it is not a fiuthM re proflon tation of -that monument. Again, he 
aaya he oopled the old hrmiae Venetian horaea in the Uartyrdom 
of SI Hii^lytua. We can see no likeness betweeu these hofaea 
and ihoae of Venice. Beudea, we doubt that Memling can be 
the author of this picture. ---See lliohielc^ Peinture FUmande^ 
▼ol. iL p. 293. 

2 Le Glay, ut sup. Kuustblatt, Paaaavant, 1843, No. 62. 
De Laborde, Inventaire des tab. de Marg. d'Autiiche, ut sup. 
p. 25. 
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» pil«m orawUng into Bn^goB, a&d lingii^ at tha 
gito of ilM HMpilil «l 81. MiL^ 

Tlik Mimeiit baOding^ of irluoh the itrst fenndalioii im 
laid in ages long gone by, was raised for the rtlief of 
the poor and helplaw sick of Bn^;ei^ and Maldeghem, a 
nflii^bcmriiig aiiboiK TenAvalile riston tended ftmale 
patients, ifhUe ihe tnalee were in the oare of monk§. 
The entrance to this Hospital, which may still be seen, 
la through an arch and roitn doonray, fimn a street itt- 
pmd irith peUdeSy and umgimwi with giaaa 

On ente i ' h y the gate, we paM a maO eomrt-yard when 
sickly wasted forms are seen seeking repose and shade 
under a fow pony linden trees. Taming to the lefb, 
Mther dmrway kada into a hall with galleries like 
^ist«r% Uned wiHi beds on whaflh tlie petiente lia The 
large old-fabhiuncd grates and columns, tlw venerable 
nonfiy reoal to mind remote and distant times ; hut the 
ttonhs are gone^ and male and female patienis are attended 
by women only. In a portion of the bculdhig are the 
treasures of the Hospital— the shrine of St. Ursula, and 
liie pictures painted by Hans Memling. Here the painter 
oame in his diuiieas ; he soaroeljhad stnngth to ring the 
ben ; but felling sensekes at the gate^ he was raised and 
taken in by the brethren.* Tlie Bel^an writers assert, 
with much oompiaoeiM^i that Hans was taken in at oncsy 
beeansehe waa a natbe of liie and it waa eotttrary 
to the ibnndation to feouTe a patioit not of Bruges or 
Maldeghem j but as they also say that Haus was so 

* Catalogue of BrqgM Hoq^ «d. Bd. BiQfOib 1350^ p. 
Michiels, ut sup , pp^ 808^ 804. 
S MidiiAl^ p. a04» 
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completely altered and disfigured by his wound and by 
fiktiguo that be oduld not be leeogniee^ he maflt hsve 
been htsAiomA without qpieitioii. It ww not till he 
improved iu liealth that the brethren discovered him, 
, When his sickness left him, he asked for brushes, painted 
the picture of the Sibyl Zambetb, and revealed hie Bainei 
end Hien, fimn » Mue of gratitade^ he painted all the 
pictures of the Hoe^itaL 

That Memiing followed Charles the Bash in his cam- 
paSgne k not impossible ; bat thoss ivho say thst the 
pioture of the WUbfl gainbeftft ie the labour of his oonva* 
lescent leisure, presume on public ignorance.* The Sibyl 
Zambeth is a work of Memling's eai^ly days, and Memhng 
imist hm been curployed by the Snperior of tiie HO0- 
pital kng beftive the ftital year whidi ended with the 
death of Charles the Bash at Nancy. Two portraits of 
the Morel family seem painted at this time, 

Some late disoowiei^ howeiverj have pmed that»thoii£^ 
Memling was distBessad and poor in 1477, his pressnoe at 
the camp of Ohailes the Bash k more than problema- 
tical. A contract is preserved in the records of Bruges, 
in which the name of .Memling appears. The document . 
contains an htyentoiy of the goods beLongiog to the 
eofporatkni of the ItJ^rannt, in which we find the Ibl- 
lowiug : - 

''And then their picture, with f<Hir wings,- in which are 

* lUchielB, p. 305, vol. i. Hospital Catalogue, p. 11. 

• ** Nocli bovendien huerlieder autaer taflo metten vier dueren 
4aer aen zjndedMr Willem Vnhtid «iide wyf zaligher gedtohte 
hi ghaoantralbil wjn, ghemMoi hy der hand Tan yrjUm Mooatm 

H* Sm. Koa 8, 4, p. 831. 
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GaiUaoine Yreland and his wife of pious nkStaorj, {Minted 
bj ilie httid oriho kto M^ortrs Hank" 

Tlic invent aiy was taken in 1499 ; at which time it is 
eyident that Memling was no longer living. The records 
of tho eompaaj of libretrien forthor oontain the foUow- 
ing: — 

** Anno 1477. — Item, given to the carpenter Y sc. gr. 
i^escaiuis)f to wit: two ac fi>r the wings which I lent 
Meestire Hani Ibr the ooipoEatioii.*' ^ 

From this it would appear that Heestre HauB waa poor 
enough to want a very small aam, and had so little credit 
that he could not get the wings without assistance. 
AgBOMif we find the following 

^liem, A^Mmded at the plaee of WiUdm Yrelaad 
twelve gros, when M S ea ati ' O Hans oommenoed to paint the 
wings. " 

These expenses, be it borne in mind, were made in 
1477^ when hiatonaiis saj tiiat MemHnig was on. bed of 
siekness. Again, same page 

■ ** Item, paid again to the carpenter for two other wings, 
4 sc." 

Item, advanoed to Meestre Hans on the two wings 
he has to paint for us, one lib. gr." 

MeuiliUM;, it US evident, was too ill off to paint without 
advances. 

Further, in the zeeords we find subsodptioDS opened for 
the payment of the altar-pieoe, which produce 30 so. ; and 
in the account for the year 1478 : — 

* " Item, glieglieTen den pcrinewerter T sc. gr. te weten IT sc. 
voor 1 caspyn xnn ouho taflee, en III sc. van de duerkins dien ic 
Meestre Ilaiis hebbe gheleeud van de ghilde weghe." — C, Coitim, 
ut eup , p. 331. 
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''Item^ given to Meestre Hans in all and at once, 

Such is the abjeot state iu wliich we £nd Memling in 
1477-7a 

Althougli the Sposalino in the Hospital of Bruges is 

marked 1479, it may be of another year; for the signa- 
tm e is certainly a forgery, and, indeed, admitted to be so 
by Mr. de Bast. Its style is not so perfect or advauoed in 
practice an Ui&t of the Adoration of the Kings in the same 
Gallery. It is remarkable that the signature and date of 
the Sposahzio should have been tampered with ; and not 
unlikely that, if the old inscription were to be found, some 
further argument might be discovered renting all the 
stories of the sickness and recovery of Memling. It is said 
that brother iloreins, ganger of the order, was the man 
who chiefly patronised the painter, whilst he laboured at 
the Hospital ; ^ but this is proTed by no distinct document ^ 
and the Sposalizio itself, besides containing the portrait 
of that functionary with gauge in hand amongst his 
barrelsi has on its outer surfiice full-length portraits of 
Jacques de Eetminckx, biursar, and Antony Seghers, mas- 
ter director" of the Hospital, attended by their patrons, 
St. James of Compostella and St. Anthony the Hennit ; 
and similar llkeneases of Agnes Casenbroed, superior, and 

> It., yerleid tot Willem Yreland XII g. ab de dueikiiis TfOi 
ODse tafle waren Meestre Hkns besteet te makene. 

** Item, noch. bet. de scrinewerkcr van 2 and. diicrkins IV Rfli. <r. 

" Item, hot. Meeatre Hana up dQ 2 duerkina die by heeSt yan ous 
te makene 1 lib, gr. ^ 

" Item. wB^heven Meestre Hana al samen in een III Ub II sch." — 
p. Carton, uL sup., p. 332. 

' MichielB, yoL IL p. 805. CMaiogae of the Hospital, p. 16^ 
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Claire you Tlnltem, with their patrons, St. Agnes and 
St. CIbx%} The monogram on the ftmme is and to zefne- 
«t the gftoge In me liif IxollMr VloteiH^ Imt ihk ean 
»»trcely be admitted as a proof that he gave the commis- 
idon for this altar-piooe. The portraits of the superiors 
oertainiy oconpj the most honowable poeiiioiis m Hm 
ptetme^— ^ose aligned hy ttte oommon pnwtiee of the 
artists of tiie NetheHmds to the dononL 

lu truth, the painter must have worked indifferently 
Ibr the whole establishment; for, in 1479, he painted the 
AdoiBlktt of the Ueif^ in iHnoli teotiber FhraiMi is tiie 
donor.* 

In 1480, Adrian "Reims, Superior of the Hospital, com- 
missioned him to execute the subjects destined fcMr the 
oniameiit of the ahiine of St. Umila. It li said, tin* 
after Memling finished the Sibyl Zambeth, bfotlisr Flo- 
reins conceived tlio hap[>y notion of laakiug him depict 
upon a shrine a series of scenes trom. the of St. Ufsoia 
and her eompaioQtts. PiassRYaa^ hamwwtit, mjB, that in 
184S lie dl»tained eome Ikwits fmm. the then Snpeiior of 
the Hospital, derived, she said, from records to wliicJi she 
would not give him access. Their purport was, that 
Adrian Beims^ Saperior of the fioq[»ttal, ooin»Msioned 
Memling, in 1480, to paint the shrine, and Ibnushed Iiim 
with funds to travel to Cologne, tli;it ho jounio} ed thereon 
two occasions, and that the pauek were cou^kted in 1486.^ 

^ Catalogue of the Hoapital, dSL 

2 Ibid. p. 36.* 

3 Pnp5?avaiit, Kunstblatt, No. 62, 1S43. Michiela says : " In 1477, 
our artirst, ia all likelihood, painted the Sib}"! alrmdjr mentioned^ 
ftnd theo oommonced the reliquaiy.'^'^P. 8^. 
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Those &ct8 have not beeacontradioted, and, in a measure, 
tdiake the strong assertbiui of historians who declare that 
Memling never had a livre for the pictures at the Hos- 
pital - It was so evident that Memling painted views 
tsua natore, of CSolpgne^ Mayance, and Bftle, that all the 
Belgians say he visited the Rhine ; but they attribute his 
knowledge of the oonntry to a joumey there in early 
youth. The fiiot, in truthi mfl^ that hia visit to Cologne ' 
and Bftle was undertaken at the bidding of his patron^ 
Adrian Reims. 

Memling made some stay upon the Rhine^ and sketched 
the cities on its banks. He, doubtless^ studied the old 
pictuxes of tiie early Bhenish schools, — ^the Geman dia- 
ractcr being visible iu the figures of the shrine, — a proof 
that he also took note of the features of the people of 
those oountries. 

In depicting on the panda of the Cfhdmihe startlirig 
scenes winch marked the joumey of St. Ursula and her 
companions^ he discarded the fabulous, and adopted the 
more likely version of the legend, whidi confines the 
number of attendant Tirgtna to eleven. He could not 
have acted otherwise, for the monks and nuns of lirugcs 
were confident that they alone possessed the bones of St. 
Ursula and her compamonSy and therefore put no fitith 
in legends which assigned to her the leading of eleven 
thousand. Ernest, Duke of Saxony, in his memoir of a 
joumey through France and Belgium in 1613, says, that 
the bones and skulls exhibited in St. Ursula of Cologne 
(where they may still be seen), as tibe relics ci the saint 
and her companions, were the remnants of au excavation 
in a cemetery of Cologne. 
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ThB {MMMge of the inoimtnliB by the pioiu oohcnrt 

would enable Meiulmg, hud he crossed the Alps, to repre- 
sent with accuracy tind snow -clad mountaius on the road. 
Bat he did not do bo; sod B4ie appesn to be the fiurthest 
pouDt he yieited* Tlioee who ^bink he went to Italy soWe 

this difficulty by supposiupr that he went through France.* 
Soon after the completion of the CJidsse, or, as the 
FlemmgB ceJl it, the S^ve, Mending reoeiTed oommkoLOiui 
iKimattotfaerhoqatalof Brugee, ihatof St JiiliatL* The 
picture of St. Christopher in the Bruges Academy, though 
dated 1484:, may have been painted later^ as the &iguature 
hat been evidently tampered with. Hie pietuxe is amongst 
the finest of tiie master, thon^ oonsidembly damaged 
and retouched. There were others still in Bruges in 
1780, chil li bhow that Memling was not exclusively em- 
ployed by the Hospital of St. John. Pierxe Bnltynok, of 
the oorporation of eonien, obtained,' in 1480, a copy of 
tlie Adoration of the Magi, of 1479, and plaeed tt in the* 
Curriers' Chapel in Notre Dame of Brugea The por- 
traits of Pierre Bultynok and his wife Catheiine Yan 
Ryebeok were on tike wings. The camera sold the picture^ 
whtoh/when last heard o( in 1780, belonged to Mr« Van* 
Cock, a picture dealer of Antwerp.* 

In 1487 he again prodooed a dyptio for the Hoq^ital ol 
St Julian at l^gea^ ofdered hy one' Martin Yan Niea- 
wenhoven, who became sheriff of the dty in 1493.* 
Numerous pictuies by Juan namenco have caused 

1 Miohieki, toL iL p. 295. 

' Catalogue of the Hospital, p. 12. MichiAki, yoL iL SOd. 
* Catalogue of the Hocipital, pp. 18| 14. 
« Ibid. pp. 12, 18. 
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Haus Memling to be coxisidcred the same pei-sou as that 
painter, AntopioFopg, inhis ViagedeEqwni^ 
five piottira m fhe cihbir of Los Legos, in thb aoarent of 
Carthusians at Miraflores, representing episodes from tho 
liie aud martyrdom of St. John the Baptist. They had 
long been afctributed^Lneas of Leydflu. PonidiMsovrered, 
in fhe recorda of the monastery, ihat the ^ JBentfimio*' 
(baptism) in the choir of Los Legos was commenced hy 
Master Juan Flamenco, in the year 1496, in the convent 
itself and finiahed by him in 1499. Without counting 
the board and lodging of the painter, it odat tHe anm of 
27,735 maravedis/ These pictures have been lost; no- 
where have we seen five episodes £rom the life of St. Johil 
the Baptist, At Berlin there are three pictures rapie* 
tenting scenes of that description, and at Francfort A copy 
of the same. The pictures at Berlin were taken, it ap- 
pears^ from the very conYont of which we speak j but tibey 
are works of Van der Weyden. It is impossibler, in con- 
sequence, to teU whether Juan Flamenco is the pamter cf 
the Hospital of Bruges. In truth, the number of Flemish 
painters with the name ' f Juan is very large. If, as 
M"** Schopenhauer states, Memling is the painter of the 
Burgos OQUTent, he miglit, with similar propriety, be 
called the painter of Palencia ; for a chuptl in the Cathe- 
dral of that town possessed eleven* paintings, the work of 
Juan ^ ilandefl^ who^ in 1509, acoovding to the.recordi^ 
bound himself to finish them in three.* years for 500 
ducats.^ But the latest writer on Flemish painters dis- 
belieyes the £ax2t of Memliug's journey into Spain on other 

> Fou^ 7kg9 dd Eqpafla, tqL ziL pi 50. 
* Knnstidatt, pMWfint^ Ko. 61, 
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inffi ^y MM^ i m flid Viny^ gont fttin to fifpain. Hs 

neyer went to Burgoe ; for a obftimm]^ dyptie, paisted fbr 
the convent of the Dunes, in 1490, by Memimg, is a 
^ proof ibBi h^wmMl in Fkodem M that time, — ^the y&ry 
period irlieB, Mooidiiig to tlie foooidi of JUnMrnm, iiio 
piotmo of Los Legos was completed.* But ilie dwmhig 
dyptic of 1499 is not bj Meniliug, as any one may see by 
vudting the Antwerp Calkcy.' The only proof of the 
pielaio's mOhmatkiij 'm Its eaw mti oi i , and thai is not m 
MiWfuling^s laannsff^ And iMndeSy tftMfO is no donlity froni 
the records already referred to, that in some portion of 
1499 MemUng had ceaaed to exist.^ The numerous 
pMiuni ^Aieii nnain of laoM^ on nidoli no aigiioinzo cft 
date is frand, Init wludi avs stall vaeogidaalda by tibsir 
tonch and mode of colour and design, would tend to show 
that Mflmliug was not a Ubertine, and that the hand of 
the man who tcaesd those deBoate and IngUy-finiabed 
eompositioni was not tliat of a «ddier. It most be 
doubted that Momling ever served as such. He seems, 
indeed, to have er joyed the patronage of manj noble 
£uBilisfc m Gliibcd% pamM in tiie aitai<-pim 
wloiEy aie bla bsndiworiic, not 1^ of John Tan Ejtks 
The panels in the Callcrics of Yicima, Munich, Florence, 
and Turin, all prove that the painter's time was long and 
patiently emplogred in paintiiig; and not 

^ Michiols, vol. ii. pp. 811, 312. 
» No. 28, Antwetp Gatelogua. 
> Vide p. 244, 
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Tbx gnat oharaotoriBtic fimtiire of Memling wu fan graos - 

and poetry of delineation. His pic Lures were lyrics, not 
epic8y like Tan Eyck's ; but Memling had a master who 
Bought tiie graoefbl-^not^ like John Van fiyok^ a teacher 
of ascetic tendeDoiea. Memlmg; under Van der Weyden't 
teaching, succeedcMl in perfucting, or in realizing mucli 
that wae but iu part aohievedy and more that was only 
piomleedy bj bis nuMrter. The taU and rigid hnsM of 
Roger reteined tiieir bmght, bat gained In ekgaaoe with 
M^'i riling. Van der Weydeu'd mazci of angular drapery 
became simple and flowing iu the hands of his pupil ; he 
peifeoted his teacher, in &ot» where improrement was 
pofiflible. HSb groups became highly symmetrioaL ; and his 
landscapes were filk 1 with distant episodes. He was so 
elegant and simple in the broader features of the art, his 
landsoapes were so automnal and warn in tone, that the 
fttiHs of stodied itymnietrj and ovoMrowding oan scarcely 
be said to have been obtrusive. In truth, ho preserved 
to a greater extent than Van der Weyden the effect of 
Apaoe and distance^ showing that ho possened a truer 
sentiment of edonr and sifoial perspeotiTe, In the linear 
portion of the acience, however, Memling made no pro^ 
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grw bcjond the point attained hj his masterj and did 
not efw advanoe to that whidt had been gained by John 

Van Eyck. In this essential part of art-education — the 
indkpeosable guide of every etudent^he gained no per- 
feotioii leaving the soienoe in the same imperfeot state 
and uneertatnty in wjuoh H remaine4 nnder tiie pupils of 
the Van Eycks. Although he failed to seize, frouA amongst 
the Yarious modelg with which he was epquainted, a noble 
or ideal type^ a aof^ meek beantj is to be finmd in most 
of hia delineatioliB ; and he showed an elerated taste' in 
depicting the >radonna, with her yellow hair sweeping 
down her shoulder^ £istttaed to her high and noble fore* 
heed with a diadeniy or tomiiig lonnd the ear in gmoefhl 
looks — her grave and lofty mien espresBing dignity and 
li^lifirion. 

As for the Infant Saviour, though his naked form 
assomed the elongiated shape and somewhat awkward 
limbs of those prodnoed by Yen derWeyden, he sueoeeded 

in imparting to Inui -a more natural fleSi, a better colour, 
a nobler and happier cast of countenance, and finer eyes 
and forehead than his master, without that look of age 
for whioh Ten Eyok was known. The men whom Memo 
ling painted were merely men — intellijjenf ami truthful 
portraits, but nothixig more. He was skilful in contrasting 
theu* expressions, and defHoted quite as ably the grsara 
aseetloism of St. John the Baptist as the soft and hopeftd 
features of St. John the Evangelist ; but his talent waq 
more conspicuous in female than in male portraiture. 

The method of eolour peouUar to Memling^ exhibited 
eq»eoially m hii| latest works, leads us to think that he 
etudied John Van Eyck in that portion of liis art will^ 
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more fruit than Van der Wejden. Still, bi9 dear and 
ludd tones were owing to an early study under the latter 

painter of the old time-honoured mode of tempera- 
painting. Tempera can pnly gain the necessary vigour 
by sneoessiTe applicationB ; the first of whioh are light, 
and snooeeding ones dark. The loioest caleulation was 
required to judge Trhat real tone the colour would assume 
-yrhen it was dzy and varmshed ; light clear tints were, 
therefore, a necesaiy in tempera^ and they were nsed hy 
Memling, probably from habit, when he woiked in oil He 
-was always sparing in the use of vehicle, and his colour 
was so thin that the drawing still appears beneath it. His 
piotnres bear the frcuts of such a fiysten^ and sometimes 
lack relief. 

The loss of Memling*B early pictures, at the time of his 
schooling under Yan der Weyden, deprives us of th^ means 
of ascertainh^ the deyelopment of his powers. If the 
assertion of the Anonimo rgspccting the portrait of Isabel 
of Portugal, painted in li50, were well founded, we might 
suppose Memling to have reached eonsiderable s.ttainments 
at that time. But we are left in doubt by the absence of 
the picture. With respect to the portrait of the Ader's 
and Kogers' Collection, dated 1462,* we canqot say that 
it adds to our knowledge, because we doubt the propriety 
of assigning it to Memling. The fiice is that of a man of 
thi]'ty, dressed in a purple red dress, coyered with the 
conical cap of the time, of a purple red hue. The hauds 
are crossed OTor each other, and seem to lean on a window 
or desk. A minute landscape is seen through an opening 

' Lately ia the Collectioa of the decQMod Mr. Bogera, Wood. 
12 in. by 71. See AIlon^ p. 76, for a portrait of ICemllag, M;ed 05. 
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from that of the masterpieces of Mernling. Nor can wa , 
tnMe th^ gracefiil gentimmt of the master iu the rigid I 
miriilnn rf njn and linninlinWjr rif fttUimlii wliiiili (ho ' 
whtAa figure poannes. The iMOid^flve «laiiiBily jointed ; 
and this also is n f inlt wo cannot find iu Mcinling. The 
picture geuerally lacks delicacy and softness of outline } 
aadk Boaricfld bjthe paouliaciliai of a solkool imiMuig 
Mh Van Byak and MflmBng.* We find tiie qnalitiM of 
the master nuirkedly developed, on the other hand^ in 
the Sibyl Zambeth of the Bruges Hospital, and in the 
poftraite «f Mx. Van dor 8oiiridi& at Lomin, aldiongh 
in an of fheae ira tmoe the efibrts of ajounghaiid akiying 
to attain perfection, rather than the work of a finished 
painter. The Sybil Zamboth is dressed in tlie costume of 
tbe fifteenth oentmy, faanng a ooaloal oap, fimn wikkb a i 
iriiile tranapaianlvafldepQiidB. HerdaikdreaBiB i^sBofved ^ 
by a white scarf crossed over the breast. The hands are 
superposed, Hero we have a clear, thin, flat colour, tm- 
leLieved by maiked ahadowi bat great deikaoy of finish.^ 
Tlie aame oliaiMterialkB mark tiia portraita of Mr. Van 
der Schriuk. These represent a male and female iigare 
in prajer^ as if placed at a window with landscapes behind 
thera, seen orer bfldoatradee. Tba male figiu% iHiOBe 
nftine and anus are on tiie panels OagHdmo ICofoL He 

has short hair, cut straiglit across the forehead, and a dark J 
dress dosed at the neck. Tbe fiNnale{^ whose name and I 

A 1 

^ See further, the piotaiM of the School of Louvam. Br. Wasgan 
doubts also the propriety of aangning this portrait to Memling; 
• K«u<»,€tet.Qf&ll8eBHoqp,0'27n•kgrO*88il^1ffO(^ 
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arms are sigiied as ihoe» o£ Anna Samioelle, has the 

c ouical cap and veil of the period, a dark dress, and a 
collar of pearls,^ 

From the immatiured productioiis of that oompsratiyel j 
esrlj period to the peillMtioii'of the SposalieiOy' there is 

a great step. Mrs. Jameson has so pleasantly described 
tliis picture that we shall give her words to iUustrate this 
snl^eot « 

The aHax^pieoe painted for the diaritahle nsterhood 

of St. John's Hospital at Bruges depicts the Virgin seated 
Tinder a porch, and her throne decorated with rich tapestry. 
Two graceful angels hold a crown oyer her head. On the 
nght, St. Catherine, euperhly arrayed as a pHneeas, kneels 
at her side, and the beautiful Infrnit Clirist bends forward 
and places the bridal ring on her iingec Behind her a 
eliamtng angel playing on the otgan eelebrates the 
espousals with hymns of joy ; and beyond stands St. John 
the Baptist with liijs Lamb. On the left of the Virgin 
kneels St. Barbara^ reading intently ; behind her an angel 
with a book; and beyond stands St. John the Evan^list^ 
youthful, mild, and penmye. Through the arcades of the 
porch is seen a landscape background, with incidents 
picturesquely treated from the lives of the Baptist and 
the Eyangelisi The two wings repres^t on one side the 
beheadmg of St. John the Baptist ; on the other, St. John 
the Evangelist in Patmos, and tlie yision of the Apoca- 
lypse. The object was to do honour to the patrons of the 
Hospital— 4he two St John8^-«Dd» at the same time^ to 

^ These names and arms are on the back of the poneL 
' No. 1. Hosp. Cat. Centre, 1.74 met. by 1*74 1 winga^ 1.74 met. 
high by 0.80 broad. Wood. 
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«xpra» tlie piely of tbo ohntafaite listeRi^ who^ like Si» 
Catherine, were eomeorated and eepoosed to CSuist, and 

were, like St. Barbara, dedicated to good works." * 
* "The compositiou of the Sposalizio is sjmmetrical to a 
tolt The gnmp of the Vilgin and Child is ftdmiraMe, and 
the ooontenanoa of the Infiuit Sariour the moat beantiliil 
ever depicted bv Memliug; and this, coupled witli iLc miLI 
resigoatioa in the faces of the two St. JohjiB, oombines to 
render the efieot of the whole pietoie most powerfuL 
Stfl]^ it 18 not easf to dSamin other im proaoi onB which aie 
iu{ iiicd, at the .same momcut, by the leugthy shape of the 
neok and &oe of the Yirgiii and Saints around heT% and 
an appeaimoe of rigidity in soma other figurea. It is 
almoat a pity that the playing Angel shonM ha^e been 
retouched since Memling's time ; for, were some modern 
blemishes not apparent, the %ure might be called perfso* 
ttOQ,— the leatores being 63[prea8iTe beyond the nsoal 
measnra.* The fine head of St. John the BaptiBt is an 
instance of the painter s truth and attention to nature ; 
and we owi but regret that the general effect of his grave 
and pensive attitude should be marred by littlo episode^ 
crowding the spaoe behind him. Yet^ if these little sub- 
jects be taken separately, they show how happy was the 
painter's Irmdling in the finish of small figures. Herodias 
daneing before Herod— one of them — ^is a little pioture 
by itself; but^ standing where it does, mars the general 
efiect, and wearies tlie eye. In the other wing, which 
figures the Vision of Patmos, this feature is less objeotiott- 
able ; but the restorer has been hard at work and destroyed 
ibe fixregronndy the water, and potions of the sky. 

" Miij. Jameson, L«^eud«> of the Idadoima, p. 97. • 
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Painters of the preeent day may etudj with advantage 
the soft and trathftd harmonieB of which the colour is 

composed. They form n tiiiu chord which throws iuto the 
distance the faults inherent in the master-^want of chiaro* 
'aeoro and thinness of colour* 

The restoration of a portion of the inner suriiMe of this 
picture is nothing to tliat which the outer has suffered. 
Not only has the £rame been repainted black, and a 
foiged signature heen placed upon it, hut the figures of 
the donors and their patron saints have heen ertensiyelj 
cleaned off and retouched. ^ 

The votive pictures, once attributed to Van Eyck, in the 
Duke of Deronsiure's Yilla at Chiswiok, may he said, with 
tolerable accuracy, to have followed the Sposalizio. With 
the exception of some slight scaling of the surface, this 
tryptic, now united into one pictuie, is in periect preser- 
vation. Round the Virgin, sitting in a porch, axe the 
fiunily of Clifford, the lord and lady and the diildren on 
each Bide, St. Barbara and St. Agnes supporting them. 
An angel kneels before the lafiEUit Christ, offering a piece 
of fruit The two St Johns ace placed upon panels which: 
of old were portions of the wings s the Baptist^ with the 
Lamb, austere in countenance ; the Evangdist iHth mild 
an4 youthful countenauce. The landscape background 
is finished with ezcessiye care. It contains a wateir-mill,, 
with alitile 'miller, a man on horsehaok, a cow, and swans — 
the Tery landscape, in fiust, which ornaments the Madonna^ 
of the Gallery of the Uffizi at Florence, the portrait by 
Antonello da Messina in the Gallery at Antwerp, and. 
numerous small pictures by later imitators, who copied. 

^ Thh aHar piece, No, 1 of the Catalogue of the Hospital^ ia aj^;ii0d 
"Opus XOiiAli2ii4 l|UlUiUfQ. AsrilO tfCOCCLUIZ," ■' 
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Leomirdo's Virgina and Memling's distances. The (iuuora 
and tha eaints appear in costumes similar to those which 
peopl* wore when Memling painted. The long-peaked 
oap*-a sugar-loaf in 8hape->*fle«inB leas awkward in this 
splendid picture than books of cotemporaiy costume have 
made it. A thin transparent veil &.lls gracefuUj to the 
ground; and thia, with other peouliarities of dreflfl^ are 
wondrous instances of Memling*s truth and delicaoy. In 
St. Barbai'a and St. Agues may be seen tht' tLiidency to 
STcltnoss or length of the human form, which Van der 
Weyden had in a greater measure^ and whieh later painteis 
afterwards were prone to copy and exaggerate. These 
two pictures — the Sposalizio and the Clifford altar-piece- 
appear to have been painted earlier than the Adoration 
of the Magi in the Hospital of Bruges, which is a work of 
1479.^ In the oonq>OBttion of the latter subject, Memling 
followc l Van der Weyden, and the groups are formed and 
the tigures placed almost exactly as they stand in the 
Adoration of the Kings in the Munich Gallery.* The only 
difibrence, in truth, is one of subject In the wings, 
instead of the Annunciation we find the Adoration of the 
Yiigin. The wxm is more naturally arranged and less 
synunetrieal than that of prefvious panels, the figures 
smaller, the tone more deep in harmoniei^ and more vigo- 
rous in chiaro-'scuro. 

In no picture, however, did Memling ^leyelop greater 
nature^ graces or life in motion than in the shrine of 

^ No. 3. Wood; centre 0^58 by 0.47. Wing8» 0*25 by 0*47. Signed, 

"Opus . Joha^nis. Hbmlino. Dit. werck. dede. maken. broeder . Jan 
• Iloreins . alias Van . der . Bust . bioeder. profes. vtOL de • luw p ifcale 
van . Sint . JaaB. in . Bimgghe. anno . koooclxxix." 
^ Vide ante^ p. 185. This Adontiom ie No. 85 , 36, 37, third Cab. 
Pinak. Cat. 
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Stb Unsula > Abd we lum milj to dfljilore the loeaes oamed 
to art by the fetal masmer in which it htm hem |»aiiiteel 

or nilibed down. The reliquary in appearance most 
resembles the naye of a Gothic ^difioe, — ^the outer part 
of which oontaina three windows or oompartments, eaoh 
forming a recess, in whioh an ^iiode is painted; a 
picture adorns each end of the shrine^ and three medal- 
lions are jdaoed on eaoh side of the mimio roo£ The 
piotoes nxe, tlieirofore^ ei^t in number, and the medal* 
lions six. 

The legend of St. Ursula has boon told in ancient 
cbrottides wifih mai^ Tariationa. It is agreed, however, 
that StUrtnla was liie daughter of a OhristianBritiBh king^ 

and that she was courted by a Pagan prince, her neighbour. 
The will of Heaven was revealed to her iii a dream^ and 
she was ordered to abandon England rather than offend 
the Ohristian &ith by sach an union. Aooompanied by 
knights and virgins, St. Ursula set sail ; aud entering the 
Bhine^ came to Oolonia Agrippina, where, by the orders 
of the Boman emperor, Alexander SeTOus, the Christian 
ftith was tolerated. There a holy fiiion told the princess 
to prepare for licr joumej to Rome. Accordingly, she 
sailed again, and came to BMe, then orOBsed the Alps, 
and zeaohed the fidy City, where the Pope reeeiTed her* 
CyriacoB, according to the legend, then ooon;ded the papal 
chair ; and inspired, doubtless, by a dream, he resolved to 
join the pious St. Ursula and . her oompanioiis in their 
journey homewards. But^ meanwhile, the reign of tole- 
THDoe had ended at CSologue ; and the Pope, the Virgins, 
and St. Ursula were massacied by the lieutenants of the 
Pagan emperor JuHan. 
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Tlu8 legend had been pamted maaaj yean befbre the 

time of Memling by aome old artUrt of Oologiio ; but 
surely with less grace and sentiment. In scene the 
first is St Ursula landing at Gologae, of which the old on- 
finished tower and eiane may be seen with the Bteeplea 
of St. Sevenifl, St. Onnibert, St Peter, and St Panl, and 
the Beyen TLurm. The painter's iugennity appears in the 
mode of telling eveute. Whilst the principal scenes depict 
the landing, St Uraahi is also mible tfarangh a windoir 
at rest, and in the act of dreaming of her journey ; the 
vision of the Holy Father and her companions aj)pearing* 
to her. In scene the seoond, the prinrr?>' lands at B41e; 
and in the thirds aniTes at Bome. The fourth scene is 
the return to Bftle ; and the fifth, the massacre at Cologne^ 
The sixth, which is the sequel of the fifth, cxhihita St. 
Ursula unliurt, and liying after the massacre; but about 
to- perish by the arrow of an aged person, who draws 
4 bow upon her. 

!Meinling's masterpiece amongst these compositions is 
that of the reception at Kome, which, for grouping and 
dengn, is snperior to the rest ; and is forther remarkable 
fior the truth and nature of the figures, and harmony of 
the colours. The next in importance is the sixth, in 
which the princess stands awaiting the faial arrow* 
Kumercus fignres an painted in modem pdished aimonr, 
leflei^ang surrounding oljeota with such fidelity sa a 
Fleming slone jwesessed. When Giorgione asserted to his 
contradictors that painting w as preferable to sculpture, 
because the diyers Tiews of the same olgeet oonld be 
depicted on the same canTSS without neoesntating motion, 
he illustrated his arguments by representing the samQ 
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figure in a neighbouring fountain, a looking-glass, and a 

polished piece; uf ana*3ur. Mtmling represented various 
groups on divors ai'mours — a work of great oomplejdtjTi 
perfbimed with eztraordinaiy skilL Kor muBt we omit 
to praise the painter for lus ability in varying features, 
postures, and types of countenance. That Memliug 
studied Germans and Flemings, in all their yarieties^ is 
evident from this shrino alone; hat, in studying at 
Cologne, he also derived a certain portion of his sweetness 
and graceful elegance from the panels of the painter 
Wilhclm, which he preferred to the pretty but far less 
simple beauty of the later Stephen, The study of the 
fbrmer by the Fleming may be traoed with certamty in 
tiie pauel representing St. UiaiiLi, with tlu; host of her 
companions round her, in a cloak, in which the saint is 
tall and thin in person^ with a head too large for good pro- 
portion. It may be also found more strongly marked in 
the Virgin with the Infant Saviour, on the opposite 
panel, which is full of sweetness and elegance. 
. The £pve of St Ursula^ whioh at later times the painter 
Porbus looked upon with envy, which the picture-stealers 
of the last French revolution were unable to discover or 
steal away, is, iu truth, ono pf the finest of Memling's 
latest pieces. 

The altar-piece of St. Christopher, in the Bruges 

Academy,"^ is only less engaging because the figui-es arc 
much larger, and because the damage done by restoration 
has been great. In this, as in the JKi/ve, the painter's 
manner was bold, and his oompcsition true : he sacrificed 

less to symmetry, or that species of theatrical arrangement 
which is found iu the Sposalizio. SL Ciiristopher, smkiug 

1 Ko.lO,Brag«iAcid.CktWood. AtthalNuw^ '*Aimo.IMll484.'' 

♦ * . ■ 
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lieiiMrtii tlie weigbt of the Infimt Qirist, supports himself 
with the assistauce of a pole. Ou Ins right St, Benedict 
adTftooM^ and on the left is St. EliatiMk like wii^ ocoitu 
the pwi r aHs of the doaon mi thsir toufy. Outside ai« 
ehoffo-^nuFo figures of 81 MifrteBiplislsiid St George. 
In many places the colour and design of the master have | 
been removed or altered by ignorant and presumptuoue 
restoras. The igmo of 8t Join tbe S^rfas^ amoi^ 
the rest, is eertainly ropalBied ; the fingets of the handf 
caressing a lamb, are lengthened ; the thumb bkurtened ; 
and the original foiin is still distinctly visible beneath 
tjuwe iTiftdfm Tun d ftliff'i W t It fa ^ lyto thff flfyp rg of 
saHhoe thai we eaa attilbiile the ooldnees of the general 

tone iu thia remarkable specimen of Mcinling d talent. 

Of his skill in portraiture, the panel representing 
Hartin ¥aa KioitwenhoTen, in the Hoipital at Bragta, is j 
n notable instanoe ; the Yiighi and Child aeeompany ing it 
do not much vary from those of other votive pictiu-es 
by the painter, whose name is wanting to complete its 
ontiie «athentiGation«^ An eq[naUy fine portndi of the 
sameyearlBihatofiheGalleiyoftheUffld ait Floceikoe, 
marked with the date of 1487, which represents a man in • 
prayer^ full of life and nature. Tiie hands especially are 
elegant A splendidly preserred Madonna and Ciiiid is 
also to ho seen at tiie Qal]si7 of the IJBm, and mn^ ireJl 
harro been the altait-piece vhioh Tasari speaks as in 
possession of Cosmo de Medici, Grand Duke of Florence, 
•and painted for the Portinari,' The Madonna here reminds 
hb of that of tiie Spoaalisio; and two pnity ngols who 

^ Kb. i, Hosp. CSrt. "Hoe Ofvs Ifiam SIson XuRom ]>. Vi^ 
msnom. A]mo]i£li8T»iaaeTeto jBtaftiatt*'' Wood; wch 
lriiig»'0'84 \ij 0*46. 

^ Yaaafi, nt siipt.» e» tlL p. 198;^ tot i 
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B< ar above, and hold a crown, are in his tastclicst maimer. ' 
a!he baekgraond k nmikr to 1^ 
of the Magi of ilia Hoi{^la2, and the Chiswldi Totire altaiv 
piece. A word of praise is due to the sijlcndid Angel with 
avioloticriiig a piece of fruit to the Infant Saviour, and the 
oCher Axig^ knediing with the harp, 8tBenedtxi^ atiii£^ 
figore in thk QtSkry, is likewise a woik of Mending. 

The "Seven Joys uf the Virgin," in the Piuakothek at 
Munioh^^ must be mentioned as an undoubted painting of 
the masteri equally veU-eieeuted and preeerredy but iU- 
ananged and ovmsiMywded. The pohit of flight hi pkoed 
too high to make the picture pleasant, and it somewhat fails 
in perspective, — the various planes on whioh the subjects 
an depicted beiDg kept at impiloiier diataiieea. But if the 
Seven Joja is not a perfect pictufOp eaeh little aolgeoi 
is quite a gem of finish. 

The Museum of Turin possesses a picture by Memliug^ 
illufltmtiTe of aoenea from the Fiaanoiiy in a al^e of eom* 
potdtion and eareeutioii similar to tiiat of the Seven Joys 
of the Virgin Mary at Munich. The picture ha« been 
named "Seven Griefs of Mary." The portraits of the 
donor and donatrixare on the foreground at each side; 
the panel is in beantSM preservation, hi^^y tinted, but 
parsimonious in colour.' 

There are nuznerous productions of Memling in private 

' Munich Cnt., Xo. 63, Cab. iv. Wood 2' 6" high by 6' broad, 
' No. 318, Turin Gall. Cat. Wood, 0 met, 92 by 0*66, French 
measure. " According to Dr. Waageu," fiay.s Pas&iv.iai, " this fviiicl in. 
the Gallerj' of Turin in probably the masterpieee mentioned by Vasaii 
as having belonged to the Portiuari, and once in the Santa Maria 
Nuova, Florence."— iriMM<6^a«, No. 62, 1843. More probably the 
picture of the "Pamion of Christ** atCWeggi, m flp t lonedty VmmA 
in ibe «liud part «r tlie edite of 
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bauds in nu>st (if the capitals of Europe. Mr. Catteaux, 
Member of the Ingtituto of Fnnoe, has <Hie of tbe find 
pietum of the master, lepMentii^ the Madonim end 
Child. The Infant Saviour offers the ring to St Cathe- 
rine, who sits before liini, supported by St. Agnes with 
the Lftmh^ Si. Ceoilia, St. Barban, St. Maigaxet with 
the Dragon, and St Imj with two eyes on a pUte. The 
distance is one of Memling^s pleasant Iands(^^>e8. Three 
Cherub^i tloat in tlie air above the group. The whole iS 
ezeoated with that truthfttlneai and precision which char 
raeteriae Memling^a works. The saljeoty also, is of those 
dhttflosicMis whkh were best adapted to eonceal the defects 
of the painter's style.* 

The Louvre oontains two small and very beautiful 
subjeots — St. John the Baptist and Maiy Magdalen* 
Episodes from the lives of each enonmber the distance: 
ThoY are exactly of tlie same dimension as two panels 
in the palace of the King of Holland, which represent St. 
Stephen and Si Christopher. The thin wood'anggests 
the idea that these ft>nr pictozes were once wings of a 
tnq)tic, and have been divided by the saw.' In addition 
to this, the Gallery of the King of Holland comprised, 
till lately^ a portrait of a Ijady — ^e bead covered with a 
linen cap, the body clothed in black, and snzrounded by 
a yellow waistband ;^ the " Repose in Egypt the Virgin 

• 

» We have to tfaaok H d» Reisee for oaSJug afttantiim to this 
piotm The siM ii 0>26 mei by 0*15. Ur.CafttaauxUvasuF^ 

> Kofl. 289, Iioav. Cat. Wood, O'iS by O lS.' The first of 
tiieee. panels formed part of Lndeiii Bonaparte's Ghdleiy, and was 

engiaTcd n Van Eyck. It subseqnently belonged to William the 
Second of Holland, having been pnrdiMed, with, its companion, by 
Baron de Fagolfor 11,728 fr. in 1815. 

^ Woo^ 18} in. by 144. Purchased at the sale of the Orange 
olledtioa for 450 florins. Signed ** Obtt. Aho. Djt| 1479." 
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holding the Infant Chiist, whilat St. Joseph picks hazel- 
witB in the distance. ^ 

Amongst the fine pToduotions of Memling may be dted 
the two wings of an altar-piece formerly in possession of 
Miss Rogei-s, and afterwards in the Collection of the late 
Mr, Samuel Bogers. An old woman kneels on the one 
fidde m a noble attitude, supported by a young female 
saint. A man with a p)riiyor-book kneels opposite, and is 
supported by his patron saint in armour.' We do not 
find in these compositions the meagreness of t>ntline and 
coldness of colour which marked the first productions of 
the master after he left Van der Weydon. He seems in 
them, on the contrary, to have been emancipated^ in a 
great measurei fiom the influence of his old master^ and 
to approach^ in severity of character and Tigour of ex- 
pression, as well as in powerful and vivid colour, the 
great eflfortsof John Van Eyck. The attitude of the old 
patroness is natora], and the head fidl of expression, 
animation^ and life ; whilst the female saint combines all 
the sweetness which the master was able to bestow. The 
portrait of the man is eq[ually pleasing ; but the ai*med 
saint leas because it is in tbat style which Memling 
obtained from Yan der Weyden, and from whidi he never 
entirely freed himself. The landscapes in both these 
panels are wonderfully minute and sunny. These pictures 
are amongst the pleasing ones of the Flemish sohooL* 

< Wood, 17| in. 10 in. ; suppoiod to hare been pnrchaaed for 
the Bothschild family; prioe ^600 fiorins. 

* S2 in. by 12 in. ; wood. These two wings are pnnilar to tbose 
of an altar-piece in tho Aoademy of the Fine Arte at Venioe^ No, 41« 

p. 24, assigned to Cornelius Engelbreclitzen. 

'The 5;ky, as well as j^Bxta of the fi^^ea, have somewhat suffered 
from restoratioiu . 
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A portimit in the Haxnpton Court Qalkry, long o«ta- 

logued as being of an unknown author, Btnkub UiS ais a 
cai'cful effort of Mcmiing iu the earlier and cold Tnann^r 
wbkh h» took from Vaa der Weydeo. It repraMnta a 
yovng Hum of xaiiher spaie feature^ iritb lug hair dmded 
in the tniddle.' In Gallery of Franofi>rt, not cata^ 
logued, m a portrait which wo suppose to haye come from 
the Ader's Ck^llection. It represents a youQg man, one* 
third of the lilb eiee^ haviiig aU the oharaoteristioi of 
MemUngf 8 vanner. The head is oorered with the long 
cap of the period, and the hands are joined together 
before the figure, of which only half ia visible. 

Another portrait^ of smaller siH^ hi Piinee Walkr- 
Btein*B Gallery at Kenstngtony is aviyid and tratfalol one, 
not, h'jwr vii j in tho delicate manner so often nuticed iu 
other pictui'cs. The character of , the hands is coarse, 
which 18 also strange for Memling, ^The portrait has 
suffaied a little from cleaning; and the &oe is Ices 
ooionred, in oonseqitenoe, than the landscape and vest- 
vients.3 

Amongst other pictures which have marked features 
of the manner of Memling^ is a Virgin and Child, also in 
the Wallerstein Collection at Kensington. ' This picture is 

attributed to Van Eyck, whose stylo it does not in the 
least recal to mind The painting is much damaged, 
espeoially in the figure of the Sayiour, which has lost 
maoh of its freshness and Is in part retouched ; but the 

1 No. 299, Hampton Court Cat. Wood. Under the name of Sir 
A. Mora 

2 Ko. 59, Wallerstein Coll. Cat. Wood, 1ft. 34 in. by 10| m. 
CMiitad to be the portnit of Ftoretna Tan der BUst 
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cLaracter and type of tiie picture ai'e quite those of 
Memling.^ 

The altaj>pieoe represeniing incidents from the life 
of St. Bertin, next claims our attention, being that 

from which Mr. MichieLs derives his opinion that Mem- 
lixjg painted for the monastery of Sithiu, near Omer. 
In our opinion it is inferior to the productions of Mem* 
ling. The greater number of the panels ore now at the 
Royal Paku'C of the Hague, with iha exception of two 
-which are in Paris. These pictures originally fonned two 
wingB^ whichi when dosed, covered a gilt altar-piece, 
adorned with a profbsion of precious stones. Their form 
wati biicli that, when shut, there was a projection, of ob- 
long form, at the top. These portions were cut off from 
the res^ and are now in the Collection of Mr. Baucousin, 
in F^tnSy who 'tiius describes them:— In one of the 
fragments are painte*d several angels, some playing on 
various instruments, others singing chants. This frtig- 
ment was situated above the first portion of the work, in 
which are depicted, within Gothic arches, the bishop who 
presented them, and the birth of St. Bertin. In the 
other fragment two angels are carrying the saint to 
heayen. This portion was situated .above the second 
panel on the right, and oyer the last compartmeni^ which 
contained the death of the saint."* 

The King of Holland's two pictures represent each five 
subjects from the life of St. Bertin. In the first arcade two 
ecdesiastics are praying; in the second, is tiie birth of St 

» No. 53, Wallerstein Cat. Wood, 1ft. 4 in. by 11 in- 
* Bought of Mr. Nieuwenhuys, sen., at Brussels, who had sepa- 
rated them teom the altar-piece. Wood, Each wisg, 20| in. by 521, 

K 2 
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Bertiii ; in the third, ike Mint is taking the vow in tibe 

iuterior of a cliurcli ; in tbo fourth, he is on a pilgrimage ; 
in the fifth, the §iome in a moimtaiuous oountiy, with the 
aftint and his oompanions on their knees before a person 
of distinetiopy nho holds ont his hand with mpect The 
latter i^aocompanied by four others, one of whOTQ. o&mes 
a parchment. The second picture is also divided into 
arotdes* In the fiisty St Bertin works the miracle of 
tiie oo n ws l on of water into wine | in the seoond, he is 
preadbing j in the third^ he is oonweing with a bidiop ; 
in the fourth and fifth^ he is djing, and receiving the last 
luooours of religion. 

The portions in the poMeaaion of Mr. Banoonain show 
that the wings were painted on both sides. Thej were, 
however, so much injured, that of the painting on one 
side there was but a trace left, and that has been entirely 
removed ; the remainder baring also lost a part of its 
freshness and finish. 

These pietura are inferior to the authentic works of 
the master — particularly in colour and accuracy of 
deaign. Memling may haTO been aasisted by his pupils, 
or even have oommitted to them the entire ezeeation of 
the work, which exhibits those differmees so easily traced 
between paintings executed by the hand of the master and 
those of a pupiL Finally, we are told by M. de Laborde, 
that, about the year IdOO, a oertain Dyriok psinted for 
the abbey of St Omer ; and this painter ma^ have had 
a liaud in the pauek uow before us.^ 

* En 1528, on allouait encore X s. h Djrick le peintre, qui avait 
recoil^ et repainct de noire une ronde tablette, estant en la saUette 
haolt prdi de la chambre de M.S. En 1530 ce m^me artiste fUMit 
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The depdt of the Muisuum. of Madrid contains a portable 
altar-piece^ representing the Adoration of the Magi, with 
-wings on which are painted the Presentation in the 
Temple and ihd Adoration of the Angels.* It is the yery 
composition of Van dcr Wejden*s altar-piece at Munich,^ 
which Memling copied in the altar-piece of the Magi in 
the Hospital at Bruges^ but which he Taried by the sab- 
stitntioh of the Adoration for the Anhnnoiation. This 
Madrid altar-piece, which belonged to Charles the Fifth, 
is almost a copy of that by Memling, with only slight varia- 
tions. For Instanioe, in the central panel some figures 
are introduced asfoUoweritf of the Magi, — the donor of the 
Bruges altar-piece being thus displaced^ the architecture 
varies also ; but the curious point about this votive picture 
appears to be the -roriety of hands that worked upon it. 
The greater part of it exhibits Memling's style and colour, 
but the figures introduced behind the Magi are examples 
of another taste in drapery and tone. The angels in the 
Adoration of the Vizgin are much inferior to those of 
Memling; it would seem, in truth, as if the panels were 
commenced by him, and finished by a pupil . We remark, 
amongst other thin^, the head of a spectator at a window 
—the oounteipart of that in the Adoration of the Magi at 

payer Y livres ung grant tableau, en platte painture k nng Dion de 
piti^, Notre Dtme, Sainct Jehao, et d«inandait IV a. pour 1m deux 
lenOletB fidcto depuis audit tableau, auquel a painet en toille lea 
amea da T^gliaa <i da H. ^-^Ik Laborde, ut tmp,, Introd., p. 45. 

1 Wood, not catalogued ; about 4| fLby 4 ft. Engl. Brought from 
Aranjuez. We take this opportunity of thanking Don Josd Madrazo 
for hia kindnaaa in affording ua fooilitiaa to aee thia and other 
pictures. 

* It must Btill be borne in mind that this picture is catalogued 
under the name of Van Eyck. Vide sup., pp. 105 — 
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BkOgH^ Mud to bt ttM portnii of the painter. Jilanj cf 
tiM fine qualitiai of this pioUne have been destrojed by 

clean in^^ 

A pamting, in two compartments, in the Belvedere 
Gafleiy, iwntaining the Canyn^ of the GroaB and the Be- 
■Qfieetloii of the S^Tionr, bean a etribing rwwmMeneo to 
the manner of Memliiig in the rfiiine of St Unnbt The 

figures, however, have been much retouched ; the ex- 
tremities, snoh aa hands and feet, appear to he treated 
with leas thanoiiial eare, and the ptotoree aa a whole have 
body of oolonr and litde fimah. fnieae latter ohaxao> 

teristics — those of a copyist rather than of tlie master 
himefllf dm^i however, be attributed to over-painting. 

A pietue painted for Adciaa Beinu^ the patron of 
IfemTkig and Superior of the Hoqutal of St, John aat 
Bruges, is iliC last of wLicli we shall treat in this chapter 
on the works of Memiing. It represents tl^s Descent from 
the Crosa— 4he Yiigin, Mary Mi^len, and Joaeph of 
Aiimathea in ieaxs at the IM of the SaTiovr* On the 
right wing is a portrait of Adrian Reims, kneeling before 
his patron samt On the left wing is St. Barbara. The 
outer aidea of theaa winga are divided into pointed aiohea^ 
withut whieh aie depioted the Dieoomy of the Groai and 
Mary of Egypt oroesing Jordan.* The date of 1480 on' 
this altar-piece is apparently a lato inscription. The 
letters A. It.," written below the central oompoaitiony are 
the initiala of the patron* * 
Conventioiial and theatrical in oon^^tioiv thia alta»> 

1 No. 8S, room 1, Bdvediw Cbt Wood, I'dJ'' hj m 

2 No. 6, Hospital of St. John CM. hntO, 0.44 wiag^ 
0.14 hrond, 0.44 high. Wood. 
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piece laoloi the aentunent xuxul In MeaiUiig's prodne- 

tions — tlie Magdalen exhibiting her grief in the contorsive 
gestures peculiar to Van der Wejden's representations. 
Ared tone prevails ihioiig^nt ; and the kuddaoapeia aildy 
and devoid of tibe fine quaUtiosi oC the master, StOl, it 
mnst be borne in mind thftt the nitde ia muoh damaged 
hy cleaning and restoring. 

Aa there are few painters who have been so freqnentfy 
unitated as Mem]]]^ a greater nnmber of piotuzea are 
attrilmted to him than nsnal These will fimn the sab- 
ject of separate comment. Some, assigned to Memling 
because of false signature ^ ; others, because divers authors 
have given them to difiEerant painteEB» in oonaeqnaaee 
of a certain eoBeotive reeemhlaEioe to Van Ejek, Tan der 
Wcyden, and Memling, will be classed amongst the imi- 
tations of those masters ; whilst others, again, in which we 
discover the tiaoes of the influence of the Bohooi of Xonvaii^ - 
we lAve gathered togetiier m a diapter imder that head. 

Yarions art authorities attribute to Memling pictures 
which it has not been our fortune to examine. The 
responsihiUty of these attributions mnst be left to those 
who have assumed them. 

Mp. PasBavant says : — ^Tbe * M^mtic Marriage of Si 
Catherine,' in the *Mairie' of Stra^^burg, in attributed in 
the Catalogue (No. 39) to Lucas of Leyden ; but it greatly 
resembles the picture x>f that subject in the Hospital of 
St John at Brages, and is a remarkable irork of Mm^ 
ling, half the Hfe size. Tlie Virgin Mary, sitting on a 
marble throne, holds the naked Infant Saviour, who 
presents a ring to St. Catherine, whilst that saint is 
r^iesented kneeliBgi to the left of him. To the right is 
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tSK; Bttliin, pMantiiiigapieoeof fhiit. A gold Irocidd, 

behind the throne, is similar to that which hangs in the 
same placo iu tho pictures of th6 ilorence Gaileiy Imd 
«te Viemia BelTedare."^ 

M At Lubeek," iayi Br. Waagm, «'tbe finert imk of 
Memling is to be It is an altar-piece in the Grev- 

eraden Chapel of the Cathedral. Externally, it represents 
iho AimnnoMition. The forms of the Yixgm and of the 
Angel are mh And nohfe, ilie dxapetiea are modelled 
with the utmolit oaie, the headi laewe tiie woibosm 
and the finish peculiar to Memling — one of the signs by 
frhioh bia pu^ures maj be most surely recognised. The 
opened ivingi ^Uaecmr to na St Blaise and 9t Egidina 
with the doe, piobably the patron saint of Hie fonnder of 
the altar. Next them are St. John the Baptist, witk the 
iamb^ and St. Jerome extracting a thorn trom the hon's 
• paw* St. Jcim has muoh resemblanse to the Saint in 
the altor-pieee of St Christopher in litud Munich Qalleiy 
(Nos. 48, 49, 54, Cab. IV. Munich Cat.)^ As in other 
pictures by Memling, one sees several small subjects in 
the distanee^ . in vluoh soenes from the Psssion aie 
depicted ; amongst whidi aie Christ on ih9 Mounts the 
Kiss of Judas, and €be Ear of M akhns, the Entranoe of 
Christ into Jerusalem, the Eatrance of Christ into the 
House of Caiapha.% Christ before Pilate, tlie Scourging^ 
the Crowning irith Thorns^ and the £ooe Homow** The 
eentral fnctnre vs the Carrying of the Cross. In ihe 
eomer^ on the iurcground; is the hguie of tlie dunur^ with 

J PasBavant, KtrastHatt, No. 62, 1843. 

* Tliis picture, in the Munich Gallery, is, in our opinion, not by 
Memling, but uuotlier pupil of Yau der Wejden. 
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a little dog and a frog hekare Mul The paintingy in its 
complete form^ eonsiflts of thirty.five figures. Two persone 

on horseback separate the Saviour from the group of holy 
-women. Mary is suppoi-tcd by John and a female saint, 
whilst another wrings her hands, and the Magdalen ex- 
tends her arms towtfrds the oroBs. The distant landscape 
is more blue than those of Memling, A monkey, riding 
behind one of the horsemen, makes grimaces because a 
child has stolen dome fruit from it In the distance is 
a part of Jerusalem. The date, 1491, on the lower 
border of the iiltar-piccc, bhows that it is of the master*s 
later period. It has the greatest finish. On the left 
wing, the foreground contains the Burial of Christ by 
NioodemoB and Joseph of Arimathea, and Mary Magdalen 
looking on. Tlicro are also some small figures in the 
distance. As regards design of heads and other details, 
this work is best to be compared with, the " Seyen Joys 
and Griefe of the Virgin,^' in the Finakothek at Munich; 
but is also like the picture of thu Passion," at Turin.^ 

The Boyal Academy of Fine Arts at Vienna possesses 
a series of .subjeots much in Mending's manner. The 
pictures were bequeathed by the late Count de Lamberg 
Springenstein, in 183ff. One of them is the Coronation 
of the Virgin, who kneels in the foregi'omid, whilst the 
Eternal sits on a throne surrounded by Angels. The 
drawiiig of this picture is correct, and the colour dear.^ 

» Dr.Waagen, Kunstblatt, No. 29, 184G. 
' Wood, 2 ft. 9in. high by 2ft. 9 in. broad. 
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CHAPTER XV. 

DCITATOBS OF ^MLINO AUD TAS ETCK. 

« 

The schooid of Bruges, of Ghent, and of Brussels, liave 
ftfodnoed numgioiMi imitntnre of Memliiigfs mamiBr. Soma 
of thomirare Borrile oopyistay but nuiiy mte of oommaiid* 
ing talent. It wbb not to be expected, liowerw, that the 
latter should excel their model in art ; and we find them, 
aooordin^, Taiying in some peculiaiitLes from their 
mastec^a wtfiB, oKceffliag bim in othen^ and fiJling &r 
below bim in many. 

Some of those who cxcellbdHanri Memling in landscape 
wm unable to impart to their hgures the requisite 
ivanodih and olMineM of tone ; and tboy 
freqneufi^^ in the endeafvoiir to praerre the baimonloiia 
and symmetrical arrangement of the master. ¥kp from 
improving upon the lengthy yet elegant figures of Mem- 
ling, they tended, on the oontraxy, towards i^e opposite 
extreme of ahortneBS and vulgaritgr of atatnie. Their 
eoloor was inbannomooa ; tbey lelt much to be deaiied 
in the necessary qualities of intelligence and arrangement 
of composition and design. 

We agree with Dr. Waagen,' in his oondiifiioiis with 
respeet to the ^iotmre of the Baptism," in the Aoademy 
of Bruges. Tiiis line production of an immediate follower 
> WMgeii» Eimstblatti Augiwty 1847. 



Digitized by 



CHAP. XV.] IMITATORS OF HANS MEMLIKO. 275 

of Memliug represents a i^endid and hip^hly-colcnircd 
landfloapa^ to vhkh th« figmoB giv^ lelMf and iiliA» Th« 
TiTid colour of tho baekground k so atrikiiig tbat tho 
coldness of the figures, and the faults of their composition 
and design, do not at oooe strike the eye. The distance, it 
must be owned, lacks atmosphere^ but this may be oiriiig 
to the cleeiicr ; and nothing can be mora pei^sot than the 
ezeention of this part in eyery other partienlar. As 
regards the portions more immediately in the foregroimd, 
they are complete in every respect. The trees are hi^^i^ 
and Tigoronsly colonredy and finished with perfoot minute- 
nesfl^ without detriment to the eflfect of the general mass. 
The trees preserve, iiidividuiiUy and severally, the charac- 
ter of their foliage and form, and the water reflects sur- 
vonnding olgeots with perfect hannonj and perspeetiTe 
truth. Having gone thus fiur in praise, we must pause to 
say a word of the figures. The group of Christ Baptized 
by John, is not only inharmonious in colour, and feeble 
in composition^ but tasteless and iaialtj in design. It is 
cut of keeping with surrounding dgeoti^ and surcharges 
the plane on which the figures are placed. The more 
distant ones, being small, are less obtrusive. Tlio figures, 
taken separately, are stout, short, and inelegant In no 
* picture of Memling have we seen so inueh impasto of 
colour in the vestments of figures as -we do in thi% and 
we never noticed in him such a mode of colouring as is 
here exhibited — yellowish flesh tints cutting sharply 
on grej half shade, and the latter sharp by the side of 
dsdk shadows. The sudden contrasts of brilliant colours 
in dresses are similar to those adopted by the school of 
Leyden. 
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Thme are neither the fuHtB nor the qnalitieB of Men^ 
Hiij^y but tlioM of ft liter ptthitef $ snd if we tan! from 

the central picture to the wiuge where the Madonna and 
Infant ( hrist are represented, we find the stiff and afi'ccted 
bend of head peimliar to Yaadfir Weyden; whilat the 
Child, inatoad of being naked, afl in all the panda of 
Memling, is clothed like those of Van der Goes. In 
iact, in the pirtnrc of the Baptism is the germ of that 
•nail aobool of landaoiqpe irhieh aftenwda azoae at 
Dinant^ — ^the head of nhioh, indubitably, ia the painter 
of this work, aud las pupils suck men vui Patenier and 
De Bles. 

Mbsbj of the fiaataM idiich ohaiaeteriae the Baptism 
are diaoomed in the Totiye picture of the H6tel doTiOai 
at Bonen. 

Mrs. Jameson thus describes the subject : — 
^< In the centre the yiigin ia enthroned; the Child, 
seated on her knee^ holda a bonoh of grapei^ symbol of 
the Enoharist On the light 8t. ApoUonia ; then two 
lovely angels in white raiment, with lutes in their hands ; 
and then a female head seen looking ftt)m behind, evi- 
dentlj a female portrait. .More in'£ront^ St. Agnee, her 
lamb at her feet, tomswitfaaqneBtioning anr to St Cathe- 
rine, who seems to consult her book. Behind her another 
member of the family, — a man with a very line face j and 
more in front, St. Dorotheai looking down on a basket of 
roses. On the left of the Viigin is St. Agatha; then two 
angels in white with Tiols ; then St. Cecilia; and near her 
a female head, — another family portrait; next, St. Barbara, 
wearing a beautlM head-dress, in front of which is worked 
her tower. has a mianl in her la^ St Lneia next 
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appears; then another feaialo portrait.* All the huadtj 
are about one-fourth of life." 

With all the symmetiy of Mending, this votive altaiv 
fueoe has most of the charaoterlBtics of the ** Baptism.^ 
The figures are placed aide by side, without aurial perspec- 
tive ; and the style of the heads, in the Madonna, the 
In£mt^ and SaintSy is exactly similar j hat, whilst the 
Vir|^ is rather long and giaoefiil, and her &oe oval, in 
the manner of Memling, other figures are shorty with 
round fat faces. The painter was evidently inspired by 
various schools, and perpetually falling into opposite 
eztremea Some of the heads are cold, others warm in 
tone, in proportion as the artist approached the various 
styles of Van der Weydeu, Memling, or Van Eyck. The 
painter was evidently not strong in anatomy j the limbs of 
his figiire% as well as the hands, are defective ; the out- 
lines diy and witiiout feeling, hard in some places, *feeble 
in others, arul the draperies especially angular and crude. 
The colours are strongly contrasted, Mke those of the 

Baptism," and the figures, in general, oat of proportion, 
having large heads, and small bodies and limbs. The great 
body of colour in this picture completes its similarity to 
. the masterpiece of Bruges. 

Equal body of colour, though not the same hand, 
and similar lack of good composition, and an equally 
marked affectation in the attitude and movement of the 
Vii'gin, characterise the "Marriage of Cana" in the 
Louvre ; whilst the parti-ooloiued draperies exceed, in 
startling oppositions, even the great picture of the 

Baptism*** The subject is the Blessmg of the Cups f 

> No. 196, Palais de rH6tel de Ville ; attributed to Van Eyck. 
Wood. 1 met. 20 by 2 m. 13, flench measure. 
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tilt ■oaofl^ % Goihio Temple; throqg^ the oohmms of 
tHiiflh * iqnire and hoons sve Men. A monk looks in 

from the outside, which is a slight anachronism ; but 
little to l>6 woadcrcd at if we consider the habits of the 
time. The Viigm is 'pcmmA m adomtioiL The wiogi 
httfB the portraits of the dooois on one side, and a 
Ifadonwa and ObM on the ohrerae. This picture has 
been iiscribed to John Van Ejck,^ but is a very poor 
^production in the manner of an imitator. 

Other painters again endeavoured to engraft upon the 
manner of Hemling-^ ivhose symmetry of oomposition 
they exaf^geratcd, the style of colouring which they dis- 
covered in Van Eyck. Their compositions thiis became 
theatrioaly whilst their ooloor remained dark and dis- 
pleasing^ Sneh are the charaoteiistio features of an 
''Adoration of the Shepherds** in the Santa Trinita 
Museum at Madrid. Tlio theatrical appearance of the 
scene is chiefly created by two large figures, almost life* 
siae, holding back a curtain on each side of the In 
tlie centre the Infimt SaTioor is stretched on straw^ 
naked, 'w ith a flower 'in his ]i:in(l. The Virgin kucck on 
his left, and two shepherds are in the act of entering; 
whilst outside a door sereral people are seen advancing. 
The Infimt ts'sarroonded by nnmerous sngels in adora- 
tion« St Joseph, on the right, has the ass and the ox 
near him. A number of wheatsheaves on the ground is a 
new and more modern feature. There is neither elevation 
nor thought in the nude heads thronghont this pictar& 
The two large figures which hold hack the oortain are 
especiallj ignoble. The distant flgures in the landscape 

* Va now elsmfl m unknown. Lonrre Citalogiie. Wood, 
0*9d HL hj 1.S8 m * 



CHAP, XT.] nniEmBS oar habb miiuvflw 



oopioB of those m the '^BaptiAiL'' The 

meagre and ugly Saviour lacks animation and life, whilst 
all aroimd wants relief and chiaro-'scuro. In the general 
intonfttion red and Uaok ooloora prewL The whole is 
laid on mill the ifaiokness of medimn abeady notioed ; 
hut the Teetments laek that sharpnesB of oontrast whidi 
the other paiiclb possess. This picture has been attributed 
to Lucas of Lejrden. It has suffered muoh kom deaning. 

Another attempt to graft npon the oompoaition of 
Memling the ooloar of John Van Eyck, is a panel in the 
Munich Gallery, called the " Offerings of the Magi;"* 
only varying in subject from tlie picture just described 
in the sabstitntion of the Magi for the diei^ierds. 
Here are no gigantio figmes holding haek the curtains ; 
but the relative positions of the Virgin and the Saviour 
are the same ; the landscape is as full of houses and 
of gables, and the sheares and cattle are also there ; the 
fibnlts of colour and design are eqipaUy visible ; and we 
OBD traoe beneath the daric red prevailing tone the first 
grey preparation. A copy of this panel is in the Berlin 
Museum, under the name of an imitator of Mabusc's ^ tirst 
msnner. The picture at Munich is ascribed to Van Eyck. 

The ''Cmdfixion of BerKn," given to Mabuse by 
Dr. Waageu, and to Ouwater by Hotho, is a production 
of this period. With similar coldness, we find more 
hannony and greateir knoidedge of a&nal penpeotiva 
mtfa the same diaraoter of design as the Baptism," ire 
find more softness and harmony of colour. The landscape 

1 No. 45, room 1, Munich Pinak. Cat. Wood, r 10" lu^ 1^ 
5' 1" 3'" broad. 
* Kou 546, Bfldia Cbt Wood, SfLU^by^ ft. lifoad. 
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is crowded with little episodes, and the figure of Christ is 
a fac-simile of tliat in the " Baptism." The subject is 
''Christ upon the Croas/* the Magdalen at its base^ sup- 
ported by St John and two female sadnts, and two soldiers 
with an officer. lu the background the procession wends 
its way to Calvary. The Saviour's face is of a soft and 
mild nature ; but is a cold imitation of nature. Its 
anatomy is an ezaggeiation of meagreness and length.* 

Another " Adoration of the Magi," painted about this 
time, is that of the Brussels Gallery,* under the name of 
John Van Eyck. A later style eyen than that of Mem- 
Ung^s is traceable iji the panel ; but the painter eyidenily 
sought to imitate both masters ; — ^the oompodtion is a 
counterpart of that of Mimich. The Virgin, sitting in 
a comer of the picture^ reoeives the offering of one of the 
Magi, whilst a second embraces the Sarioui^s hand. St. 
Joseph, behind the Virgin, sits in front of an arch, near 
which tlio oxen, ass, and sheaves, which we have noted as 
a feature in the pictures of this time, are placed. The 
suite of the Magi occupies the right hand of the pictorey 
and is composed of horsemen as well as men on foot. The 
usual distant e|)iso(Ics crowd the Imdscapc, which is a 
counterpart of that in the "Crucifixion" at Berlin. The 
Virgin and the kneeling king are the same as in the 
Munich picture. We thus discover in Hie Brussels* work 
component parts of divers panels seattered through the 
Galleries of Prussia and Bavaria ; yet its execution is, in 
most reflpectSy superior to that of all the others. The 

^ Ko. 573, Berlin Cat. Wood, 4ft.8&bj8ft8s. 

' No. 578^ Broflsek Kiu. Gat. 0.98 m. hjgh by 1.88 m. bfoacL ' 

Wood. 
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figures, though straight and stiff, are natural. The colour, 
grey in parts, and red in others, challenges comparison at 
onoe with MeiDling and Ym Ejok. The draperies are 
easy and flowing ; the painting has mnoh bodj^ and lacks 
vigour and chiaro-'scuro. This work, in fact, like most 
of those already noticed as by followers and imitators of 
Memling^ is one of a transition period, when painters no 
longer contented themselyes with founding their manner 
upon original bases, — starting under one aoknowledged 
master, — but wandered ^om one style to another, losing 
all originality in their progresli. 

The panels on which the latest Flemish writers have 
founded their opinion, as to Memling's stay in lielgium, 
are in the Antwerp Gallery, signed " 0. H,," and dated 
1499.^ These panels form a dyptic, and represent the 
Virgin standing in a Gothic edifice, and holding the In&nt 
Christ. Behind lier are two angels with a book. Kneel- 
ing on the wing is au abbot in prayer. On the obyersd 
is the Saviour standing on a globe^ and near him a kneel'* 
ing Benedictine. The stiffs exaggerated posture of the 
Saviour, the chough of hair upon his forehead, the hard 
and somewhat Germanized manner in which the garments 
are depicted, the dull imwaftttfag oolonr, which neither 
calls to mind the sofifcness and the deamess of Memliug^ 
nor the firmness and severity of Yan Eyck ; all these 
suffice to show that the dyptic, so pertinaciously assigned 
to Memling, is the work of a painter so distant from him 

^ Ko. 28, Antwerp CMalogue; four panels, eaflh 0.81 m* liigk 
0.15 m. broad. Wood. Taken from the Abbey of the Dimee lea 
Bruges ; baring been sold by thelaet abbot» Mr. ITicolas de Booverej 
to Mr, Tan Ertbonk 



Digitized by Gopgle 



282 



TBB BOHOOL OF BRirGK8. [OHAP, XV. 



in style and handling, that we hesitate to class him evoE 
88 a scholar. The touch has all the monotony of a 
oopyisty and the aooesBories and detail the formal mecha* 
niam of a servile imitator. Suob^ in our jui]gment> ia a 
just idea of a picture on which Michiels, and other Belgian 
writers, have aasumed that Memling was alive in Flanders 
in U9d. 

A piotme in ihia ootoitry, which dflserves the same 
remarks as these, is the pretended Memling of the late 

Mr. Rogers' Collection, representing the Virgin and Child 
—a highly-finished and minute picture, apparently from 
the same hand as thia Antwerp dyptio. It is deUoately 
painted, with mnoh body of weU-blended light oolonr.^ 

Two other panels, the " St. Catherine ** of the BclTedere 
Crallery, attributed to Hul tcrt Van Eyck, and the Virgin 
and Child," aaaigned to John Van Eyok, noticed in the 
worloEi of those painters, strike ns as possessing similar 
characteriistics with those which mark the lM:idouiias of 
the Antwerp Gallery and the Rogers' Collection,^ 

In the same Qallery, but of a different manneri are two 
small heads painted on one panel, of a male and femal^^ 
certainly of a powerful coloui' aud much uatuic, firm iu 
design, and profuse in vehicle, but exhibiting the charac- 
teristic features of a painter later in date than Van 
Eyok or Memling,^ and rather in the Btjhd of the former 
than in that of the latter. 

* Wood, about 6 in. by 4. Ascribed by aome to MemliDg, bj 
others to Van Eyck. 

3 Vide for the St Catherine, p. 82; [for the Tirgiu aud Child, 
p. 106. 

» Wood, 7J hi. high in, httmSL 
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In the Hotel de Ville, at Dijon, is tho " Birth of the 
Saviour." ^ Mary, in a white Testment^ Juieels with St. 
Joseph before Hm laSmt, who lies on fhe grouiuL Thie 
panel, muoih damaged, is not hy Memling, bat by some 
other artist of the time. The colour of tho flesh-tints is 
grey and dark in shadow^ and is deficient in chiaro-'scuro. 
The attitude and features of the figures are unnaturalf 
and the type of the In&nt's fkoe repulsive. The forms 
arc riko faulty, — the flesh-tints of a dark-red tinge, similar 
to that wluoh marks some pictures of the Westphalian 
eohooL 

At Stow Parky amonget the pictures of the Hon. Mr. 

Labouchere, is one ascribed to Van Eyck, which represents 
a scries of revelations or scenes illustrative of a dream 
indulged in by a figure on the right hand foreground, 
which kneels with its head on a desk adeep. This figure 
is dressed in fiill pontificals, and reposes imder the pro- 
tection of a guardian saint, who carries a crozier and 
mitre* The types, ehaiaeter, attitude and drapery of 
the figures in this panel are proper to the school of Ysa 
der Weyden, and not to that of Van Eydc. Its colour, 
so far from rivalling or approaching that of tho chief of 
the Flemish school, is in that Eintique manner which we 
have more than once noticed in ^e early arttats of 
Belgium, and firom which Tan der Weyden did not en- 
tirely eniiiucipate himself. The execution of this piece 
is Teiy unequal, and similar to numerous works by 
aohxAm and tmitators of Van der Weydeut whose pictures 
are chunified in Taiions GaUeiies under the names of 

^ Ka 239, Dijon Ckt. 0 xn. 87 e. Iiy 0 m. 70 c, French mMSore. 
Wood* 
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y m Eifi^ and Memlmg, and «e foaUj exeouted by siai 
Offt ■eoond-fnte tdbiit 

A pmrtnit of a monk in the Antwerp Gallery is not hj 
him, though it bears his name, and partakes of his 
manner. So likewiaoi and with no better reason, are the 
portraits of Philip tlie Qood and Philippe de Groi in tha 
fNUBie plaea.* 

A portable altar-piece from the Gkllery of the Kins' of 
Holland, supposed to have belonged to Charles the Fifth, 
is a mixed oopj of Van der Weyden and Memlmg fay one 
of their foll owe r a t he oentre representing the Adoration 
of the Magi ;** the right wing, female saints ; the left, 
male saints^ all praying. The closed tryptic is adorned 
with ohiaxo-'flooio figures of St. Anthony and St. Christoi' 
pher.* 

A series of pictures in the Palace of the Prinoe at 
Madrid ^ may be noticed here. It consists of fifteen 
small panels representing scenes from the Paesion of our 
Savionr; one of whioh ia an exact copy of a snp- 
plementary episode in Memling^s picture of ''St. John 
the Baptist" in the Louvre, representing the Baptism of 
Christ, aiid resembles also a composition of the same sub- 
ject on the outer wing of Memling^s Sposalisio^" in the 
Hospital at BrngeiL Another of these panels contains 
figures like those xipon the shrine of Memling ; such, for 
instance, aa the soldiers, clad in polished armour, reflecting 
surrounding objects. In &ot, these pictures^ small as 
they are in siie^ and minnte in fimsh, imitate, in many 

1 Ko. i6,Ani OfL CSem. high hf OMhtctA. Wood. And 
Ko. S7, Int CM. 0.49 m. high by 041. timd. Wood. 
' Purchiiftd tor 6,450 iL Wood, 08 In. higli 19^48 bfotd. 
* 8m Qoovado^ Hiit M Eiaana], ^ <ff4. Ascribodto Alb. Dlirar. 
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points of costume and dotai^ the works of Memling ; but 
the oolour is not that of Hans. It is thiokly and evenly 
laid on, high in tone, and hard and glassy to the touch. 

The character of certain heads exhibits th^ study of John 
Van Eyok, whose firmness of hand is almost attained by 
this snccesafol artist. But this appears in parts only, whilst 
in others both colour and design are weak and fiaodd* 
Here and there a flag floats amongst the figures, embla- 
^ned with the lion aud the tower, which are the royal 
oognisanoe of Castile. Inscriptions are also visible here 
and there, but so de&oed as to be illegible. The border 
of the garment of the Magdalen, iu one of the fifteen 
panels, is covered with the letter H., and that of the 
Magdalen, ixx anotjier panel, is likewise ooTered with the 
letter M. But though these letters are the initials of 
Memling's name, the style and manner of the pictures are 
not properly his. They seem, indeed, to belong more 
properly to a painter of the sixteenth century, who 
studied not merely ACemling, but Tan Eyck. ^ 

The names of Juan Flamenco and Jan de Flandes 
suggest themselves at onoe in connexion with those panels ; 
but as nothing certain is known respecting them, the 
matter must remain in doubt. Still, if conjecture can be 
rested on date, it may not be unlikely that these are the 
productions of Jan do Tlandes, who painted eleven pic- 
tures, in 1^09, for the cathedral of Palencia. As regards 
other imitators oi Memling and Van Eyok, some painters 
of that time, like Mabuse, diverged into suoh dllferent 
stylt's — being at onetime Flemish and minute, at the next, 
Italian, and merely imitative — ^that we scarcely believe 
the evidence which proves that the artist is the same in~ 
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both; but when Mabuae paiiited in the first of these 
muamB, he followed the style of Memlingfa iinitatoi% 
which we think fiur Referable to that m which he imitated 

Michael Angel o. 

Another painter, superior to Mabuae^Kalkar— is aa 
instance of aimikr imitation. His piotores in the Ghnroh 
of Kalkuv hie natiye town^ show how ekilfully he sought 
the early Flemiah m: tuner. But when lie was in Italy, 
ho imitated Titian and Giorgiono with such effect, that, 
Yaaah tells us^ his pietures pasaed for the originala of 
those masters. In truth, the Flemings possessed, more 
than any utliore, the ai't of iau tati on and we hcq them, 
after Momimg, acting on an imiforux principle, and merely 
wying in slight partioulais of manner. Who these imi- 
tators were it is now imposBlble to say. 

In the Breviary of Cardinal Grimani, now at Venice, 
seveml hundred miniatures arc preserved, which the 
Anonimo di Morelli asoribes to Memhng, Lievin of 
Antwetpy and Gerard >f Ghent. The miniatures In this 
manuseript, which approach nearest to the manner of 
Mcmling, in the style peculiar to his followers, are nume- 
rous; but the most remarkable one, representing the 
« Offerings of the Magi,'* is a reduced fiuHsimile of the 
Munich Adoration.** Fassavant describes another copy 
of this Munich " Adoration,** in the Ader's Gallery, now 
dispersed, and notes its likeness to the miniature. The 
Adev^B panel wassigned with the mitials A. W./' ' which 
are not those of Lierin de WItte, as some assert. At 
Xanten on the Ehine is a picture, in the Flemish manner, 

This pkstoie ia now in Mr. Oxeene'i CoIl«ctioa at Hadley, new 
Baroet. 
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repiesenting the temptation of St. Anthony, «nd marked 

on the bonnet of one of the figures with the initials 
"A. W.; " but the style, though Flemish, is not that of 
the Munich Adoration.'* Thus, the question as to who 
are these imitators of Memling, remains involved in dark- 
ness. It is tnio that Lievin do Witte or d*Anversa — for, 
doubtless, they are one person — must have painted at this 
time. Van Mander describea him aa a man of talent in 
painting, but espeoially of oleyemess in ardhiteetore. 
There is, doubtless, great iucliitectural proficiency in the 
paintings of these imitators, and Lievin may be the 
author of some <»f the panels whioh we have mentioned; 
but the question, it need aoaree be repeated, must be 
considered too ubbcure to be solved at presuut. 
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CHAPTER XVI. 

DIBBIOK BTUXBBOUT* 

Thb fifteenth oentuxj had weD-nigh closed when the <nty 
of Lonyain began to posseBs artistic annals ; but the 
School w hich formed itself there did not realize the excel- 
lence of that of Bruges or Brussels. The rivahy which 
showed itself 80 strongly at that time between the cities 
of the Netherlands was keenly manifeated, in its later 
yeai*s, between the towns of Brussels and Louvairu The 
rapid progreas towards completion made in the town-hall, 
of the former city raised a spirit of emulation in the 
mnnidpality of Louvam, and cansed it to put forth its 
energies in erecting a civic edifice worthy of competing 
by its beauty with a more imposing and larger building. 
MatheuB de Layens^ master-architeot of the town» gave 
in plans and secttonsy which were approyed by Panwels^ 
the state architect of rixilip of Burgundy ; and, in 1438, 
the burgomaster and councillors solemnly laid the first 
foundation of the new town-hall. It was not completed 
till 1460, when the corporation determined to rival 
Brussels Airther by appointing an official painter. They 
chose Dierick Stuerbout, a pupil of Van der Weyden. 

Yezy little importance attaches to the cotemporaries 
or predecessors of Stuerbout at Louvain. The records for 
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"™ ^ — -■ . 

the year 1463 mt^ee one Hnbreoht, a painter, ftnd his 
sons Hubekeu and Gielis^ whose daily salaries wc^ 10 
pleoken.^ fiat the most noted aortist fumfy appefais to 
have been that d Stnerhout^ whidi the records of Lbuyain 

first notice in 1468. 

Dierick Stuerbout was born at Haarlem, where he 
lived for many years m the Kniis Straat, at no gMit 
distance from the Orphan's House. -Van Man^ knew 

his habitation, which he says " had an antiquated front 
with sculptured heads upon it."^ No notice of his early 
stndiee is discoverable. In 1462, be left the town of 
Haarlem, and fixed his residence at Loimun. In the 
same year, however, ho visited Bruges, -^hcrc, I'ierrc 
Coustain, the painter, one of the varlets de chambre 
of Philip the Goody being dead, we find Dierid^ claim* 
kng from the Duke a paternoster from the refios of the 
deceased.^ 

Was Coustain the master of Staerbout^ or was Dierick 
his fellow varlet wr apprentice) The maimer of Stuea> 
bout partakes too mmok of thai of Van der Weyden and 

Memling to cause a moment's doubt as to his luiving 
been the pupii of the one, and the schoolfellow of the 
other. The fiist notice of his woiks is to be found in 

« The plecke was the 90th part of a gulden. Schayes, Comptes de 
LouTain, ap. De Lftborde^ Lee Dual de Bomgogney vol* i. lotirod. 

p. 117. 

2 Van Mander, ut sup., p. 207. 

* " Je Thierry de Harlem confesse avoir r*Hpi de Pierre Bladelin, 
conseillerde M, S. le Due de Bourgogiie, une patenoetres, Icsquellea 
patenostres out par eux ^te irouv£', entre ku biens dcclairiez par 
fen Jebaa Couataio, ei sout iceUea patenostret i moi despi69ale 9* 
jour d'Octobtte, 14^**^JM Lalwdt, £a Jhta de Bourgogne^ ut 
WK^foL vu p. 232. 

O 
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Y«a Kaiidflr» who oopiee a ngnatnve on the caoHj pietine 
lAidi be knew of ''DMek 

**In one thousand four iuiiitlreJ aiul sixtj-two, Dirk^ 
who V ns bom at Haftriapi, painted me at LoTen." ^ 

Dienok, it wdma, mm aoliTei^ employed at Loufain in 
146i. He WM not engaged, howerer, in tiie capacity of 
0$cial paiutcr till 1408, when he cuminenccd the pictures 
of the towurball, which, like those painted by Van der 
Wqrdn^ were to hang in the hall of jnsUoey and deter 
the judges ftom aote of ftcnraritinn or nntrnih. 8taer* 
bout cliose the subject of his pictures from the legend of 
King Otho. That king, saya the legend^ was indueed, at 
the instigation of his wifb, to canae the exeootion of a 

noble whose only crime was a virtuous refusal to comply 
with the wishes of the queen. The noble's wife, to whom 
the aeorot of the erime was known, appealed to all the 
eustomavy ordeals to dear her hnsband's hononr, and 
appeared before king dJilio with her husband's head in 
one hand, and a burning bar of iron in the other. Having 
gone through the ordeal without hnrt» King Otho ordered 
tlie enenition of the qneen aaa reparalion to the lady for 
lier husband's death. This was the subject of Stuer- 
bout s picture. In one panel he represented the ordeal, 
^d in the other the execution. The two pictures eoBt» 
hi 1463, two hundred crowns of seTenl^-two philipps 
each.* 

t TUb picture^ reprMoiting tfia Sairloar wHh BL Mcr and 
St VwsA, was eonipoied of hfe^iao figqvea Tan Xaader, ut aop., 

'p.207. 

' Annales et Antiqxiit^s de Louvalii, unedited maaUMtipt of Mt* 
Hoorebeke at Uheut. "Anno 1468, wordeu II etucken abUldn«!jai 
geoiaeokt hf W, BhsAtk Stoorboai^ dio in da firtoiaitte Mmb, 
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From that time forwards, Stuerbout continued to bo 
employed in irorkB of art, oommiflBioned by the corpora* 

tion. In the very year in which the panels of the hall of 
justice were completed, he is found to have received 
100 pleoken for certain pictures and '^^^erotoen^** 
]3ut bis most important works appear to bavo been two 

large pictures, severally 12 feet long and 2G feet high, 
and 6 feet high and 4 feet broad.^ The latter, representing 

d'eeae daer de Esysere jnstitie doet-doen, over eeaei^ grave van 
lnofTB Toert betiebten de K^Mtiime, jusiitie doel^ metien 
lirande doert volvseyde betichten, dat valsch bevondem wiert; di^ 
geezBtiineert waeren op II.CXXX. (230) croonen tc LXII Pis, 
(philippus) t'stiiok.'' — Mtuager da Beienca et du ArU de £elffifu£^ 
J833, pp. 18, ID. 

^ Annales et Antiquitds dc Louvain, unedited manuscript of Mr. 
Hoorebeke at Ghent. "Anno eodem (1468) XX May beefb de 
Stadt van Loven verdinght, tegen den voirseyden M'. Dierick 
Stuerbout sekere tafereel oft schilderye van XXVI Toeten lank en 
XII Toeien hougbe, nich nog een tafereel van Ons Heeren Ordeele 
TUi Yl Toeten boeghe en IV voeten breet one ende voor VC (600) 
croonen, bet welcke Oordeel banckt in de Schepene Oamere opt 
Stadtbtiys et Loren."— ifciK^er daSeUncet et deaArU, 1838, p. 18, 19. 

'* Item. Dierii^ Stuerbondt, eoildre^ van ge^ken LXXX2X 
plecken, 1468. 

"Van eender tafelen te maken van acryu houte die Meestei^ 
Dierick verdinckt heeft te makene ran porteratueren ende Tan 
xneer andere kleino refection, &c. 1468. 

**Anno 1479-80. Item, Meester Dierick Boudts, scildere, tegen 
der Stad verdincrht ha lde te schildere vierc stuckcn van eeder 
grooter tafelen die aau een dieuen eouden opeen sael oft camera te 
isettene van porteratueren ende noch van eenen didnen tafelnelken 
met zynen dueren vea den ordele, ende .daer dTordel inncghestela 

baogende inTle laet oamereu 

Daeraif, de Tolraereve meeater Dietiek aoe verve by dia volmaeob 
badde gebadt, aondebebbea van de Stad de aomme van y<^. cronen; 
d'welo alaoeniei g^boert en e% want bybinnen middden tjden 
geatorven ea, alaoe dat de aelve bbmen synen lyde niet meer vol 

maect. Daer voer hem ende zynen kinderen vergouwen ende- 
betaelt beft» ter eetumaoien ende msatliingen, van eenen der aol^ii 

o2 
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ihB ««LMlJudgmeat," VM BaUM hf Staorboiit ^500 

crowns, and hung in the SherifTs hall. But tlic larger effort 
VB8 imable to oompkte. Whilst it was in progress the 
noniaqipl MrthotitMi moi in » bod^ to Timt Urn, and 
gf gwrtoHiei to him md hii f ip wuUtf ML One of tibe 
most striking items in connexion with the visit, wa^i a 
payment of 40 pleoken to ISIaster Janne Van Haecht, 
'•d(iet9oiriiidergodliiit^''lbr fiin^^ tlw punter witii 
tliB iwljoot Mid '^^^ of liis pi t tiu wu 

Stuerbout died in 1478, before ho had completed this 
large piece ; but his brothers and nephews, all of them 
piiiitit% ckniDBd pij^nwit ioK tb^ pnrt thttt ivw ^i ifh*^ ^ 
and submitted thdr oiUdm to an nmpire. llwt 
was \uii del' GoeSj uu whose awaid ilic cuij^uiaLiuu paid 
406 gulden. j 

Nothing moie is bDown of Dieriok beyond these feusts* 
Tboiigli his pictures betraj not merely the pi^il of Tea 
der Weydon, but the cotemporary of Memling, he had 
oharacteristic traits by which he was pecuharly dls- 
tingttishable* His ooloaty unlike that of either of those 
mastacsy was glassy, homy, sad thiek, laid on iritii a 

belsteu scildere dir meu biuuea den hier omtrent wiste te 

vindcno, die gln li. ea van der Stad ran Ohendt er»de na . 
wonechtig ea in Icii jLDotli u ( loostcr in Zueiuien do aouuue yan ; 
guldens voraereve Hii Yi guld. XXXVI pi. 

''Iti^ ten ^doQ dMQ Meeater Bierick ToizscreTeu dit woere 
MOiSte eade lii Mrts wi t tat ynan huyae» wmA htm t^adnckt^ 
tflnberdATtn dan bnigcmi«tt««a «nds dA hsHmilA 
wjwn Inpmilff irr i i l ii lrm^ imiln il i i gn niili f iiinal I Mm mUm y aii m i 

Ym BMdkf^ DmMt la d» CtodlMa di« d«r flliid d* auKltM 
oat «Bdta Mtalta di» mta idlta mmi^ mm htm guda e kt tot 
tvnaa hiiyB» ia wya XCIX pMkm tilot t» wmi In gaUeas 
tmtmn III gul. XXVII p -.Sbiflf^v Ukmk, LmJhm 
Mm^ogm, InamLT^L !• p» 117* 
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profo8i<»i TehioIe» Tbo lower preparation was grey 
and cold, and usually visible through the dear, warm tint 
that ooYered it ; but hia provaaliog ooloiir was a dull red, 
trhich perroded the entire Biirikoe of hk piotuws, and 
deprived them of cliiaro 'scuro. His attempts to imitate 
MemJing's gracefulness produced an awkward affeotatioiiy 
eapeiadded to length of form, unnatiinil deaign, and in- 
elegant oomposition. His tall, lean figures, whilst they 
stand immovable, with drooping shoulders and ill-set 
joints, were seldom animated even by ezpranion; and 
laxge, romid eyes, and wrinkled iiesh, oontributed further 
to thwr rigid ai^ect, profuse and highly-finished orna- 
ments making them look more stark and stiff. 

The legendary piotnrea of the Counoil Chamber at 
LouTain^ are still examples of these curious defeets. The 
emperor stiffly bends his head before the Ja iy who 
presents to him her husband's ho^, whilst a tall, lean 
figure of a man stands looking on la piofile^ and seems 
so slider that his sole support is the stiek on whieh ha 
rests. Sueh figures are numerous in the panels of the 
master, and seem to be inspired from Van der Weyden. 
Hieee are ezoeptioDSy howefer ; for other figures, more 
ooireot in drawing, remind one^ by a oertain eleganoe of 
motion, of Hans Memling. Such, for instance, is that 
of the *^ Countess,'' holding her husband's head, who 
mores natuially, and is clothed in drapery of a simple 
Ibrm. Such, again, are the figores in tiie group of the 
execution whose forms and motion are well rendered j but 

^ At tbe Hague^ in the "Ska^n Pdaoeflatdy p«t of theOoUeetion 
of the Frinoe Onnge, now diipenecL Nob. 82, 28, of the Oat* 
ofthaiCoUeetion. Wood, 117 inflhwhij^lQrMinelieelwQad. 
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tho spectatofs are stiff and angnlari eepeoially one, who 

turns his head in tho direction of his back, and gazes 
over his ^shoulder in a strange and difilooated manner. 

If we find in Dieriok neither grace nor elegance of 
oomposition and design, we mart admit the beauty of hia 
landscapes. The followers of Memling were no Led for 
th( III, as wo discover in the " Baptism." afc Bruges. The 
School of Dieriok, and Bierick himself excelled in thenL 
They copied with fidelity the features of the country 
which surrounds Louvaiu ; they gave its pleasant pros- 
pects the clear and lucid atmosphere which marks the 
neighbourhood of the Meuae, and tranafened to their 
panels scenes exactly nmilar to those which meet the 
traveller's eye as he journujd on to Aix and Eouu. 

The pictures of this school were frequently a cento of 
Van der Weyden, Memling, and Petnis Gristus. From 
Van der Weyden, Dieriok and his disciples took thmr 
stiffness and their ornanionts ; from Memling, what they 
could of grace and ele^^iince ; and from Cristus, tha$ 
hard and homy mode of colouring which marks some of 
his paneh. Th^ painters of Cologne had, ' meanwhile, 
been clianging like those of Flanders ; and after exer- 
cising considerable infiuence in Belgium, were themaelyes 
subdued by the greater vigour of Flemish art. Tet they 
no more improved tiiemselves by this than the Flemings 
did in pursuit of the Italians. When the sixteenth cen- 
tury dawned, the painters of Cologne were following the 
artists of Louvam in a sort of weak and servile imitation 
of the style of Van der Weyden. 

Dieiiclv's legendary pictures are those in which, perhaps, 
he least approached the style of Memling. He came 
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lieaier to that paiikter in the portndt of 1462, aidgnedMio 

Memling in the late ^Mr. llogers' Collection, whioK, by its 
hard and glassy colour, reminds us more of the imitation 
c£ Y$Sk £yek and Memling^ noticed in the 86booLo£ 
Loavmin, than of a gemime piotoa by Memlmg himself. 

Immobility and rigidity mark this port rait, ;is well as 
other panels of the school of Dicrick ; and though thoy 
obtruda but slightly in smaU and highly finished panek, 
4h^ stin ate traoeaUe even ihfliro. ' Th^ aie distinct and 
strong in the " Last Supper " of the church of St. Pierre, 
XiOUYain ; which, notwithstanding the signature, Opus 
Johaimift Memlingy"— a f6xgerfy-^we beliere to be by 
43taerbont. The jienersl xed and homy oolonr, the stiff 
and angular heads, are Stuerbout's ; but the figure of tlie 
-Saviour is an inspiration from Memling, as well as the 
heads of two persons in the distance. Another figue in 
the bacikgronnd xemmds ns of Van Eyek. Tlie present 
panel, indeed, has not unfrequently been attributed to 
the latter; but it has no more his vigour than it has 
Memling^s sentiment. 1!his " Last Sapper" iras once the 
centre portion of a tryptic» of which the wings an now in 
the Galleries of Berlin and Munich. " The Prophet Elijah 
wakened by an Angel,"' and " The Jewish Ptxssover,"^ at 
Berlin, The Israelites picking Manna,'' ' and " Melohise- 
dec end Ahnhun,*** at Moniob, are im panda which, 

. < Ha 588, Berlin Ostakgna* Wood, St 9s. hi^ ligr 9f. 91s. 

« No. 539, IbiA Wo.mI, 2f. 9z. higL by 2f. 2^z. broad. 

» Now44,CabaV.Miamoli(aiai«iy. Wi)od,2' ft" high by2' 2" 6'" 

broad. 

4 Cab. IT. Munich OaEeiy. Wood. 2' 9" high by 2f 2f' 

broad. 
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in tin' ]»aiiel of The Prophet Elijah" if? an imdoii]>ted one 
of the School of Louyaio, and ihB puttJa aX M'i"H ? liftvt 
lifliikgiihiwiliriitia diittmMi. IteefbnipiotDrapfam 
been, migned^ in wogBMioiii to Boger Taa dar Weyden 
and Justus of Ghent, and imvo J&uallj settled in the 
Cataloguas as Memliugs. 

JodM kMilm ^ tennir, and tiie dftaM^** » • 
piotm is iha limikli CUlery dmikr in ttyle to thoaa 
of Dierick, imd appaiontly painted ,ljy hhn at the time 
whsBi he compktod the iegendacy pictures of Louyaiii^ 
aowai tbiHafv^' wiiiw thyw attriboted to Mwntin^ 

fllia ahaiiatfr of ^Tba Laat Snppar* at lnwnm la 
distinguishable in the picture of the Leuchtenberg Col- 
laotion, also assigned to Memling — St. John the Baptist 
abowing the Samnr ia • Bepanlaiit SiBnar."^ 

«Tba BaaaiTCatfoBi,** in ihe MoiitB ElapeUe at Nvran- 
borgy seems -AaOy from its bize and execution, to have 
formed part of Capture" in tbo MimiGb FkoMr 
koihak.* 

A pia&iiraof aoinaoaiabiifc]f in oonnaiion vitii ihe nana 

of Meoiling, but repregentinpr ^ subject forei^ to the 
deUcate and elegant sentiment of that painter in his 

olum of attlgaatii^ ia Zha Mar^^ 

» 170. <M>. IT. U«nMi <Ud«g«a Wiiofl, r 8* by 

' No. 104, n. Baal. Lenchtenberg Catalogoa W«od, V V high 
by r r r* kmdU TUi CMMioii fa «ow t w a sfei ft d «o St 

Petersburg. 

« No. 23, Moritz Kap. Catalogue. Wood^r 5" kif^ by broftdy 
Nuremberg. Asogned to Meailiog. 



Digitized by 



GHAP. XVI.] DUUGaL BrUIB&OOT. 

la fh6 olratdi of St. Sauvmir at Bruges, depicting the 
Mdnt Biretehed upon the ground, and about to he torn te 

pieces by four very large horses, at whose heads are men 
about to start them. This hideous soene, treated in tiie 
etyle of Memling, baa fimuBhed one of the arguxaeiitB in 
fitvour of that painter^s stay at Venice. The horses, it is 
said, are copies of the celebrated bronze ones there ; but 
we see no resemblance t-o warrant suoh an inibrenee ; and 
these are neither as natural nor as well drawn as those in 
the Apocalypse of the Spoealisio. It must be owned, 
however, that the painting as a whole has been much 
restored and touched, and that the tone and colours may be 
altered here and there ; but the eomposi^on is as bad as 
that of the weakest followers of Memling ; the character 
of the heads and figures is radically defective, the dresses 
are in bad taste, and the attitudes exaggerated aocotd- 
ing to Stuerbout's onstom. The figure of the saint is 
thin and slender, and its muscular development faulty. 
The wings are in better preservation : one containing 
a group of men being like the central panel; the other, 
representing a kneeling man and woman in a landsoape, 
being cold in tone, win 1st it is soft in outline, and more 
in Memling's style than the rest of the altar-piece. The 
ill-restored obverse of this tiyptio xepreients in ohiaro* 
'seuro St C^iarles, St. Hippolytus, St Elizabeth, and 

St. Marcraret. 

The point of contact between the Schools of Louvain 
and Cologne at the dose of the fifteenth oentuzy is visible 
with certainty in ''The Martyrdom of St Erasmus," 

at LoTivain. This " Mai'tyrdom " is also repulsive in 
Style and sul^ect — the saint being stretched beneath a 

oa 
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windUun, on which thbeieenrixoiier tnrns his bowels. TM 

naked form is slender and thin, and the character of 
the paittUng Ia aimilar to that of St. Hippoljtus, but the 
kndrape is mm truty chamBteriiitio of the sohooL 
Jwomay with a Hon at his feet, forms the sahjeet of the 
left "wing, which is also adonicd with a beautifal land- 
aoi^e. The right wing represe&ts St, Anthony, with soma 
m^j M^y ^ mi i tmirntilif about hf*^ 

Hm local oolomr of this panel most apfxroaehes to that 
of panels assigned to the painters of Cologne. It is evident 
that they heoame amalgamated about the esod of the 16th 
cebtnzy with the School of Lcfman, some sli^^t peonfif 
arities of each mnaininf oommon. The style of painting 
in the Saints of the tryptic at Louvain has as muck 
resemblance to the picture of 1417, by Cristu^ in the 
gaUety of FraitB£sat, as the monsteis in the pa&el of 
0t. Anthony' have to those of the same master in lu$ 
" Last Judgment," at Berlin. 

There are numerous panels in divers galleries besides 
those already desoribedy which, in some particiilar 
other, bear the impress of the School of Staerbont. 

The "Christoffel Altarchen"* ai' ilunich, which Dr. 
VVaageu assigns to Memling, and compares with th^ 
altar-piece of Lubeok^ is one of these. It leprasentl 
the Adoration of the Magi; the wings containing thd 
passage of St Christopher and St. John the Baptist, 

* Wood. Signed with the fabe insonptloo, " Opus Jomjn^ 

« No8. 48, 49, 64, Cab. IV. Mimicli Galleiy Catalogue. Wood; 
centre, 1' 11" high by 1' 11" broad; win^, V 4" 6'" IS^ ^ 
JO" broad. 
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There is mueh body of colour in this pkstiirei whioh is^ 
apparently, by Tarions hands. Parts of it are cold and 
transparent; others opaque and red. The figures have 
the length and immobility of Stu^rbout 

At Oranada ibe ohapel of Iios Bejes is^we oannot say 
adorned — by a picture in three compartments, represent- 
ing the Crucifixion, the Deposition, and the Eesunection, 
Jt is noticeable that this last» and the Besomction at 
Nvaeeakberg, are the same oompoaition^ thongb the figures 
in the panel of Granada are more exaggerated in form 
and darker in tone, and appear to be by an artist of 
the decline at Cologne. Two pictures in the sacristy of 
the same chureh are called Memling, bnt are of a later 
date. 

Numbers of pictures might now be classed amongst 
the works of artists who made , the art a trade, and who 
painted in the mixed and degraded manner of the amal- 
gamated Schools of Louvain and Cologne j but the enume- 
ration would be tedious. We need only mention a Christ 
taken from the Cross, at Brussels,* assigned to MeuUing^ 
and a mmilai^jsubjeot at the Hague, also giyen, and 
with no more reason, to Memling; a Head of Christ at 
Munich, copipd, without intelligence, from that by Van 
Eyck at Berlin and another Head of the SaTiour, some- 
what in the manner of Massys, in ihe same Gallery,^ as 
examples of our meaning. In the Madrid j^useum there 

1 Kob 578, Bnusek Catalogne. 0.98 m. high by 1.88 SL broad. 

* IS 9, 60, ICnseom of fbe Hague Catalogae. Wood. 

* KaUO, Cab. IV. Munioh FSnik. Galalogiie. Wood, I'd" 9'" 
Wj^ by 1' r 9^" broad. 

* No. 51, Cab. lY. Mmiioh Pinak. Catalogue. Wood, 1' 1'^ 6"' 
high by 9" 9^" broad. 
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is a bad copy of Mcmling's Adoration of the Magi/'^ at 
BrngeSy which is oallod a& originsL 
The jbiTsntoxT'of Mazgmt of Anstxia oo&taitts a piotnio 

by Dieriok Stuerbont, of irhloh the traces are lost* 

Mr, PassaYant assigns to Dieriok a small picture be- 
longmg to Mr. Sohbff Breatano, of Franofort. It re* 
lembles the legendary panels of the Hagae Ibr style. 

The sii))jects are, " The Propliccy of the S} bil of T}^bur 
to the Emperor Augustus and a Madonna and Child, 
The scenes are kid in an apartment of FLemiah arohi- 
teetiire. Several figures, supposed by Mr. Passayant to 
be portraits, surround the Virgin. The same author 
attributes to Stuerbout two portr.'iit^ in the Naples 
GaUeiy (Nob. 381, 383^ Robert of SicUj, and 0iiko 
Charles of Calabria. Tf these portraits, he adds, are not 
by Dieriok, they must be by a pujpii, or some ai'tist of 
the School of Haarlem,' 

1 No. 4d7, Uadrid CKUlogue. 2 1 in. 6 high by 1 ft. 11 in. 6 
broad; wood. 

* "Una petito Nortte Dune luit do ]a miui^ Dhkk."— Jimw* 

• rtmasntii, Kimitbla^ No. 11, 1841. 
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CHAPTER XVIL 
nOCaOBBi (UP TBM AJU XV ISiASBIBS*— ihiluihoi abboao^ 

It iB tolerably clear, from otxt previana nanatiTe^ that 
the arts In Belgium began to flomah immediately after 

the accession of the house of France to the throne of 
Burmmdy. But all the elements of strength existed 
before their time, and reqiiired.bat their Tigour to deTe- 
lop them "with speed. In truth, what Flanders wanted up 
to that time yvL\& peace, order, and cessation from intc stine 
feuds, and this the stronghanded policy of the Dukes 
produoed. Under Louis de Maele and his immediate 
predeoessorsy Flanders and its oiUes rose to great com- 
mercial and mamifacturing importance j l)ut the Coimts 
of Flanders had neither power nor prestige to keep mtbin 
due bounds th^ unruly spirit of their cities. Thej pro> 
Tohed It, on the contrary, by attempts to wrest from 
them their fidrest privileges, and turned the energies of 
the people from the pursuit of peaceful riches to that 
of redressing wrongs. They had all to lose in sueh a 
struggle, threatening as it did their on^ source of wealth 
-^the trade of their dominions. The Flemish eommunea 
were as rich as they were powerfal. To have conciliated 
instead of exciting their hostility, should have been the 
aim of skilfrd rulers. But the prhunples ^dnch goYenied 
the communes were not quite recondlable with those of 
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the ncMan g . On one greet question Uiey were espeeialty 

at variance , and the history of the Flemish communes is 
that of free trade against exclusivcneiB. On the Bbine, 
where eaoh pettj prinoe swelled hk rerenoe by erectoig 
toI14Murs end ftnpeding trade, oonuneroe flonrished, as it 
were, in spite of them. In Flanders, trade was in the 
hands of the municipalitieB. They manufactured the raw 
material, and ruled the ports. The duties levied on foreign 
pirodnee enriched tjieir ooflfon, and not the esceheqner of 
tlie princes. To wrest these ways aud means from the 
communes was the ceaseless effort of the Counts of Flan- 
denu Thegr qnarrelled with their people^ and then songht 
Ibreign aid Ibr their snhjeetion. France^ ever jealons of 
possessing these rich and important provinces, at all times 
afforded them assistance. England, on the other hand, 
too amdous for their wel&xe to leave them without aid, 
^noonraged them in struggles against their Counts and 
France. The Flemish nobles— consisting not alone of those j 
who held their ground " en chasteaux forts," as Guicci- 
aidini says ; but of the citisen noblesse, whidi also boasted 
of descent^— part in general against the oommnneB^ 
and formed the adverse factions of the *'Leliarts," or 
partisans of the Lily, and the " Clauwerts," or Wieiders of 
CleaTers. For years the Glauwerts asserted their supe- 
riority in arms against the Leiiarts. Theij triumphed at 
the battle of the Spurs, where the flower of French chivalry 
was routed and destroyed, and kept up their ascendency 
even against Louis de Maele^^ their last Count. | 

Nothing at this idme exceeded the wealth and power 
of the cities. Bruges, which at first was but a church ' 
upon an island^ had grown at the Crusades into a fortalic^ 
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square in shape, with battlement and drawbridge. The 
church of St. Donat occupied the centre, and there the 
Counts^ like Baldwin of the Iron Arm and Guy de Dam- 
pierre^ were wont to hear the mass.^ The waters which 
snrronnded the old fortaHoe, or Bonrg, were formed into 
canals, the chief of which was broad and deep, and com- 
monicated with the port of Sluys. That port was also 
fortified, and the diannel was deep enough to admit the 
largest vessels. 

Philip Augustus, after his return from the Crusades, 
mit a poweifdl fleet to Slnysy and forced the entrance^ 
The booty was so great as to astonish him. It comprised 
the manufactured goods of every clime, and tons of raw 
material. Unfortunately for him an English squadron 
hoye in si^t, and Philip burnt his fleet and plunder. 
Bat the riches which he found are a proof how wealthy 
were the merchants of the time. So rich were they, 
indeed, that Sluys recovered instantly from her disaster, 
and continued, with Bruges, to prosper, as the largest 
trading port of Europe. 

England always took a special interest in Bruges, and 
every effort of tiie Counts of Flanders to coerce the 
communes brought the British kings to her support. 
The trade advantages of Bruges and Ghent were thus 
increased bj rivalry between the communes and the 
princes. The first of these advantages was the importa- 
tion, free, of wool from England, the mere hint of stopping 
which was a ngnal for tumult throughout the entire 
breadth of the country. Then came^ in 1127, the privi- 

^ Hirtoiie de Bruges. Bruges, 8*. 1860. ^ 20. 
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lege of A Hanse.* This, which waa called tiie ETisrlish 
Hanse, because its coiuitcr was in London^ was granted 
to the Bnigaois whm Williim of Kornumdy wgttwliwwi 
hiniMlf In the a tta m p t to dopiirs tiio Fienurii dtieo of 
their fundamental rierhts. William of Nonnandj had 
OOltd in this the part of king Stork, having but a few 
monthft bflim boon Qhoo i to rale by tho imitod iriii of 
the Terj eitiiB wbUtt he turn mSiamnanA to zednee to 
subjection. 

Thfi mrrchf\ats of the Hause pnTileged to tiy 
liieir erril eeiioiii beflaoEa aibitrnton ehooen amoogit liie 
moNhiBle of ilM tatf. The pvenitoLt in London «m 

a citizen of Bruges, who took the title of Count of tlic 
Hause, and all the towns had members. Those which 
joined the eompeny at iint wm Ypi^ Dammey Lilk^ 
Beiges, Fanie% Ovohie% Baillenl and Boperinghe ; and 
later followed St. Omcr, Arras Bouai, Cambrai, Val( n- 
oiennes, Peroun6,St.Qaentin, BeauTaia, Abbeville, Ami eni^ 
Kontreoily Bheian^ and GhAto. 

This Engliah Hanae, the Hanse Tbwni, the meidianti' 
of Lorabardy and Venice, and those of Novgorod, kept up 
tlie prosperity oi Bruges by their trade, and the erection 
of apaoioaa eoanteia there. The fiur of Binges ivaa then 
'vhat that of Leipng is at pment, crowded with tradeie 

from every country of tlie world^ 

Tom, however, bj internal dissensions, Bruges and the 
other WimxMk ca^ had neither choice nor leisoie to 
teter art and bring it to iiie hig^ peilbotion whkh it 

^ EiTTTn d«IiettanhoTC^Hiftd6FI«ttdn^8% Bras. lSi7, vol IL 

*jud.p.m. 
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afterwards attained under the Dukes of Yalois. Philip the 
Hardy, John the Fearless, and Piiilip the Good, wielding 
more powerfol reeouroes than the CcHints of ilanden^ 
and bong backed by the agriooltaiml distrieti of Bur- 
gundy, were enabled to quell, in a great decree, the 
turbulence of their cities, which enjoyed under them more 
Ittitiiig peeee and quieL The wealth which they had 
amaflsed wae partly fended hi the peacefid rrralry whioh 
arose between the no])] esse and citizens, each contending 
who should carry off the palm of tasto in art. ThuB 
the School of Brogue pfogreaaed. It ia true that prefriouB 
to thia time tiie erne aatl^oritiea of Belgian mties were 
already known for their partiality to pn})Iio exhibitions of 
their power and taste ; but these were £ax less compre> 
henaiTe than later effivta of the same deaeription. The 
eeremoDiea inddeot to the amyal in Brtigea of Thierry 
d'Alsace, with the relic of the Huly Blood, which for ages 
made the chapel of that name in St Donat the rendezroua 
of oountieaa pilgrimg^ were marked by a diaplay of tapea- 
triefl and bannera creditable to the age in which they 
were produced ; ' but public taste then bhowed itself more 
freqtiently in aomptoous aj^^el and gorgeous stu£^ than 
ia worka of art Under Lonia de Mael«^ the public appre^ 
ciation of what required a more refined attention and 
cultivation was increased. That prince perceived the 
prograaa of this feelings and founded the Gccporation of 
fit. hake, at Bmgea.* 

The school which then aiose so rapidly to perfection 

* Hist, de Bruges, ut stip., p. 31. 

» Delepierrc (O.), Galerie d' Artiste Brugeois, 8°. Bruges, 1840, p. 6. 
Sanderus, Fland. Illufit. ut sup., turn. IL p. 148. 
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QndMr thd Diikw of Boigundy, thvB omd a portioii of it* 
progran to the iraaHh and iadependent ipirit of the 

communes. The tiiste, power, and cultivation of a oom t 
gave it an additional spur; and the olei^, throwing in 
4heir wei^t| added their aopport ia aid of act. 

The xnonastio orden, as we have shown, had followed 
art with far less fervour than their neighbours. Scarco 
a monk in Flandeid wielded brush or pencU^ when 
Beato Angelioo filled the oitiee of his native ooiuatry with 
the echo of his talent. Thej had even titan sanendeied 
to the lay brotherhoods, or freemasonries of architecture, 
the building of their churchy and cathedrals, and they 
Bought the aid of the sister art to deoonte internally the 
ooontlesB struotur e s which had been prodooed by those 
skilful bodies. The twelfth and thirteenth centuries had 
Been the rise of numerous abbeys throughout Burgundy 
and naoders. In those of Bnxgondy the zigid ayeteni of 
Citeanx prevailed; hut in Flandscsy the monks eig^iyed 
an earner regime. The wealth of these enormous abbeys 
consisted chiefly in their wool, with which they served, in 
partnenhip with England, the looms of the Flemish cities, 
Hhm power grew with riehea^ and many of these Flemiah 
eonTonts were more arrogant hi the ezhiUtion of it than 
even the noblesse. Sithiu, the abbey of St. Bertin at 
St, Omer, may be mentioned as an instance. Its abbots 
owned laxge traots in flandem. They held the town ol 
Poperinghe, a large and wealthy mannfiustoring eommn- 
nity. Their priories were to be f jund in many other 
places, and they claimed the right of consecration from 
no less a dignitary than a bishop. Tbmr ricddy ornamented 
dresBeSy sleek mnlesi qnd obeaity of aspect, prochimed at 
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once their riches and their power of enjoying the good 
and tasteful things of this world.^ To them the arts 
were maoh indebted for support and ooonteiianoe. In 
the eitieiy the ekm datize to enxkh their ohnrohoi and 
eadiedrals invariably procured for painters commissions 
from the chapters; and the guilds of art, in grati- 
tude, inTariably possessed a efaapel, where the mass wim 
flimg at festiTsIs by gratefal pneste. One need hut point 
to the nnmeroxis productions ordered by the abbeys and 
the chapters, from tho ablest painters of the period we 
aro noticing, to show how muoh the arts were then 
indebted to them fin* support 

The three great powers in the state, — the court, the 
clergy, and the commune^ — ^were tin is enlisted in support 
of art in Handm^ dozing the rule of the house of Ersnce 
inBelgiusL 

Not alone in painting was this result obtained. The 
greatest monuments of civil architecture arc the produce 
of this period ; to which wis owe the great town^hall^ the 
twunes, marked and oofpofation palaces of Belgium. 

The civil structures of the thirteenth and preceding 
centuries are the " befroiSf* at the ringing of whose bells 
the trsdes assembled in the market-place. The "b^M'* 
was the emblem of municipal freedom. It was part of 
the charter of incorporatiOT of a commune lhat it should 
have a bell, and, cousequently, a belfry ; but later, when 
the powers of the coiporations became administrative and 
more complicated, the town-halls arose, sometimes by the 

1 A. Wavitcra, Les Ddlices d® k Belgique, 8*. Brux. 1846. Alt- 
mejer, Notice stir Poperinghe^ MiMBgw Am Soimoet et deft Arti^ 
ut Bup^ im, pp. 22— AS. 
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belfry^s side, sometimeB on its nte.^ The Bruges town- 
hall IB the earliest and most peifect specimen of this early 
abyle of building having been raisod in the fourteenth 
eentuiT; on the model of those old mannoiui oaUed 
''Steene/* which existed at that time throughout the 
country.^ The latter end of the fourteenth, and begin- 
ning of the fifteenth, maik the ereotion of the town-halla 
6t 6nu8el% Lomrain and Gand ; the end of the fiflieenthy 
and beginning of tlie sixteenth, that of the town-haUs of 
Audenarde, Mons, Ooxurtrai, and L^u. 

Hie building of manj palaoes in Brogee is also due to 
the ezertions of foreign merdianAa. There were aizteen 
counters in Bruges, belonging to trading companies, 
wliich possessed palaoes in wiiich they transacted business. 
The finest of these was the counter of the German 
Hanseatio League, destroyed a little less than a oentuiy 
ago. Those of the Castilians, Florentines, and Genoese* 
were remarkable for the beauty of their fronts. They 
were castellated and flanked with towers. Tbo hotel of 
the Genoese was especially remarkable for its internal 
splendour.'' Portiuari, of tbo Florentines, patronised Van 
der Goes. The Genoese seem to have respected the talent 
of Van der Weyden. The flemish pictares in Spain show 
that the Castilians appredated Flemish art; and the 

pictures of tiie School of Bruges are numerous in Brenicu, 
Liibeck^ Danzig, and other cities of the Hauseatic Leagiie. 

1 Schayes, Hkt. de I Architecture en Belgique, 8<*. Brux. 1850, 
p. 12. 

* Ibid. pp. 10 — 33. Wautere (A.), Les Ddliceti de la Belgiquo. 

* SchayeB, tit sup., pp. 41 — 56. Many miniaturee of this periodi 
fa the BittidL Vnseum, contun drawingti of 1|ieM otstdlated 
towenk 
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Of the social state of the arLisLs at the time of which 
we Bpeak, little need be added. We can scarcely call it 
independent^ bat it iraa a httppj ona The earl j formap 
tk>n of Guilds in all the towM showa that thei^ had » 
positiou of importance in the cotintry. It is to be re- 
gretted thLit the notioes of these institutioim are now so 
diffiooH of diaooreiy. Theyexisfeed In the greater nnmber 
of large towna. There was one at Bruges, another at 
Ghent, a third at Bru&siik, and a iourth at Antwerp. 
Their organization reaembled that other corporati(Mifi^ 
oonaisting of ^ gofremon/ empowered to tax the membeni 
for the good of the Guild. In 1450, the Guild of St. 
Luke at Bruges had three hundred members ; and the 
oompauy may be auppcteed to have been sufi^ciently ridi, 
when we find it oapahle of oommendng, in the middle of the 
fourteenth eentury, the ereetion of a ehapel in the dmrch . 
of ^St. Douat.^ In Ghent^ the Guild of St. Luke existed 
eren earlier than at Brogee ; it oompnsed all kinds of 
workmen handling the brush; but, at first, ezduded 
illuminators. Tiicsc illuminators were permitted, ulti- 
mately, to join the guild in 1463. They were admitted 
to it on payment of one quarter of the tax impoied on 
other painters. At Bruges, a similar step was taken in 
1454.2 j^l Brussels, the Guild comprised the glaziers 
and gold-beaters ; its members had, exclusiydy, the 
priirikge of painting altar-pieees, and woricing generally 
in ehnrches, and ereeting tombs. Their piotores were 
exhibited annually in a market, and aspirants to the rank 

> Sudonui Fland. lUiut, toL p. 14ft. 

* DierioE, Ke&L rar la Tille dd Gao^ ut tup., yol ii pp. 
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of ^'maBter** were bound to submit to examiuatiotiB as 

to their capabilities ; aud tliis, uader a regulation bpeciallj 
passed in the iifteentli century, to prevent strollers from 
ooming into the town, getting ordsr% for which they re* 
oeived part imyment in advance, and decampiug with the 
proceeds of their fraud . No strange painters were permitted 
to practise in the city for more than thirteen day s^ without 
eontributmg four sols aryear to the chapel of the goOd 
in Ste. Gudtde, specially dedicated to St. Luke.* These 
regulations are, doubtless, the same that obtained in all 
the other guilds. Each city, it appeaiSy was jealous oC 
the other^ and kept up 'a species of opposition and protec- 
tion. Once, the Guild of Bmsseh was well-nigh ruined 
by litigation against the Guild of Antwerp, whose 
masters*' insisted on sending pictures for exhibition at 
• the Brussels fiur. The same thing happened later^ 
between Ghent and Antwerp. The painters of the latter 
city, and others in the Netherlands, sent pictures to the 
market at Ghent ; and the sheriffii of the town ordered 
that no invasion of the kind should be permitted ; and 
that, within four years from 1653, foreign painters 
should be prohibited from sending pictures to any but the 
ftii u ^ if *^^ £uia» 

Evelyn desoribeB a fiiir at Bott^xhon, ^'so fbxnished 

with pictures, that he was amazed.'^ " The reason," he 
adds, " for this store of them, and their cheapness, pro- 
ceeded from the want of knd to employ stock ; so that 
it was an ordinary thing to find a common &rmer lay 

out two or three thousand pounds in this commodity. 

> £Leane etWautera^ *'Hiitoixe do BnueUM." 
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Their houses were full of them, and thej vended thorn at 
their fairs to very great gains." ^ 

Guiooiardini tells us that the most ancient brotherhood 
of Antwerp was that of La Yiolidre, in whicih there was 
little else but painterSj aud whose members were esteemed 
there as at Malincs, amongst the most notable of all 
amongst the trades.^ The Pand, or market for pietures 
at Antwerp,** saj Gniodardini and Boussingianlty ** was 
a splendid edifice."* 

It was, probahly, not till the sixteenth centuiy, that 
the trade in pictures became so large ; but it is evident 
that painters were considered the most respectable of all 
the members of trades. The attention paid them by 
princes and merchants i& a proof of this ; and the account 
which has been giyen of their privileges at Brussels, in 
the life of Van der Weyden, shows that they obtained 
^en superior rights to the architects of that city. 

The inEuence which Flemish art indubitably wielded 
cannot be a matter of snzprise^ when we see the vigonr 
of its constitution. Its great competitor and superior, 
Italian art, destroyed and humbled it ; but before that 
time, its influence was felt, as we have shown, in many 
portions of that country, in the Rhenish dtieB^ in West- 
phalia^ on the Danube, in Swabi% Irancci Portugal, and 
3pain. 

It soon supplanted, in Cologne, the school which reigned 
there ; changing all the aspirations of religioni and snper- 
seding them by its own material sentiment. 

* Evelyn's Diary. 

* Guicciardiui, Descrip. de Toub lesPays Bas., ut sup., p. 123. 
. » Boussingault, Voyage des Pays Bos, 12". Parid, 1677. 
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The pietores of the early time^ in this old stronglioid of 

Cologne, have u chai ui which we Cannot but express. See 
those noblo life-size figures in Si Severus. They have 
all the &uiti peeuliady inherent in an infiini art The 
long; stark figures that look down npon you, want the 
sem bianco of all real motion. Yet tiiose angles md 
straight lioea^ those olumsy joints, and hands^ and feet, 
will not remove the grand impresuon left upon the mind 
by the simple eleganoe and graoe which mark the attitode 
or movement of the figures. Examine the "Crucified 
Saviour/' and there is a force of truth in the action, 
which the later masters of the wcbool were TmwioceBgfiil 
in approaching. 

But, perhaps, the noblest form in which the talent of 
this early painter shows itself is in the Virgin" of the 
Seminary and we oonfeas to know no painter of that 
time in Germany or Fhmders, who eonld giro so mncli 
benignity or graoe to the pressure of the Infant in the 
Tirgin'sarmi suoh simple elegance to the spare and lightly 
hanging folds which oorer her; or to the hair, which fiJk 
in wreaths about her, leaving bare a forehead full of 
majesty and light. 

In description^ aa in tat, ereiything is eomparatiTab 
and no pantUel ia neceaauy between the early paintem 
of Cologne and those of Italy, for the latter, doubtless, 
fax surpassed their German brethren ; but if we take 
the masterpieces of Wilhehxi^ <rf Cologne^ as a startiDg' 
point, and compare them to the works of those who 
followed, the praise bestowed upon him is neither exagge- 
rated nor overdrawn. If from composition and design we 
turn to oolouri the same i^eaalt arises &om the companson* 
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Willieka vas lucid and clear in colour, and his ahadows 
80 trane^Mffe&Vthat the gold ground etarto £rom under 
shadows, and giTee them texture and traneparency. 

Though the finest work cf Wilhelm is that which 
has been just described, there are yet others in which 
his manner may be traced. Of his elegance m depicting 
women, a fine example may be seen in the Wallraffische 
Museum at Coloerne. His gentleness of spirit is shown in 
the features of the Virgin, and his elegance in the drapery 
that covers her head ; his tendency to lengthj in the 
figures of the female saints which fill the panels on eitiier 
side. But one difference may be noted between the 
Madonna of the Seminary and that of the Museum — that, 
whilst the first is remarkable for the severity of its 
beauty, the other is more to be admired for its el^ianoe. 
It is interesting to note that John Van Eyck, when 
influenced by the School of Wilhelm, found an inspiration 
in the first, whilst Mending received one from tiie second. 

The first disciples of the first great artist of Cologne 
strore in vain to imitate his manner. They used the old 
materials — panels primed and stretched with canvas. 
On these they painted with a pale and unsubstantial 
water-colour, which they fixed at last with a varnish, 
preserving and giving vigour to the picture. But they 
lost the grace and elegance of Wilhelm, and exaggerated 
his defects ; and, whikt the eyes and other features of 
the human fece became defined by unnatural lines, the 
work exhibited but feeble knowledge of anatomy. An in- 
stance of this may be seen in the Oradfied Saviour** of the 
Cologne Museum, in which the cross stands in the middle, 
and on each side are the Virgin and Apostles; whilst 

p 
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aomerotts litUd Angdfiy whose wiu^ have been shorn hj 
the t ms k ona, flottar dboat the goM gnwmd. This piutore^ 
also, may be mentioiied Man insta&oe of the praotice then 

80 comniou, of combiuiiig painting with the more material 
art of aoulpturc. The figures of the saiuts each stand 
boneath a gilt Qethio niches in iiigh xelie£ The flenuah 
painfcm of the earij period had this praotiee ; but they 
subsequently went further, and depicted sculptured 
arches, pediments, and columns, with a patience and a 
finish whioh wero truly wondorfoL 

A' pMne of the ''Aasioiiy** now in the oatfaedvaly may 
be cited amongst the feeblest elforts of the parateis of 
this ^rlj period ; but it lias a claim to some attention, 
from itkQ state to whioh it is reduced by time, exposing 
tiiB mode in wiiioh these men prepared their panels and 
wori^ed npontiiem. 

Albert Diiicr, in liis diary, tells us : — Item. I paid 
two silver pennies to have the pietTire opened, which 
masttf Stephen painted at Cologne^*^^ Stephen of Cologne 
is only known by this di^ entry in the diaiy of IHber. 
Wilhelm's talents were a familiar theme. Tb» Lim- 
burg Chroniclo" describes him as the greatest painter of 
his time i and aome anthorities infinm ns thai Wilhelm 
same firem Hetk^ where he was boRiy and settled at 
Cologne in 1370. But of Stephen we know nothing, 
except that ho painted that great altar-piece of the 

Adoration of the Magi," now in the Bom of Cologne^ 
and onoe tike ornament of the diapd o£tfae fiaiUiaus.' 

Tlie subjeet of this piotnre is a pmiof tiiat its anther 
was employed by the municipalily of the city. The aJtar- 

« Alb. mrmc, Beliqqiep, 12^ Nonflftbvgr 162d, 1^ 
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piece, when closed, exliibits only the Amiuiiciation.V 
When opened, it ezposeB an '^Adoration of the Magi" in ' 
^ the centre, and the patron saints of the dity on the 
wmgs. That on tiio right hand contains St. Gereon and 
his attendants ; the left, St. Ursula and eleven virgins. 

No styl^ were more diveigent than tlios^ of Wilhelm 
and Stephen ; and we cannot tell whether the latter fol- 
lowed the discipline of ihe former. But, whilst in Wil- 
lielm we discover length and meagreness as special cha- 
racters^ a small, stout claas of personages figures in the 
panels of Stephen. As the lofty pointed style of archi- 
teoture, exhibited in the cathedral, contrasts with the 
low and Saxon build of St. Gereon's, 80 the pictures of 
the two great painters of Cologne contrast with <me 
another. The parallel maintains itself in every detail 
Whilst Wilhehn's heads were long and grave, those of 
Stephen were round and happy. Where the eyes of the 
iirst appear exaggerated in their obliqueness, those of the 
second seem to be immensely round. In eveiy point the 
later painter showed a less noble though happier tone of 
mind. He painted the lips pouting and rosy— the eye- 
brows aiched and thick— the figures obese and bandy; 
pointing their feet downwards, as if they trod on tiptoe. 
The fingers of the hands were also thick and dumpy. 
In one great feature we see the same result in the two 
painters. They both excelled in female portraiture. They 
both gave elegance to the female head ; and Stephen was 
successful in twisting round the hair, and setting off the 
female heads w^th its assistance. The draperies of Stephen 
also were more studied and finished, and were not un- 
gracefully modelled. As to colour, Stephen painted softly, 

p 2 
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with much body, and with coubiderable smootiiueaii and 
rauuliiig of tints; but be was dear, like WilbehOy and 
not mom iPigonMiB in fhe use of ohiaio-Vmio* Tbe finest 
ffroup in the altar-piece is that of the « Kneeling King," 
and the "Virgin and Child." Indeed, the naked form 
of tbe latter is especial]^ deser?Sng of attention and admi- 
xation. Tbe "Vligin of the '^Anmmoiation** is vemsaic- 
able for natural morement and graoeftd action ; but, like 
all the rest, the delineation wants vigour of outline and 
chiaro-'sonrOi Certain nuu:k8 whiob are found upon this 
altar-pieoe bare been supposed hj some to Tepcesent tbe 
date of 1410; by othere a later time. Tbe stylo of tbe 
picture is of the first lialf of the fifteenth century. 

There were numerous imitators of the manner of 
Stephen, as there were of that of Wilbelm ; but ail infe* 
nor to bim. Hie only prodnotion of tbe master, besides 
tho altar-pieco of the Dom, is a small Madonna and 
Child, sunonii lod by numerous j^n gAln^ in the Museum of 
Cologne^ of whioh tbe draperies are peculiarly soft and 
pleasing. Of bis imitators, a ibir example is to be found 
in the " Last Judgment" of the same Collection. 

Hitherto, we have observed the art on tho Rhine 
original and peculiar to itself. The influence of Flemish 
art vas not distinguishable tin kter. When Petrus 
Oristus oame to Cologne, he fimnd the school on the 
decline ; he gave its painters some Flemish characteristics, 
whilst he himself assumed a few that were German. But 
Van der Weyden was tbe man whose style most tended 
to disturb tbe old traditions of tbe Bbenisb School We 
find no trace, indeed, of a direct substantial contact 
between the two ; but a close observer will not £ul to 
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discover how strongly Van der Wejden's compositions • 
became impressed upon tiie painters of Cologne. Amongst 
the rest^ the great " Descent from the Cross" will be 
found to have been copied, altered, and recopied in yarioiiB 
forms and manners. The men of the Rhine did not, it is 
true, imitate servilely; but they varied, and they modi- 
fied their style in course of time, until we find them 
reverting to imitationB of those great features whidi a 
man like Wilhelm indelibly impresses on his pupils and 
followers. They gradually returned to the long, thin 
forms of their first founder, without regaining his ele* 
ganoe and nobleness. The school was thus reduced to 
awkwardness and lifelessness when the " Deposition from 
the Cross," which may yet be seen at the Wallraffische 
Museum, was pointed. This picture bears the date of 
1499, and has been giyen to Israel Meckenen and Albert 
Van Ouwater.* We have shown how difficult it would bo 
to maintain the name of Albert. As for Israel Meckenen^ 
let us see what groimds there are for assigning pictures 
to him. He was bom at Mecheln, or Meckenen, a village 
between Ziitphen and Cleves, and is known solely by 
Ills engravings of the works of Martin Sohon. There is 
nothing in common between the pictures and him, ex* 
cept the period of production. The date of his birth is 
• 1440, and that of his death 1503 ; and, therefore, had he 
been a painter, he nnght have produced the picture just 
alluded to. But there is no proof whatever, either that 
he painted at all, or that this particular work is his ; and, 
in 80 fer as the panels attributed to him can be examined 
and compared, there is jaot one of them which is not dia- 

^ yid« ropia, pp, 28S, 284. 
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tinctly of difforoiit hands and periods ; though they are 
fJi of the sauM baitardised and souUesa school. The time . 
in ivlkMh tbij imn prodiitfed appMii to hAv« Uaft tinft 
middk or tK« ktter portion of tbe fifkaantk oe&toxy— «i 
the period of transition^ when the School of Bruges and 
that of LouTaiu wcro mingled in Cologne, and formed a 
Miito. That thft painten of LouTain and th« 
■rlMi of tlM BhiM wm nont to fratarnuB is ifTidni — 
•a w lum aliowii from thttr works, such as the * Ifai^ 
tyrdom of St. Erasmus but the names of idl these 
pamtaiB remain uuknowiu It is true that we discover 
• mastflr of Oologoo wkoM naiM it notioed in lil^ aa 
iliat of OM who did oonaideniUa iMmoQr to the odioot 
at the time in which thu writer lived. This notice k 
disoovered in the Memorials of ^woUe,'* to the £0^ 
lowiiig efisct 

'^Eodem tempon aderat qnidam defotWiaiifl jiiraoiii^ 

dictus Johannis de Colonia, qid dum esset in seculo 
pictor fuit optiuiua et aurifaber/' ^ But this artist's name 
is fbund upon no panels or piotmes of thai timOb Nuiha^ 
looB pieeet^ howem^ iUustcata the sohool «p to 1499^ 
when it seems to disappear. Of these, a few are to be 
found at Linz, at Munich, at Mindeu, at NurJiiugen, and 
Cologne. The pictures of liua vere^ perhaps^ the beat of 
the tmiaitio& period, and appear to baTo been paliited 
in the days of Van der Weyden; those of Munich, where 
the schools aic ckus^iilcd without much care, and where 

' Archiy Toor kerkelyke geechiedenis inaoQderhetd den Uxd«f^ 

landte, Leyden, 1835, torn. ii. p. 295. Apwd. De Laborde, Lea Dues 
de BoiirpofrTip, ut sup., lutrod. vol ii. p. 52. This John of Cologn© 
runy be the goldsmith referred to in the lines cited further^ p. 
aa Jeau Steclin. 
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the works of Wilhclni arc confused with those of Stephen, 
are also curious. In the tryptic of the Marriage of the 
Virgin*' thara, wMoh. bears the name of Meekenen, m 
remaik the mixfciire of the Bhenlah and FlemiBh Sohoob.* 
Whilst its author pLiccd upon Lis panels forms of com- 
position as eminoutly Flemish as his landscape distances, 
he coloured them in the manner of Cologne In truths 
the landscape distance of this piotnre is a repetition of 
the same portion of the " Martyrdom of St. Erasmus'* 
at LouTsin. The Crucihed Saviour^" in the same Collec- 
tion^ may be cited as another example of Van der 
Wejden's style of oompoeition.' The painter of these 
pictures is the same whose panels are christened in the 
Gallery of Lyversberg — at Cologne by the name of the 
** Master of the Passion and at Minden, by that of the 
^'Master of Werden.** The inctures of the '^Master of 
the Pa&siun," now belonging to Mr. Baumeister, of 
Cologne, since the death of Mr. Van Lyversberg, were 
called, till very lately^ by the name of Meokenen ; but 
have dnoe been named from the subject which they 
represent those at Minden, in the Collection of Coun- 
cillor Kriiger, representing St. Hubert^ St. Augustin, St, 
Ladger, and St. Maurice; — ^the ConTeRuion of St. Hu<* 
berty St. Jerome, St. Augustin, St. ^£gidiuB, and a Car- 
melite, are named from the monastery in v^hich they were 
discovered.* The same hand appears to have produced 
the mural paintings in Santa Maria Gapitolina at Cologne^ 

* Nos. 20, 21, 22, Cab. II., Tinakothek Cataio^jue, 

* No. 27, Cab. IL, Phtakothek Catalogue. 

' Catalogue of the eS'Lyvenbeig CoUectioii. 

* Catalogae of Coonoillor ErUger^s Galkry at Minden ; Kos. 26| 
27,28,29. Now in the National ChOleiy, Vol. 250 to 268, * 
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whioh are dao oalled Maokenedi* Aa tor the Cnusi&don 
of 1499, aMMragh it alio was ehiMeiied viUi tlie name 

of tlic ubiquitous engraver, it exhibits a maimer imitated 
from that of Vaa der Weydeu, with a colour in the cold 
aiid liur from pleaaant tooaa of the U«68t artiste of 
It mm, In iheti bj fiir the mikeati and appaiwntfy the 
last, efifort of the sdiool. 

The influence of Flemish art, which thus apparently 
put an end to that parUoular bnnoh whioh flourished at 
Cologne^ waa extended fiorther into Qemany towards the 
aSsteenth oentnry, and prodnoed a style no longer ahnilar 
to that wliich picture-fanciers called Meckencn, but which, 
for want of any name, was classed -as that of Luoas of 
Leyden. Piotarea of this kind^ of whidi it is needless to 
define the nuumer, irare Tery nnmerons* M^ny are to 
be found in contineutai galleries. As an instance, we 
may meutiou panels at Cologne, once the property of 
Ut, Ly v en ibeig , and now belonging to Mr. Hamnu Thsy 
repnaent the Ihotednlity of St. Tbomas in the oentn^ 
Mary and St. John on one wing, St. Alfred and St. Hyp- 
politus ou the other. Outside, are St. Simphorosa and 
her seven sona^ and &L Felioi^y and her seven sons.^ It ^ 
ia hardly nooosB try to say that this tiyptio is not by Lnoas 
of Leyden, than whom no piunter has produced, or left 
us, a fewer number of his pictures. Lucas, in truth, was 
soarcoly more a painter than Meokenen, His time was 
spent in the handling of the gtaver^not the brash. The 
painter of these pietures, who ezhilnts many of the 
special cliariicLcristics of a Fleming, with a mixture of 
the diy^ dear German manner, was^ in every likeli- 

» Kos. 35, 36, 87, ex-Lyversberg CoU. Cat. 
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hood, an artist of the early portion of the sixteenth cen- 
tury. His composition is rich, though his figures are not 
maraballed in good order* It is also marked by hea^i- 
ness and profusion of ixmamentation. Jewellefy and 
precious stones abound in it ; and could we trace in any 
way a record of its author^ it might appear that, like 
Johannes of Ck>logne9 he vas a goldsmith '<anri&ber/' , 
dragging into pictures the material fimoies of another 
bnuich of art. Pollaiolo, as we have shown, was au 
" Orafo," and abounded in similar particularities. The 
painter now before ns is remarkabiei besidesi for having 
had a manner of redudng figures in their stature, by 
increasing, beyond measure, the length and girth of the 
head. He also drew large hands and feet, and lacked 
chiaro-'scuro. In colour he was oold and abrupt. There 
are other pictures i^rom the painter*B hand in the same 
Uollcctiou.^ The Luuvre contains one^ where Van der 
Wejden's ** Descent from the Cross " is again repeated, 
and slightly altered* The-oomparatiTely warm tone of its 
colour has induced the attribution of the panel to Quintin 
Massys, but there are no certain grounds for thiis.^ 

Whilst the Flemish influence thus extended itself in 
Germany^ the painters of Cologne, at second hand^ pur- 
sued a similar direction, and left their stamp on the artists 
of Westphalia and of Augsburg. In the latter city they 
left their impress on Holbein, the father of the friend of 
Erasmus and Frobenius* It was the first Holbein who 
took to Augeburg the Ehenish style of oolourix^, and who 

1 ITcNk 40, 41, 42» ez-LTTensborg CoH Cat They ropreieiit St 
John the BaptiBty and St Cecilia, and St Aleona, and St Agnea. 
' No. 280, Lame Ca^ 
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founded that new manner wliieh hk ton earned to per- 
fection. The features wliich we note in him are those of 
WilMm of Cologne whose softness and weU-roandad 
iflrfk^tinAi ht ooDtamd to imiisto. Th> youi^ Holbem 
eopitd Ut iKHiar. He htd m UDoiB, tbo % fwmter, who 
was the feeblest of the three, and proves himself to be 
an artist of but limited genius. It is possible that 
piialM eiktod m Av^texg b^im the tiaaa of ibe 
oldflil HoUmui ; but tbanofafo dbanetoraadtheelegaiiM 
which the latter gave to the Madoiiiia, proves liim to 
have studied Wilbelm of Ck>logne. In bis composition 
and kii groopi, hcnmwv, he wm not unlike the later 
painter, Bteplm. He exaggerated oxnamentatuMi, and 
was more red in colour than the painters of the KLiiie. In 
the Gallery of Nuremberg may be seen a picture from bis 
hvid, aigned . ^Hoiaaqt. h"^ Another^ in the GoUeetnii 
ef the Horxto Kapelle, k d«tod 1409.^ A third, at Ange^ 
burg, represents the "Passion" on sevci jil small |taacls, and 
is dated U9G-99, and is signed " Hans Holb«." The feeble 
talent of faiabfothery the aeeond Holbein, maj be judged by 
a pietore in the Angiboig QaOery, repreantrng the hiafeofj 
of Christ, and dated l(iO$P The rising talent of the son 
may be noted in the "Martyrdom of St. Sebastian," 
in the same galktj. When we eee that it waa painted bj 
the artiet at the age of aerenteen, it appean to be a 
splendid proof of hie preeooioiu tident. 

The painters of Westphalia were less known than those 
ef Augsbuxgy and have ieft no name behind tixem ; but 

* No. 184. "Wr.ofl, Nuremberg Mus, 

* No. 126, Moritz Kapelle Catiilogiie. 

* Koa. 41, 42, 43, Au^bui^ QaUery Catalogu«. 
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the oldest oonyents still |)reserYe their traces in their 
. halls and refectories. Amongst these^ the monasteiy of 
Lieebom was the mo«t mnarkahle for oontaimng nume- 
roiifl early piotuxefl^ vhioh Mr, Kriiger purchased for his 
gallery at Minden. The painter^s name, by general con- 
sent; is now the Master of Liesbom. He waa a limpid, 
feeble, and onenexgetic painter, immeasurably behind the 
Flemings in finish, and the artists of Golo^ in fimmess 
and Tigour.' 

The Swabian was another school, cotemporary with 
those of Wiihelm and Van Eyok, whioh left one painter 
only^Zeitbloom—to express its geniua Zeitbloom's pis* 
tures may be seen in Frossia. His " St. Peter" and " St 
Anne," at Berlin, maybe cited as examples,- and will show 
that he kept the common level below Cologne and Bel* 
giuuL The paintings of this master, in the Moriti 
Kapelle at Nuremberg, and those at Munich, prove him 
to have had, perhaps, a nobler mind and broader hand 
tium his brethren of Westphalia ; for his drapeiy was 
fine and flo^ng; but his paintings^ like the vest, are 
unrelieTed by ehiaro-'souro. 

The influence of Flemish art is slight, however, in the 
School of Swabi% but impressed mim strongly on tliat of 
Kalkar. In the sixteenth eentuiy, there arose a painter 
there whose name is taken ftom bis native eiiy, and who 
finished for his parish church an altar-piece of large 
dimensions. Kalkar's life was curious. His early style, 
exemplified by the altaa^pisce just mentioned, was&>unded 

^ See the picture! of this master fai our Natioiial Gellery, Noe. 
to 261. 

• Kafftfl A^BflriinCbfe.; Net. Ml B» iUd. 
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on Um early (nhool of Leyden, m exprened by Engel* 

brechtzen, but improved iu some respects, and ennobled 
by a broader flow of iiiiee — by a rifer and more geueroua 
ooloor. 

KtSkKtwmt, mmumbti later, into Italy, and proTedhimi- 

self a colourist. Vasari tells us tliat lie painted subjectf 
ia the manner of Giorgione and Titian, and so like the 
•lyle and ^W^'"g of thoae mu^m that their piotorea 
wetie frequently oonfoanded. On thia aooonnt, no 
doubt, the later efforts of this painter fail ns ; but his 
early style waa imitated m the neighbouring town of 
Xanten, where canmu traoea of the atuc^ of the Flo* 
mingi, and ohiefly that of Meniling, are found. ''St An- 
thonys Temptation,** in the cathedral, may be mentioned 
as a proof how closely these semi-Fl inish painters fol- 
lowed both the School of Bragei and thait of Leyden. It 
ia ft ooriona point oonneoted with thia picture, that we find 
upon it the initiak ** A. W.," similar to those disooTered 
on a panel once belonging to the Ader s Collection, and 
not unlike, in style, the Adoration of the Magi** at the 
Pinakothek of Munich.^ 

ThB Flemish style of painting and composition, as im- 
pressed upon these lesser German schools at second-hand^ 
and aa much by the teaching of the later masters of 
Cktlogne as by thai of the Flemingei themselvee, was 
diieody stamped on Marthi Schon, the pupU of Van der 
Weyden. The maimer of Martin Schon may be judged 
in a panel now belonging to Mr. Bauooodn, in Paris. The 
sulgeot of this picture is ft strange one--the ''Bnrial of tiie 

» No. i5. Room 1, Munich Cataloga«. ^ Vide supra, pp, 279, 286. 
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Virgin but it serves to show how diflferent is the im- 
press made on men of talent by the maeter'B teacihing^^ 
from the Yulgar stamp whicih mazks the ietrile iinitate^. 
Van der Weyden*s followere used his compositions, and 
debased his manner. Mai*tin Sohiin improved it, gave it 
vigour, and laid the deep foundation of the later Scho(d 
of Nnrembexg. The art of the Tan Eybka leads up 
through Van der Weyden, and through Martin Sehto, to 
Albert Dlirer. It affected, through the Scliool of Augs- 
burg, the None painter Wohlgemuth. 

The art of Belgium, which crept so slowly yet so surely 
into every part of Germany, invaded Spain — where legions 
of its painters^ BCttlptor% arehiteetSy migrated to supplant 
or mingle irith Italians. John Van Eyek had, donbtlen, 
spread the desire of possessing pictures by his country- 
men ; but before his time, the early Scliool of Florence had 
oast its roots and shed its flowers there. Qherardo di Jao(q[K> 
Stamina, pupil of Antonio di Yinezia, and bom at Florenoe 
In 1354, was the first to seek employment from the kings 
of Spain. He enriched liimself, and gained the favour of 
the Spanish court, and returned to Florence full of 
honours. But his pietnres haye sinee perished; and 
though the author of the book, enlitled *'Lee Arts 
Italiens en Espagne,"' describes an altar-piece of his as 
still in the Eacurial, no such work is found there now. 
The subject was the ''Adoration of the Magi." Deilo fol- 
lowed Stamina into Spain. He was a painter and a 
sculptor, and lived as late as 1455 ; but his pictures have 
been lost. He enriched himself at courti and returned to 

' Lm Arte ItaliMis en Eepagne, Borne, 1820. 
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Florence with a knighthood. But his stay in Italj was 
short. He quarrelled with the seigniory of his native 
okk^f vttiuiMd to BgnAUf and died th«m A idogie work 
of Ditto is TCOOvded in tiio book abovo mfiamd It 
WM mgned Ddlo Eqooi FlowntiTiiM," hnt eaimot now 
be found. Another piece has perished al^. It was a 
psunted cloth, depicting the eucounter of the Spaniards 
iiith tiw MooMi at ike bsttlo of HigtMrofila. Bimiigbaeii 
fimnd in Pkilip tbe Seoood's timB, in ilie IWor of Sego- 
via, it was copied by his order ; and a fresco of it was 
produced by the Bpanish painters, Fabricio and Granelio*^ 
It SMj stm be seen in the HaU of Battks at tbe JBsoa- 
rial ; but it soamly strikes ns m a copy after BeOo ; it 
appears, indeed, to bo the work of the lat^ and baroqm 
period of the seyeutaenth century. 

Had we not bistodo prooft that Standaa and DeUo 
were in Spain, it is aoaroely credible bow hkoA was theb 
impression on the artists there ; for Stamina was a 
glory of the School of Florence, and Bello no mean artist 
But tbe on]j traose of Italian art now Tisihle are to be 
fi>nnd in Ibe old eatbedzal of Salaniane% and in the 
chapel of St. Bias, in the cathedral of Toledo. The walls 
of the latter are covered internally with the frescoes of 
an ancient painter of the end of tiie Ibarteentb oantozy* 
The ehajpel itself Is one of tbe finest in tbe kingdom ; 
and the subject wlxiuii adorns it is the Passion of uur 
Saviour.* 

If Italian paintais ISulad to leave distinet impreeskms, 
not so tbe Fleniings; for tbej aeon inraded and monopo- 

^ Quevedo^ ut sup., p. dil. 
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Uied the eonntiy. Thair ipflnenee^ at fizgfe commingled, 
fomed a eento of Italian and of Belgian art. It need 
scarcely be said that this was taateiess; but it plenfied the 
Spaniards of ths period. 

WbilBi in GenBujy tlie FkmJiigB impt^^ 
the iMtiiv flGhools wtf]} the desnw to imi^^ 
here they came in person and painted for the Spaniardfl^ 
who, in. tbeiBflelves, remained almost incapable of reoeiyiog 
an impraaon. The. straggles of the Moor^ and the ooi^ 
skaat state of "war in -vbiofa the country had renuuned Ibr 
years, are grounds sufficient for this backwardness of 
Spain, since the selfsame causes are the sole excuse for 
the oroelties of Alva and the horrors of the Inqni- 
sitioo. 

^^'c see the pictures of a Van Eyck, a Cristus, Jau dc 
FJandes, Juan Flamenco, and Juan de Borgogna, sought 
(or and admired ; but the Spaniards only followed art 
themselves a little later -with effiaet; and, even when they 

did, their efforts were but feeble. 

LoUovioo Dalm&u is the hi'st who has left his name. It 
fignMonapiotoninStk MidiadofJBaroelona. TheYiigin 

m ner 

arms the Infant Christ, and adored by dvio magia- 
trates in their robes of state. " Sub. anno HCCCCXLV. 
per LudoYiimm Dalmftu foi depietom," is the signatom 
on this paneL Who was DalmSu! When did he start 
fnm 9 The Teoorda of Barcelona may conceal some &oto 
respecting him ; but at present we have nothing but this 
picture to infiMnn us of the life and tbe existence of a 
painter who appears to haye studied in the worksliop of 
YanKydL The " Madonna * said the " InAnt * prove it by 



« 
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thrir Fbmiah type ; and the poirtrattB of the magistratos 

by their likeness to the same class of persons in the 
Flemish panebi of the period. The pemtingWy further^ aie 
in oil. 

OeUegos ww % l^eniud, who followed Ytan der Wey- 

den and Memling's manner rather than Van Eyck's. 
Hia Madonna in the chapel of St. Clement^ of Sala<» 
mnm, iB eompletelty hi the FLemiah maimer; and so are 
other piotoree. Jacopo da Valeneia fbllows next In order, 
and appears to us as an example of the mixture of 
Flemiah and Italian atrj^lee. Jacopo first went to Yoiioe^ 
where he was impr e eoo d and farmed hia manner by 
thaifc of the Bellhfi ; but his kndaoapea were eompletely 
Flemish, as may easily be seen by his pictures at Venice 
and Berlin. Theae are painted in distemper ; hut, no 
donbt^ he waa acquainted with the later method ; for the 
erowded little groups that fill his distances are imitated 
from tlie style of Memling. He painted between 1450 
and 1500. 

Dalmftn, Gallegofl^ and Jacopo da Valencia ace the beet 
pamtera of this time in the oonntry ; but there are othecB 

of less note, on whom the Flemings left their mark. 
There are fourteen panels in St. lago of Toledo, painted 
in 1498, by Juan de Segovia^ Pedro Gomiel, and Sanofao 
de Zamora, in which the fitces are inanimate, the eyes 

l)lack, and the colour dead, as in the worst specimens of 
the Belgian painters.^ 

^ " Hizose etfce ratablo, por mandafto de Dolia Karia di Luna, 
de Don Alvaro y Dofia Juana ; y trab^'aroa en 41 kw aitiataa 

Jxian do Segovia, Pedro Qumiel y Sancho de Zamora, Begun consta 
d« la esoriUm otoiigada ea Maa^aiMrei en 1^88 ; redbiando por 
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Pedro da Cordova was the author of an altar-piece in 
tiie cathedral of Cordova, which hean the date of 147d« 
The donor was the canon Diego Sanchez do Castro, as 
appears from the picture's signature. The suhjeot is the 
« Anmmolatioa and variouB Saints ;** the style, an inspi^ 
ration from that of FetroB Cristoa. Pedro NnSes was 
the painter of a Deposition from tho Cross, in the chapel 
of Santa Anna, of the cathedral of Seville, in which we 
note a similar exaggeration of the flemish manner. 

There are numerone pioturea besides those produced by 
the above-named artiBts, in which the mingling of Italian 
and Flemish characteristics is discovered ; as, for instance, 
Scenes from the New Testament, in the ohapel of St. 
Eugenio at Toledo. These paintings are attributed to 
Jnan de llorgogna — but in cn'or. Juan de Borgogua, who 
is not to be confounded with Juan Flamenco, painted in the 
Saia Capitidaria of Toledo, the stalls of which are by Cupin 
d*01anda. His pictures are in fresco, and represent the 
history of the Virgin Mary. He is known to have received 
for them, in 1511, 165,000 maravedis. In him we merely 
ape the efifort to produce an imitation of the style of the 
great Italian masters. Sometimes his memozy is with 
Ghirlandaio, sometimes with Perugiiio ; but he does not 
much recall to mind the manner of the Flemings. 

The art in Spain in the fifteenth century thus appears 
to have had no character of its own, but to hare followed 
tlie bent of whatever school was nearest to it. Spain 
could boast, in the sixteenth century, of only two men, 
both exaggerated in their way — ^Bosoo, who made the 

8u trabajo la cantidad de ciento cinco mil mararedis." — IhnJo»6 
Amador de Lot JUot, Toledo pintgretca, 4°. Madrid, 1846, p. ^8. 
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Flemish inaiiiier ridiooloiui ; and Berrugueie, who ia an 
utut of maimerunn. The ^017 of Spain is its modem 

The Flemish art-invasion seems to have spread, not 
only into Spain, but into PortngaL We find the £<^w<* 
iog Flemish artists there In the fifteentii eentuiy:^ 

Master lluet, in 1430; Guillaume BoUes, m 1148 ; Jean 
Anne, in 1454 ; Gil Eannes, in 1465 ; Jean, in 14So ; 
Christopher of Utreoht> in 1492 ; Antony of Holiand, in 
1496 t and OliTer of Ghent, m 1496. 

A petition, addressed to the kinpf of Portugal, by Garcia 
Henriquez, a painter, states, that in 15 1 "^, his father-in- 
law, Franeis Henriqnes, was eomnussioned by King 
£mmaniiel to decorate the oourt of justioe ; but that he 
died of the plagiie, as well as seven or eight whom he 
sent for from Flanders.' 

Jean Lemaire^ a bad Freneh poet of the sixteenth oen> 
tniy, was chosen laureate, by Maigaret of Austria ; he 
took for ills theme one day tlie painters of the Nether- 
landsy and broke forth in the following halting rhymes 
(Maigaret*B orown is being carred) 

"L'ofNre aDaat Ten «oik oairoir Ms tlehe^ 
Flusieun vaoB le Tindre&t asii^ger. 
Qui toiu ont 1>niit oultre Espagne et Austridie, 
Si vont pzMnt Mliite a'eflfere ohidie 

De leur conter, dont il yient si l«gfir« 
Alors Merite estant en leiir danger 
Ke peut fuyr, que tout ne leur deaploye^ 
Car Tun d'lceux estoit maitre Rogier, 
L'aultre Fouqoet^ en oe qui tout loa a'employe. 

' See Eacziusky, Les Art& en Portugal, 8 Paris, 1846, 
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Hugues de Gaud, qui tant eut lea ti-etz uetz, 
Y fut aussi, et Dieric de Louyam 
la roi das peintreB Joliatmefli, 
Duquel Im faite paifaito et mignonnets 
Ne tomberoiit jamais ea <rabli Tain, 
in at je ftiase un pea bon wsiipvtin, 
De Uaamion, prinoa d'enlvmiiraTe^ 
Donft le nom croirt oomme paste en levain. 
Par les effects de sa noble toumure. 
H y survint de I^mgcs Maistre Hans, 
Et deFrancfort, Maistre Hugues Martin, 
Tous dcnx ouvrit rs tres chers et triomphans 
Puis de peintre autres nobles enfans, 
D'Amyens Nicole, ayant bruit argeutin, 
£t de Tournay, plein d'eugiti celestiu 
Maistre Loys dont tout diseret fut rceil ; 
Et cil, qu'on prise on soir, et nn matin, 
Faisans patrons^ Baudouyn de BaHleul. 
Encore y fat Jaques Lombard de Hons, 
Aooompagne de bon Lierin d'Anven, 
Trestons lesquela, autant noos estimonff^ 
Que les anciens, jadis par longs sermons, 
FircTit Parrhase et mainta autres divers, 
Honueur les loge en sea palais goutwb.'' 

AU these painters the poet supposes to be present 
whilst the goldsmith^ in whose place they congregate, is 
forging the Margaritic crown. He proceeds 

• " Iiora on YaUenoenoiii^ 

Qilles Stedin, ouTrier fort autentiqae, 
Lay dit ausai, aiaistre^ tu me cognois." 

Merit here passes an culogium on Stedin, and gives 
him the crown to work. The poem then proceeds :— • 

" Mjbob c^fl conTient, pour entente plus meurt^ 
Frier ton p&re aussi qu'il y beaomgne, 
Car cbacun salt la main foH prompte et seuvs 
De Hans St^oUn, qui fut n6 i CoulQgne.** 
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The work in finiHlied, and then cxliibited to the spec- 
tator% who axe asked their opmiou 

** Que t'eu aemble t'li Adrien Maugoi de Toun 
Et toi jBkimam, Christofle Hi^remie, 
Port^ uuc roy tel rickai>3e aux c^bours 
Sur BOQ amie ? Je ne le croirais mie. 
Qu'en din tu, Dooatel d» FlMNnee^ 
Bt iajt Antoitie de Bordattoz, 
Jean de Ifllmeghe, ouTriar pbtn d'apparanoei 
Bflgaida «i pMi W ii0li]« tnnepMHMM 
De 068 dix (KirpB teat faunniBiiz ei Iwmz* 
Et toy, le bruits des orf vr -^ nouTeaiu^ 
Robert le Noble, illuBtre Bourguignon, 
Viens en juger; II n'y eist nnlz appeMiz 
Aveo lo boa Maig«ric d' AvignoB. 

Approche toy^ orftvre du due Charle*, 
Qentil Gbntois, Comeille tr^s habile, 
Jean de Rouen, je te pris que tu paries : 
Tu as on hniit de Paris jusqne.s il Aries 
En I'ai-t fusoire, 8cul])toiro et fabrile; 
Mellc-atoire avissi te fii utile, 
D'arcliitecture et de peioture ensemUeii 
On te milMper tel usage et style 
Que ton Iwiit qi^hnmlii raMMmUe.** 

The Margarildo Ciown is a strange oonfiision of names, 
dates, and places; but the rhymes are curious, because tlicy 
show the interest still taken in the sixteenth oenturj in 
the artistB of the fifteenth, and beoauae they are the wook 
of a IVenohman. Nor are these the only-examples of the 
Flcniisli painters being made the theme of poetry. In 
another place, Lemaire mentions them as follows in the 
legend of the YenetianBy which he wrote in ldOd« 

"•Pay pinceaux mille, et brosses et ostila; 
Et ai je n'ay Parrhaae ou Apolles, 
Dont le Aom bniit par m^moires anoieanea^ 
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J'ay des espritz rectiutz et uouvelletz, 
PluB ennoblU par leur beaux pinceletz 
Que Marmion, jadis da TaUmiciaimeir 
On que Fouoqitel^ qui tent en gloirea aiames 
Ke que Pojar, Bogiery Hngnet de Qand» 
On JoluuuuM qui 'tint f<l,t A^gMt" 

* 

Foncqudty vhom Lemaire thtus notioee, Ib one of the 

first French painters who formed his manner in Flandurs. 
Charles the Sixth and Charles the Seyenth were fond 
of arts^ and patronlBed its profeesora^ fotmding for them 
the Park Aoademj of Flainting. The Dnke of Beny and 
the Dnke <^ Orleans were eqo&Qj remarkable for their 
love of art. The latter is known to have had in his ser- 
vice Colart of Laon, who laboured for him in the capacity 
of ''peintre et wlet de ehambre" in 1395 and 1396. 
Bnt Colart de Laon appears to haye been of that dass of 
painters who adorned wooden carved work with colour. 
Jean Foncquet came later ; and a picture is still left us 
from which his manner may be jndged, It is the portnut 
of Agnes Sorel, mistress of Charles YII., In the garb of 
the Virgin Mary, and surrounded by angels with red 
wings. This, after all, is a repulsive picture, hung up 
high in the Gallery of Antwerp, where the name of the 
master is not known, bnt is onmistakeably ilemidi in 
tone and execution. It is a panel which gives us an imi- 
tation of Van der Weyden, and a foretaste of Memiing ; 
but is &r below the works of these masters. The 
figure of the Virgin has some of the softness and Han^ 
manner of Meniling, and the Infant Saviour the heaviness 
of Van Eyck's representations.^ 

^ Ko. 1C6, Antwerp Cat. 0.91 met. by 0.81 met, French measure. 
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Fouoquet was bom in 1^15, and must have painted this 

picture before 14o0, wlicn Agnes Sorel died. Louis the 
Elevatitii emplojed iiim to paiut his likeness, in which 
Fouoquet was unsuooessful ; and Maxgaret of Austria 
seems to hare prised a pioture of his in her posaeedon, 
which represented the " Virgin and Child." His style may 
be judged by the inimatures of an illuminated Josephus 
in the Paris National Libraiy. 

Later still in France was Jehan Oloet, a painter whom 
W© find employed ul iiitit lu the household of the Duke of 
Burgundy, in 1^75« 

The desoeDdants of Gloet flourished in Paris for three 
generations. His son became painter to Franeis the 
First ; and the name of Jean having been Icngtlioned into 
Jehanet, he gradually became the Jannette of our galleries. 
The portnuts of Franois the First and his Queen, at 
Hampton Courts will show the style of Jehanet,^ and the 
influence exercised upon the early painters of France by 
the Flemish School But the love of Francis the First 
for art waa not satisfied by having a painter whose 
manner had been founded on the teaching of a Fleming. 
He occasionally sent to Belgium for pictures, dealing, 
usually, with Jean Dubois, of Antwerp ; to whom we find 
him paying on more lhan one oooaaion, large sums for 
pictures. 

Slight as was the influence of art in France during the 
fifteenth and sixteenth centuries, it was still more so in 
England, where the traces of painting are so feeble that 
Ijhe patient research of Yertue almost MM. to discorer 

> Noa a2d, ZiO, Hampton Court GaUeiy Catalogue. 
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anything worthy of remembrance. It was not till the 
latter end of the fifteenth oentur j that Mabuse painted in 
England. In the following centuiy, niuneroua Flemieh 
painters migrated from Flanders, and gave themselves 
up chiefly to the production of portraits. The earhest 
painteiB of 'Belgium did not» therefoie, ezerdfle any 
influenoe in England; and the manner vhioh Habuse^ 
Comelis, and Lucas de Heere imported, and made fesihion- 
able, was no longer the old and original one inherited from 
the Van Eycka— but a bastard and feeble Btyle^ adul- 
terated by oommingling with the YaxiouB Bohools of Italy 
and Germany. 
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APPENDIX. 



Two pictures by John Van Eyck have fallen under our 
observation since the bulk of the present work passed 
through the press. Thej oomfinn the Tiews whioh we 
had been led to take of the career of the great painter, 
whibt they suggest reflections of additional weight in 
support of our previous arguments. We had been led, 
by the examination of John Van £yok's nuisteipieceey to 
the conTiotion that he reaohed the phmaole of his great> 
ness about the thoae when the altar-pieoe of the '^Mystio 
Lamb" was completed. That great work was not only the 
finest effort of the two great masters of Belgium, but it was 
the noblest monument of Flemish art. After its production 
came the decline and Mi of the School of Bruges ; and It 
might be said with truth that the Van Eycks were at 
once the Giottos, Masaccios, Kaphael and Michael Angelo 
of Flanders. We were not slow, however, in giving expres- 
sion to the feeling that, remarkable as was the altar-piece 
of the " Mystic Lamb," aud descrvmg as were its crotit jis 
of praiso for its conception, it had faiilts which no par- 
tiality could ooDceaL Nor is it improbable that, in the 
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endasmnir to explain these defects, we dwelt npon them 

in such a degree as to give otir judgment a semblaucc of 
aeyerity, likelj at first sight to appear too great, but 
wldoh WBS reslly not so. It shoaldy in troth, be borne 
in mind thai the elements developed in Flanders by the 
Van FiVcks alone, and couccntratcd in tlieir persons, were 
in Italj diffused over generations of painter& The most 
perfect creation of the Northern school was the produc- 
tion of a oentury in whioh the Southern wa£ progressing 
at ft srigantic Kpeed ; and tlie faults which may be foimd 
111 tiie art of Belgium must, therefore, be qualihed by a 
dna oooaldeiwlkm of the period in which the Van Eycks 
labonred and lived. "Hie MTStio Lamb** thus fbnmng 
tlie pinnacle of Belgian art, it became interesting to 
ascertain whether the deoUne which followed its comple- 
tioA oommeikoed in the penon of John Van Ejtk himself 
or onlj in those of his own and his Inrathei's immodiscte 
followers. The conviction was forced lipon us, that Julm 
Van £yck began to decline from the standard which he 
had himself evectedy and tfaat^ as hs increased in yean^ he 
proportioaately lost his powers. The pictares whose dates 
were nearest to 143 J were the most remarkable for Ms 
peculiar qualities, whilst those exeouted later eiJubited 
the pfrogroes of decay in ids powers. 

The two pictoM by John Van Eyck of whidi we have 
now to speak, are of the former time, — one of them 
belonging to Mr. Weld BluudeU, of ince BlundeU Hall, 
being dated 1432 } and the second, the property of the 
Ifarqnis of ExetOT, at Bnrieigh House^ though not authen- 
ticated by his signature, bearing the trace of the hand 
q{ John Van Ejck about the same year. 
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The marked feature of these two pictures k the small- 
joess of their sise. There is no doubt that John Van 
Eyck oonoentraied all the qnalitifis inhennt in his 
manner on the prodnetion of dhmnntive panela He 
affords in this a bold contmst with the masters of the 
Italian sohool, who exhibit the great qualities of art on 
flurfsuMS of ooosidmblA extent So lAg as his oljeot ms 
oonfined to the elaboration of a scene of vhioh all the 
parts were within the compass of the eye at the distance 
usual to a painter at his easel, his judgmeut enabled him 
to deyelop, without effort, the most pleasing features d 
good proportioaQ, composition, colour, and aSrial perspectiTa 
His sense of atmosphere and depth was at such times 
perfect, and he laboured with all the advantages con^ 
sequent on his rvmdty and cleamess of peroeptkxn. But 
as the field oyer whidi his eye had to wander inereased in 
magnitude by the enlargement of his panel, that jud£?- 
ment and innate sense of colour, aerial perspective, and 
knowledge of proportion^ became less available ; and being 
insufficiently sustained by scientifio knowle^e, rendered 
his larger pieces (we except always the Agnus Dei ") less 
effective and pleasing than those of a small size. No 
eSortf in truth, seems to haye been made by John Van 
Eyek to do move than multiply, on a large scale, that 
which his eye had conceived in smiall; and the result 
ensued, that defects which were invisible at hrst became 
glaring by multiplication^ and exposed what may be aptly 
enough described as the fimlt in the master's artistic 
armour. 

The Ince Madonna" is signed, " Completum anno 
Domini HCCCOXXXIX per Johannem de £yk, Brugis, 

q2 
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Ak ikh Kati,^*' and was, therefore, executed when John 

Van Eyck had completed the altar-piece of St. Bavon. The 
Vizgini droaaed in a blue tunic and a gorgeous red mantle, 
whofle folds cover the ground about her, holds a book 
before the Inftat Saviour, who sits on her knee, and play- 
fully turns tlie kavcy , a rich warm green dais, copiously 
adorned with capncious arabesques, contrasts with the 
draper^ near it. The scene is in one of those semi-obscuze 
chambers lighted by tiny squares of glass, which Van 
Eyck was fond of depictiojr. A crystal vase on a table 
near the window is partially £iUed with water, and some 
oranges lie by its side. On a board to the left of the 
Virgin are a chandelier and a pot of brass. The Virgin's 
feet rest on a richly-coloured carpet covering a sombre 
floor. Were it not for a general crackling of the sur&oe, 
which mars many parts, but eeipeciaUy the face of the 
Virgin, this picture might be pronoimoed in excellent 
preservation, having all the warmth and vigour of colour 
given to it by the master ; and retaining, in consequence, 
an unity and harmonious softness of tone which give it 
the greatest charm : a circlet of pearls holds back tiie 
brown hair of the Virgin, and makes it fall in thin wavy 
tresses over her shoulders ; similar ornaments cover the 
upper part of the blue dress. The Saviour's head has a 
laughing expression, and light curly locks play about his 
forehead, giviii<^ an airy and happy expression to his face ; 
a bold piece of white drapery partially covers Ins limbs. 
The Divinity is thus represented without the moody 
gravity which so frequently mars the feces of Van Eyck's 
Infants. The limbs and body are not too tluu, and the 

1 Wood, 9 hiohes by 0. 
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hands and feet are Mt\j designed, and truthfhl in move- 
ment. The head of the Virgin is not free from the defect 
of length, but the expression of the eyes is pleasing, and 
the hands are delicate. If the drapery which snrronnds 

her is too abundant, and marked by the frequent angu- 
lai'ities of Vau Eyck, these fiiults are greatly redeemed by 
the beauty of the colours and the freedom with which the 
whole sulgect is executed. We have here, in truth, a rare 
instance of the master's success in the production of a 
fine vigorous colour in good relief, and broadly handled. 

If the «Inoe Madonna" discloses in miniature the 
talents developed on a larger scide in. the altar-piece of 
St. Bavon, in that of Burleigh House we are still more 
struck by the same impression, because the figures are 
smaller and more numerous, and the treatment of the 
whole is more minute and finished 

Here we no longer have a Virgin merely sitting with 
the Infant Saviour ; but we have a symmetrical and beau- 
tifully-ordered composition, perfectly balanced in every 
part — ^the figures being so marshalled, and the accessories 
so arranged, as to give the picture an uncommon degree 
of simplicity and grandeur. 

The Virgin stands on the right hand of the spectator, 
holding the Saviour affectionately in her arms ; the 
Infant has a crystal orb in his left hand, and, with two 
tiny fingers of his right, blesses a kneeling monk at his 
feet. The hands of this person are joined in prayer, and 
the features piously collected and grave. He seems 
pleasingly recommended to uutico by St. Barbara, who 
stands behind him, and whose right hand, holding a 
palm, presses his shoulder, whilst the left rests on her 
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emblem, the tower. The Virgin is dreoBed in the bfaie 

tnnlc and red inantlo, usual to ber — the latter bciug edged 
ivith a simple line of gold ; a diadem of pearls throws 
iNUsk her hair, and makes It Ml orer her ahonldecB ; a 
white drapery partly enmMmde the Inihat;. The meok is 
uiKuwled and dres.sed iu white, whilst St. Barbara, in a 
violet tunic, covered completely by a warm, dark greea 
eloak ; her hair^ ah», is held faaek bj a emotnre of peachy 
ezpoeing her Ibreheed and ftatares. Pleasing as the 
grouping and arrangement of the figures undoubtedly 
appeazsy there are no less interesting and agreeable 
ftatiifee in the acrangein^t of the soene in whieh the 
benediction is given. Through a liigh ereh which opens 
behind St. Barbara, the kneeling monk and his attendant 
saint appear to have entered. Thej pause in a high and 
broadly-lighted space, opening out into atoaden^ throng 
wliioh the eye wanders over inmieasmnble spaoa Above 
these arcades are gla,«?a windows, in front of which hangs 
a transparent dins of a filmy texture^ Mnged with red and 
i^te. The gcotmd, composed of squares of stone^ inlaid 
with coloured ornaments, is flooded with light, like the 
figures and iantiscape. The Virgin is so placed as to have 
her penxm relieved upon the distanocj vhioh is one of the 
marfds of Tan Eyek's brush. Seen throu^ the central 
aroh, and completing the perspective Imes of the fbre- 
ground, it exhibits a town composed of an incredible 
number <^ houses, relieved amongst each other lyy jadtcioQB 
contrasts of hloe and red, according to the substance 
covering their pamted roofii and gables. Tbib city fills an 
undulating plain, which swells into gentle eminences, and 
rises into distant hills clothed with vegetation, A central 
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street and oaual^ with aveaaes of iace&B, under wliieh' 
innumerable 'figures proceed, divides the city ; a ohureh 

stands at its extremity, and a drawbridge on the canal 
has figures upon it whioh are reflected in the water^ 
whilst a small boat is pvc^pelled beneath it by a figure : 
the stream meanders on till it is lost in the horison, and 
completes the perspective illusion of the lines. 

Through the opening to the left of SL Barbara, a 
landscape, similar in minuteness to the last, is Tisibde. It 
reoedes from a foreground of strawberries to a middle 
distance, where, w ith a magnifying glass^ may be seen a 
square, a cross, numberless houses and shops with goods 
in them, and innumerable figures; further en, a wall 
jmd a windmill the atmosphere is dear, the sky limpid 
and blue, filled with flights of birds, and relieved only by 
a couple of broken, flceey clouds. In all these details not 
one point can be oalied obtrusiye ; and those who have seen 
the Paris Bollin altar-piece, with its hundreds of miniature 
houses and figures, will wonder when they learn that 
greater detail is observed iu the picture of Burleigh House 
on a panel of a quarter the size. Nor is this minuteneas 
confined to the distance — ^it is also Tisible in the capitals 
of the coluDius which support the arches, where are basr 
reliefe and carvings of the richest kind. 

The general aspect of the picture is equally pleasing as 
are its parts when taken separately — the composition being 
as remarkable for harmony of lines, as for the perfection 
of its chords of colours. The attitude of the Virgin and 
Barbara are as graceM as that of the kneeling monk 
is serere and noble. The female heada^ elegant and pleasing 
as they are in form and expression^ remind us of the saints 
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led by St. Barbara in the " Agnus Del* The monk is a 
spleticlid portrait, and a marvel for uatuie and Bereritj; 
the lieMl being as fine m detaik as it is aUe ia the maflB. 
If the general ehaiaeUf of Jdm Tan Ejek, in irendeiiiig 
the Divinity, be borne in mind, the type of the Infimt 
Saviour hti ikes the spectator as a soft and agreeable one — 
hie attitude being dignified without the exaggeration of 
age and gvavity. Still, in the square foim of the bo^, 
and somewhat heavy gathers of the flesh, as well as in the 
meagreness of the limbs, the thickness of the joints, and 
weight of thQ.extremitieSy we may traoe the germ of those 
defects wluoh are dereloped in the iaiger leproeon tatioos 
of the same land, during the later eareer of the painter. 
Another reiiiarkablo fcat iue is the siiortuess of the hands. 
Thifly as ezliibited in the kneeling figure, may be derived 
from a desire to copy nature fidthftdly ; but it is found in 
the Yiigin and St Barbara, and must, therefore, be marked 
as a curious departure from the painter's ordinary rule 
of representiDg thin and long-fingered hands. The outlines 
of an the parts sre firm without being hard ; and this 
quality ortends to the draperies, whioh are free from an- 
gularity, and are marked by breadth of fold and elegance 
of form : riohness and ohoioe of oolour enhance the other 
qualities of the pioture ; and the unity of the harmonies^ 
caused by the perfection of the contrasts, combine to give 
completeness to the whole. The flesh-tints aie luminous 
and well relievedy and painted in with a firmness and mas- 
teiy whioh cause all traces of manipulation to be inyinble. 
Such are the characteristics of a small masterpiece, whioh 
by its minuteness creates our astoiiislnnent and admiration, 
and by its beauties of oompositlon, proportion, and colour 
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is comparable only to the best part of the greatest work 
of John Van £jck. 



At page 65 will be found a notice of a picture by John 
Van Kjck, " in which are represented a lady and gentle- 
man, standing in a chamber, and holding each other's 
hand.*' This production of the great Flemish painter was 
in tlie ( iallery of Margaret of Austria, in 1516, as is proved 
hj the following extract from the inventory of that date : — 

''Ung gmnt tableau qu*on appelle Hemoult le Fin, 
avec sa fbmme, dedens tme chambre, qui fat donn6 h 
Madame par Don Diego, les armes duquel sont en la 
oouverte du dit tableauL — ^Fait du paintre Johannes.'* 

Don Diego, the donor of this picture, or its original 
proprietor, seems to have been living when this inventory 
was made. In 1524, a second was drawn up, of a some- 
what di£ferent tenor : — 

133. TJng autre tableau fort exquis qui se dot 2k deux 
feulk'tz, ou il y a painctz un liommc ct nne fcmme, estants 
des boutz, touchantz la main Tung de Tautre, fait de la 

• It is supposed, at Burleigh Honse, that this picture was painted 
for the Abbot of St. Martin's, at Ypr^s. The fact is so stated, in 
the Flemish language, on the htxk of the panel. There is but one 
picture described in the earliest authors as being painted for St. 
Martin's, at Tprte^a large tryptic, in which the Abbot of Mselbeke 
kneels before the Vizgin and Child. He is dressed in a cope and 
stole, embroidered, and edged with a band containing portraits of 
the Twelve Apostles ; he is not supported by St. Barbara ; on the 
wings are four scriptural subjects. The panel of the Marquis of 
Exeter con-esponds neither in size nor in subject with that which 
John Van Eyck is known to have painted for the Abbot of St 
Martin's, at Ypr^s. 

<J3 
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XDaiu de Johannes, 1^ armes et devise de feu J>on Dieghe 
Mdits deux frmlinti .nnmm^ le penomuuge, Amonlt.'' 
Hm^ eridentlyyDon IMego isdaad ; Imino doe is given 

as to whom that personage may liave been. In 1555, Mary 
of lluugary hayisg succeeded to the regency of the Neth«r- 
kadsy this fncttire leema to have paawd into her hands, — 
the panel aheadj notieed bong then cataloguecly in the 
inventory of h^r treitsures, ai follows 

^39. Una tabla grande, ooa dos puertas oon que se cierra, 
y en eOa nn hotnbre i una mnger que se toman las manoe, 
oon on esp^o en que ae mneetran Iob dichoa hombre i 
mugcr, y en las ]>uertji.s la.s annals de Don Diego de 
Guevara; hecha por Juaues de Hec. Aho 

Here we diaooTer that Don Diego ia one of the noble 
fiunily of GneTara^ aeTeral of ^Fhoae membera resided in 
Belg-iuni at tlie end of the fifteentli and commencement 
of the sixteenth ccutmies. Mr. Pincharty to whom we arc 
indebted for the kat-named inyentory, assumes erroneously 
that Don Diego de Guevara and hia wife are represented 
on the panel ; but the extracts from the catalogues of Mar- 
garet of Austria, previously quoted, prove that Don Diego 
hved long after John Van £yek, and coidd not have been 
painted by that artist Hiey also name the person reaJly 
represented, who is Hernoult le Fin, or A moult Who 
the latter person was, and where the picture in questiou 
HOW IB, are matters treated of at pagea 66 and 86. 



The life of Van der Weyden has been further elucidated, 
in some of its obscure points, by the last researches of 
Mr. A. Waatera^ firom whom we transcribe a few ftets of 
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interest; none of them, however, ali'ccUng ihu mam ieatiaea 
of our history. 

Bespectiiig the parentage of Boger^ no certain result 
has been produced by the moat diligent inveetigation ; 
but it is proved beyond a <iuubt, that tlie name uf \ an 
der Weyden was an .old and iionourablo one intho fifteenth 
centniy— seyeral memben of a family so called being 
mentioned in cotemporaiy records as natiyee of Brossels, 
or residents in the Diichy of Brabant. It has also been 
ascertained that a paintei- called Koegere Van Brusele lived 
at Ghent, in the early part of the fifteenth century ; being 
mentioned in the accounts of the commune for the years 
1410 to 1415, and affiliated to the corporation of St. Luke 
in 1414. This Koegere Van Brusele, whose death took 
place before 1417, ia supposed to have been some relative 
of Roger Van der Weyden.^ 

The period at which the latter became resident at 
Brussels can bo traced at present as far back as 142^, at 
which time he was married and settled, and had a son* 
This child, named Oomelins, was not brought up to his 
fat 1 Id's profession, but commenced his studies at the 
College of Porc^ in the University of Louvain, and finally 
took the cowl at the Carthusians of Herinne^ near 
Enghien. Roger Van der Weyden endowed that establish- 
ment with a sum of 400 crowns, on the occasion of his 
sonV vows ; and Cornelius spent a peaceful life amongst 
the brethren, dying in the odour of sanctity, aged forty- 
eight, in October, 1473.* 

^ Wauters (A.), Roger Van der Weyden, see ceiims apod ''Beme 
Univeroelle dee Arte," Sep. 1855 to Feb. 1856. 
* ThiB appeem^ from a paaaage in the " Ghronioon domi^ eapelto 
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In addition to the works ot Van der Weyden already 
noticed at lengtia, Mr. Wautm mentioxii tbe foUowiiig : — 
^ In liS9, Fh3ip of Baigandjr haTing commisrionied for the 
ohmsli of the BtobUeti, at BnuBek, a pieoe of fletdpture, 
of wiiite stone, representing the Virc:in and two princesses 
of Brabant, Mary, wife of John II L, and her daughter, 
Mary, Ihiehev of Queldni^ Boger Van der Weyden irae 
ehoeen to eoloor tbeee mlptmee, for the mun. of forty 
riddors of fifty gros of Flanders : and, for the additiooal 
sum of six livree, to paint the arms of the Duke Philip 
and the Duehesi on the wooden docn, or wings, whidi 
protected the eoolptiires.'' From this it would appear that 
the ^eat masters of the later period of Belgian art did 
not disdain to practise the mei'ely mechanical portions of 
the art, after the fiushion of the Malouels, Jehan de Haaselt, 
and others. 

Another production of Van der Weydcn, hitherto un- 
known, is nientioued as follows : — " Of old, the Carmelite 
Convent of Brussels oontatned a pietttre renuurkable for its 
age and beanty. It represented the Virgin and the Infont 
Christ, above whom two angek supported a crown formed 
of stars : on the wings, on oije side were monks ; on the 
other, a knight of the eider of the Golden Fleeoe, and 

ordinis Ctu-thusieunis juxta Augiain (Enghien)," Written by Arnould 
Beelthen, of ThoUembeck " Dominus Cornelius de Pascua, de 
ftiizciUi^ mon ae h tti domtbi hujua et filius magistri Rogerii, pictoris 
^gngil** Aimoeodem (1473), obiit in Ootobri, in di« fidet Yirginis, 
dominuB ConMliiis de PuMmis de BraxeUA, fllina magistri Bogerii de 
Pa«ctiiiy egregB Ulitti piotoris : late Aiii mooaeliaa proliBaBaa eiicitcr 
Tiginti quatuor annis ; ante ingpressum ofdinia fnemt magSafcer artiiioi 
promotus Lovanii in Porco. Hie juvenis obiit circiter quadraginta 
oc.tn annomm et ox parte ejus dom<ia haec a patri et matre ipsiua 
h»buit piuaqulun quadringenta coroiuuk" — Ohronioon^ L 16 — il* 
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Lis family. This picture luid been painted in 1446, hj 
one Boger." The Oalvimsts damaged it in IdSl, and 
it was leetored in 1593. 

It may not bo unnecessary, in order to complete what 
remains to be said of Roger Van der Weyden, to notice 
that two Belgian cities now daim him as a child of their 
own — ^Lonyain and Tonrnay. 

' Mr. Ruelens, of Louvain, lately discovered a manuscript, 
written previously to the year 1470, by one Molanus, 
which contains the following : — 

M Agister Bogerius, ciyIs et pictor Lovaniensia, depinzit 
Lovanii, ad S. Petrum altare Edclheer, et in capella beatse 
Maria) siimmum altare, quod opus Maria Regina ^ sagit- 
tania impetravit, et in Hispania yehi curayit^ quamquam 
in mari periiaBe dicatnr, et ejus loco dedit capellse quingen- 
torum florcnoruni oi'gaua ct novum altare ad exemplar 
Rogerii expressum, opera Michaelis Coxenii Mechliuiensis, 
sui pictoris. Ejus <quoque artificii sunt testes pictnrse 
que BruxellensoB tribunal de recto Themidis cederecalle 
vetant. Dominicus Lampsonius." 

Wo have had occasion to mention Van der Wcydon's 
Crucifixion/' painted for the church of Notre Dame," hors 
les murs,** at LouTain— expressing, at the same time, our 
inability to state at wliat period lie painted there. We 
find, in the quotation just made, a reference to a picture in 
adifierent part of Louvain, of which, however, it is stated, 
as it has been of the " Crucifixion," that the Begent Mary 
obtained it and sent it to Spain, giving in its stead a new 
altar-piece, copied £rom. that of Roger, and an organ worth 

1,500 florins. We might be led to infer, from this 
similarity of the details, that the different authorities 
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quoted allude to the same picture. Mr. Wauters expresses 
tbk doubt ;^ and contest! the awrtion of the writer, that 
Bogmr Van der Wejdeni mm dtiaan and painter of 
Loufain." It is dear, as fiv aa historioal proof la of 
value in deciding such a question, that tlicre can be no 
doubt of the nuthentioitgr of the documents which prove 
that Yaa der Weyden mi a oitiaoft and painter of BniaMl& 
May Im noi bave been a eitiaenof Loavain— yet a natiTe ' 

of Bnissols i 

Toumay, also, claims to bo Rog^or Van der Weyden's 
birtiiplaoe. Mr. Genart» in the Register of the Guild of 
St Luke, at Toomay, found, the fbHowing ^— 

"Rogelet do la Pa.sturc, native of Touriuiv, commenced 
his appirenticeship on the 5th of March, 1426 ; and his 
maeter was Master Robert Ounpin, painter, ivith whom 
Bogalet duly finished his apprenticeship.'* 

Elsewhere : — 

" Master Ilogier de la Pasture, native of Toumay, was 
reoeiyed into the freedom of the trade of paintezs on the 
Isi day of August^ 1433.** 

There are apparently valid reasons for believing that 
this Roger de la Pasture, of Touruay, is not Boger Van 
der Weyden, of Bnusels. 

Roger Van der Weyden is supposed to have had other 
ehildrenbesidesOomelius ; but there is no present certainty 
of this. The documents on which Mr. Wauters founds 
his belief in the existence of a laxge fiunily of Van der 

may here remark tibiat there ai-e two copies of the " Descoiit 

ftcm the Onm," one at the Xadiid Hvmimi^ the othar in the Sbou- 

fk],— tho Utter, ae we leani from Blorent le Comte (toI. il p. 202), 

was taken to Spun bj PhiUp IL jSee aupn, the "Life of Van der 
Weyden." 
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Weyden, are taken from the variouB accounts of the town 

of Brussels, from which the following facts are derived. 

Twenty years previous to his death, Roger Van der 
Weyden owned a house at Brussels, in the Bue de TEm* 
pereur, and part of a neighhouring tenement, forming the 
comer of the Montague de la Cour. The hitter property 
was rated to the poor of the parish of St. Gudule for a 
sum of forty-eight livres, half of which was paid off between 
the years 1444 and 1465 in the name of Roger the Painter 
(^[ec.stcr Rop^icr, seiklere). The account-hooks from which 
these details are drawn, sometimes contain the word 
cUdair, which signifies that Roger lived in the house ; at 
other times only the painter's family name, and call 
hi ill iMeester lioger \'au der Weyden. In the year 14 43, 
the wife of William de Heersele paid this rate ; after the 
death of Roger Van der Weyden, viz. from 1466 to 1491, 
and from 1494 to 1498, the payment was made by her sons, 
who are called Ateesters liogiers ocr Van der Weyden, In 
1492-93, however, it was made by Peter Vau der Weyden 
and from 1499 to 1539, by a person of the same name, 
qualified as master, who was succeeded by the widow of 
Johu Walravens. 

Peter Van der Weyden, who paid the rate of 1492-93, 
is supposed by Mr. Wauters to be the son of Roger Van 
der Weyden, as other documents are in existence to prove 
that he lived and was married, as far hack as 1484. Tlic 
second Peter Van der Weyden is supposed to bo a grand- 
son of Roger^ and son of the first Peter, There is no 
doubt that he was a painter, because he is mentioned in 
the accounts of loll, as proprietor of the house in the 
Cantersteen^ and described as portrateur," and noted 
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in the list of umiyenariee of St Oudule as llf agister 

Pctrus Van dor Weyden, pictor." 

Wo need scarcely remark, that no traces are left of pro- 
duotaons from the haud of this Peter. With regard to 
Ooswyn Van der Weyden, little that is new has been 
elicited 111 addition to %vhat avc have stated. We only 
learn that lie was bom at Brussels, in 146o, one year after 
the death of JEioger. We laboured under one mistake, 
however, in assigning to him with certainty a aeries of 
pictures in the Brussels ^luscuni, on one of Avhicli may 
still be seen the words " Te Brusele."^ The panels which 
are historically traced as having originally been painted 
for the Church 6f Tongerloo, by Goswyn Van der Weyden, 
are tliose of a trvptic, representing tlie Burial of the Virgin, 
and classed in the Catalogue of the Brussels Museum under 
the name of Van der Meire. The following passage from 
a work by Mr. A. Heylen, keeper of the records at Ton- 
gerloo, is transcribed from tlic work of Mr. Waut^rs : — 

" He " (that is Groswyn) " was born at Brussels, and, in 
ld35, being then seventy years of age^ he painted the 
piece representing the Death and Assumption of the 
Virc^in, which mnv be seen at this time, at the entrance to 
the cou\ cut, on the lower side of the Church of Tongerloo^ 
and which once adorned the great altar. He represented 
himself on the wings with his grandfether; and above those 
two figures is a tablet ^vith the following inscription : — 

" * Opera R. P. D. 

*' ^ Amoldi Streyterii hujus ecclesiw abbatis banc depinxit 
posteritatis monumentnm tabulam Goswinus Van der 
Weyden, septuagenarius sua canitie, quam infra ad vivam 

^ No. eSl, finiwels Hiis. Cat Wood. 
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ezprimit imaginem, artem soi avi Rogerii, nomen ApellU 

suo soYo bortiti, hiiitatud, redempti orbis, auuo 1535,* " 

Or, in English : — 
■ For Arnold Strejter, abbot of this church, Goswyn 
Van der Weyden, a septuagenarian, painted this picture — 
a mouuiiieut for posterity, in ln6 old age, which expresses 
within it, to the life, his image, imitating the art of his 
grand&ther, Boger, called the ApeUes of his age, in the 
year of the Redemption of the World, 1535/* 

It is not our intention to enter here into a description 
of the picture painted by Goswyn Van der Weyden, nor 
to follow Mr. Van Hasselt in the effort to trace the por- 
traits of the painter and his grand&ther in the work ; but 
simply to state our conviction that the tryptic, as well as 
the eleyen pictures signed '*Te Brusele/' already cited, 
are of the same school — ^when painters leamt» in the end of 
the fifteenth and commencement of the sixteenth centuries, 
to exaggerate the peculiarities of Roger Van der Weyden, 
mixing with their own defects those of the then degene- 
rate schools of the Rhine, and producing pictures marked, 
perhaps, by a certain breadth of hand, but devoid of senti- 
ment, lacking nobleness of conception and composition, as 
well as softness of line, and tending to rigidity of form, 
coupled with grey, unblended, and earthy colours, without 
harmony or truth. Goswyn Van der Weyden is, there- 
fore, a painter of the decline of art in Belgium, born after 
the death of Roger Van der Weyden, but a student of his 
manner in a school which must have produced numerous 
painters, and whose tendency, whether purposely or by 
cliance, seems to have been the perpetuation of the worat 
errors of the primitiye school which preceded the Van 
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£jfok% iivtfd ooatomporaneomlj vith tiMm, and oontiiiiied 
to ""pit I fflpg ^ftfip tihflir ^J>T 

Respecting these painters, no judgment can be too 
gevere, when we consider tke degree of abasement to 
whiob. tUey reduoed the Fkmiah Bohool^ at a period when 
fha arts In Italy had readied Hbe pinnacle of their great- 
new?. Nor can we consider the tendencies of the two 
cuuiitries, ma exemplified by their works, more strikingly 
than by putting this eon^ariaon— that whilst the Flemiogg 
icSlawed the tendeney to natualism, and the reprodno> 
tion of the real by innate sense rather than by science, 
and gradually entered the track of simple imitation, 
making their art one of aerrile portraiture^whikt, at the 
aame time» they perflMSted the teohnioal proeeaaea of -odour 
to such a degree, that they helped to found the Venetian 
school — the great masters of Tiisoany and Umbria 
founded their art on aeTeril^ and perfbction of fornix 
rising to the extreme point at grandeiur> in Raphael and 
Miehael Angelo, — the last of whom never painted in oil. 
In the aame period we see the upward and the down- 
vard course. Can men of taste be blamed for prefming 
the former to the lowest estreme of the latter t 



In tiie lifo of Hnbert Van Syok (p. 31), we remarked 

that the brotlicrs Van dcr Meire exhibited some trace 
of inspiration from the rich and powerful talent of the 
chief of the Flemish sohooL" In the notices of HubertiB 
pupils, we mentioned but one artist of the name of Gerard 

Van der Meire, foi'o:cttin<2: to transcribo the followiu;' 
respecting Jan Van der Meire^ copied £rom Immerzeel ; — 
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"Jan Van der Mdxe was, like his brother, a pupil of the 

brothers Van Eyck, and completed, amongst other pictures, 
one for Charles the Kash^representing thelnstallation of the 
Order of the Golden Fleeoe. This artist iroa much esteemed 
at the court of the last Duke of Burgundy, whom he folr 
lowed in his campaigns. lie died at Ncvcrs in 1471."^ Iiu- 
merzeel does not give any authority for these statements. 

With regard to Gerard Van der Meire, some new and 
important &ct8 haye been brought to light He is dis- 
covered to have been free-master of the Guild of St. Luke, 
at Ghent, in 14^2, and juror of the corporation in 1472.* 
The manuscript of Mr. Delbeoq, frequentlj quoted in the 
course of our work, is the only authority from which we 
ascertained that Gerard was the pupil of Hubert Van 
Eyck. As Hubert died in 1426, it was difficult to con- 
ceiye that Gerard should have lived tiU late in the 
century. It is ascertained, however, as we have said, 
that he was alive at Ghent in 1472, and we must suppose 
him to have entered the school of the Van Sycks at a 
tender age, or deny the authenticity of the Delbecq 
manuscript. We have been loth to take the latter course 
hitherto, and we have been led to doubt, in consequence, 
whether Gerard Van der Meire cotdd have painted minia- 
tures in the Breviary of Cardinal Grimani, in coi^imotion 
with Memling. The facts lately discovered prove that in 
this we have made a wrong inference, because, as regards 
dates, Gerard Van der Meire, being alive in 1472, could 
have painted in conjunction with Memling. We have 
other reasons, however, besides these, to doubt whether 

^ Immenseel, ''HoIlaiidEM^e ende Vlamsche Eonst^" p. 212. 

* Wauten (A.), ''Bevue TXDiyerseU« des ArtB," Jaa 1856, p. 246. 
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or not Van der Meire painted in miniature I — a question 
which we are inclined to resolve in the negative. 



A portrait by Antonello da Messina, accidentally 

omitted in the description of the pictures by that master, 
requires notice here.^ It represents a half-figure of a 
young man of Italian features, having a long &ce, and a 
thin, aquiline nose, small lips, and dark hair overhanging 

the forehead, and escaping from under a black cap, 
in shape like those commonly worn in the fifteenth 
century ; a white collar appears at the neck, relieved on 
a close-fitting black dress ; one hand is visible, holding 

forward a uicJmI inscribed with the words: — "ner. 
CLAUD. C^.SAR. AUO. 0. £. TB. P. IMPER." The Southern 

character of the features, as well as the medal in the 
hand of the figure, have, doubtless, caused it to be called 

Victor Pisauo. Tt is aho assumed to be the portrait of 
Antonello himself. These Italian characteristics are, in 
particular parts, however, not more distinguishable than 
are Flemish features in others, — ^for instance, in the 
landscape distance, which represents a lake, a water- 
course with a mill on it, the miller, a man on horseback, 
and a couple of swans, and the peculiar touch of the 
trees and accessories. The distance has many points of 
resemblance to that of Memhng in the " Clifford altar- 
piece," now at Chiswick ; and that of the Madonna," of 
the same painter, in the Gallery of the UfBad, at Florence. 
The resemblance between Memling and Antonello is 
developed, not only m this, but also in the pareimonious 

1 No. 18, Antwerp Gkilleiy Catalogue. Wood, 0.29 metres by 
0.21, French meesure. 
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manner of using the colour, which is so timi in the 
Antwerp portrait, that the original design may be traced 
beneath it. There is much sentiment and intelligenoe in 
this portrait) and odnsiderable nature and truth in its 
presentment. It was bought at tiie bale of Mr. Denon 
in Paris, and is not unlike one of the same character 
in the Gallery of the Uffizi as regards execution, being 
somewhat flat in tint, as Memling^s pictures are at times. 



The rarity of Memling*s pieces in England renders 
their poSBessors doubly fortunate. Amongst those which 

deserve most attention are the altar-piece at Chiswick, 
and the votive panels of the late Mr. Ilogers' Gallery. 
Other examples are to be met with at Kensington Palace ; 
but they are of minor interest, as compared with the great 
efforts of the master. It is, therefore, with pleasure that 
we notice a valuable addition to the list of pictures by 
Memling in this country. Mr. Hers, of Argyll Place, 
may be justly proud of being able to show a characteristic 
piece of small dimensions, it is true, but painted in Mem- 
ling's happiest manner.^ The subject, doubtless, loses 
some of its completeness from the fact, that the scene 
represented is part of a tiyptic of which a large portion 
is absent ; but even with that disadvantage it produces 
the most pleasing effect. A kneehng figure, — probably that 
of the donor, whose arms are emblazoned at the base of 
the pictures, — ^is presented and protected by St John the 
Baptist standing behind him in a richly-coloured meadow ; 
the lamb, in front, symbolizing the mission of the Saint, 
The donor*s hands are joined in prayer, his head bare, 

* Wood, 10 inches by 6, 
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and iiiatiires composed ; hiB dresSy % pmyie brown mantlei 
lined with lur. SL John appein in the aem-ftuliiig skm 
which lemi hui log* hm, and a vuM tunio iaad in a 

knot to his shoulder. His left hand rests on the kneeling 
* figure, wliiUt his right points to the lamb. The meadow 
in which this prinoi|Nd group stands is ooverad with Tege- 
tation of the most jnuciad tind ; in the midflt of whioh the 

characteristic leaves of the dandelion and daisy are easily 
distinguished. The breadth of brush, and boldness of 
tonohy remaikable in this foreground, contiast with the 
thin and tranqiannt tones of the drapeiies and flesh-tints: 
The masterly ezeentioa of the wh<^ indnoes na to believe 
that the picture was produced in the painter's best time — 
the period in which the panels of the Louyro were com > 
pleted. A broad sereen of tree% in front of whioh nuis 
a small stream. Separates the foregroimd from the nsasi 
episodic scenes of the middle and extreme distance. In 
the depths of the grove are a hare and a couple of deer. 
. At the foot of a rook, sorroaaded by trees of thin foliage, 
St George is killing the drsgon, whilst a female figure 
looks on from a sheltered spot. In the distance, a lake 
surrounds an island, on which sits St. John the Evan- 
gelist oontemplatiDg the vision. In the heaven^ the 
Virgin, holding the In&nt, is comforted by an angel, a 
dragon with n)any heads lyiupj at Iior icet. Wo have 
noticed the thin colour whicli maiks the principal figures; 
this feature eharacterising the flesh-tints as well as the 
draperies. This thinneas of oolour is remailukble, also, in 
the execution of the episodes. The head of the Baptist 
is noble and austere, — a quality in which Mcmling shows 
his superiority over his master, Van der Weyden. The. 
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figure of St. George on horseback preseuLs liII the charac- 
teristics of a perfect study of nature — the leg being well 
down in the gtarap^ and the action enevgetia Tiie 
episode is, in tmih, so Ml of life thai it has been tee- 
quently copied. We find it in a miniauiic in possession 
of Mr. Farrer, in London, and it may, doubtless, be dis> 
cohered dsewhere. With regard to the pfeaerration of 
the panel, it may be remarked that the sar&oe has been 
laid bare, more especially in the background and sky, and 
in the head and bauds of the kneehng patron ; but there 
is no trace of oyerpainting, so detrimental to the valne of 
piotnres of this school in general As for the meadow, 
with its flowery vegetation, it remains perfect and intact. 

Space fails us to mention the " Descent from the 
Cross^'* St. Christopher and St James of CSomposteUa^" 
by Memling, now in possession of the Rer. J. M. Heathy 
of Enfield. 



In our notice of the painter (Dierick Stuerbout), we had 

occasiou to remark the paucity of information respecting his 
birth and parentage. Kecent research has added some docu- 
mentary evidenoe npon these points, which is not without 
interest. Dieriok Staerboat, the painter of the Legend 
of King Otho," was tlie son of Thierry Bout or Stuerbout, 
"a ^eat landscape painter." He was bom in 1391, and 
lived to the age of eighty-seren. Bierick tells his own 
age in a report of an inquiry made on the 9th of Decem- 
ber, 1467. At that time he was seventy-six years old.^ 
We dwelt on Dieriok's attainments in landscape- 

1 WautecB (A.), "Bevue UniTWdeUa des Arts," im, p. 252. 
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painting. This ao q u i ie m ent Dieriok, donbtlefls, owes to 

the study of his father, "the grout landscape painter." 
We had rentured to assign to Dierick, on the giound of 
Minlkii^ of Bl^le, the *^ljut Sapper" of the Chozoh of 
St Pierre, ftt LonTain, hitherto attributed to Memling, 
or Justus uf Ghent. The following doouLiiuiit, cxtmcted 
from Molanns, the autlior of a manuscript lately dis- 
oo^ered in the leoorde of Louvaui^ appears to oonfirm our 
Ti0WB in this respect :> — 

** Theodorici fihi opus sunt in eoclcsia D. Petri duo 
altaria venerabilis aacramenti quad multum ex arte com- 
mendantar.**' 

Aeoordmg to Molanus, Bierick had a brother named 

Hubert, or Albert, who practised ail, and was appointed 
painter of the town at Louvain, in 1454. He held that 
offioe until 14B1. Three sons of Hubert — namely, 
Hubert, Gilles, and Frisson, or Frederio— followed the 

profession of their father and uncle.' 



At his oouniry-house of Belvedere, Erith, Kent, % 

Culling Eardley possesses a picture that ranks amongst 
the interesting works of the imitators of Van E jck and 
Memling. The subject represents the root of Jesses 
treated muoh in the style of all genealogies, by the sym- 
bolic representation of a tree in an arabe8C[ue style, whose 

> HolaaoB (G.), the author of the manoaeript lafcdiy disoovered at 
Louvain, b mentioned by Anbertns WxtsoB as an erudite and inde- 
fatigable author. He died at Louvain in 1685, and was buried in 
St. Fierre,—Mirceiis, Elogia Belgiea, 4*. Antwerp^ 1609, p. 84. 

^ Wauters, ut sup., p, 253. 

« Yan Even, " Les Artistes de THatel deViUe de Louvain," p. 74, 
Schayea, apud Wauters, ut sup., p. 2^2. 
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bottgha, ingeniously interlaced and balanced, expand into 
mauy-coloured roses, out of which rise numerous semi- 
figures of saintB. This tree grows in the centi^ of 
ihe piefcore from behind a atone ohair^ on which Jew 
is seated, reading a boolc, ahd resting his rigitt band 
ou the ligure of the Virjo:in, it ciirnbent on a richly- 
coloured carpet. The Infiut Saviour lies in her two 
bands on a white dcthy holding a red rosafy; Two 
patrons kneel in prayer on each side of the gronp, both 
dressed iu black, with joined hands ; the ouc ou the right 
having dark hair and fiquilinc features, the other, iiair 
bair and light complexion. Th» latter is supported by a 
standing figure of a high priest in front, mitred, Ani- ' 
clothed in a dark dress, turned with ermine, covering an 
embroidered vest, and white drapery ; — a white wand in 
the right band seems a symbol of authority. The other 
figure is supported by David, also in a long mantle of a 
light bliut green colour, playing the harp. The remainder 
of the dress is of many colours, and embroidered, and the 
legs are encased in yellow boots. It may be said, indeed, 
of this as of all the personages depicted, that their 
dresses are more than usually variegated, and th;it the 
painter was partial to the changing hues of shot textures. 
Amongst the saints, whose bodies issue in various attitudes 
from the roses, it is possible to recognise a few by tbeur 
bymbols ; but the greater part are difficult to name, as 
time has obhterated the inscriptions on the gold ground 
by whidi each one was distinguished.^ Soma of these 
figures point downwards towards the Yix^n. we have 

* Traces of one of these inscriptions are visible new ilM Mint in 
one of the roses on the left of the chair of St Anne. 

B 
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dMoriMj wluht othen look up with eagemeeB^ joy» or 
TMieraftioii, at anotlMr group vhioh orowns the upper 

portion of the picture, and represents the Viigiu holding 
the iiUaut^ afiOdOtionateiy receiving a book from the hands 
«f an aged man, and the fitenia], with oib in hand 
and the papal otown, looking on with great aolemnity; 

The characteristic feature of this picture is the patience 
9akd cai-e with which it has been executed^ irecaUing to 
mind the habits of a miniatoie painter aocostomed to 
kmah hia effiorta on the repreaentation of arabeaqnea and 
ornaments. We might point to several miniatuies in this 
oountiy in this sentiment ; such, for instance, as tb&t of 
the <*BaptiBm of Oiiisti*' belonging to Mr. Fairer, and 
the nnmeiotui pagea of Mr. Weld BlnndeU'a Miasal at 
Inc«. Tlio pictures wliich it most resembles are the 
Baptism of Clunat" at Bruges, and the *' Virgin and 
Child" with patrona and aainta^ at the Town-hall of 
Bonen. Of these, we lum had to remark that they were 
tasteless, and faulty lu iiuiuy parts of design — the figures 
being firequently stont, short, and inelegant, and executed 
without anatomical knowledge; that the limbs of the 
figures, as well aa the hands, were defeetlTe, being hard, 
or feeble of outline ; that the draperies were crude and 
anguiaTi and the colour of the whole laid on with much 
impastOy and a oonaiderable flow of T<^ole* We addedi 
that whilst some portions of the ezeoution betrayed a 
student of Memling, others were marked by the influence 
of Van Eyck or Van der Weyden. We find the same 
oharaeteiistios heie. The Tiigin^ seated near Jesse^ 
has the type oommon to Van der Weyden — ^the small 
ohin and neck, and £alling shoulders^ of that master ; the 
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naked In^t, the jR^rm usual in Memling. Whilst these 
are the features of the lower group, others are remark- 
able in the upper. The Infant Christ there has the square 
trunk of Van Eydt's zepresentatioDS. The figure of the 
Eternal, the finest in the panel, recals to mind that of 
God the Father by Memling, in the shrine of St. Ursula ; 
and one of the saints in the rosesi who is recognised by 
the chalice to be St. John the Evangelist, resembles the 
Saviour in the Baptism of Bruges." In all its charac- 
teristics, however, the picture approaches most to tliat 
of the *' Bouen yotive altar-piece." It has the feebleness 
of design of which we have spoken,— -viable particularly 
in the short statui'e and poverty of form of Aaron, and 
in the faulty attitude of the body and legs of David, in 
the patient elaboration of the execution^ and the want of 
vigour in the outlines — the knotted and large develop- 
ment of the digital joints, and the angularity of the 
draperies^ and the profosion of their folds, without 
reference to the form they cover — the profusion of 
vehicle employed in the colours, and the vitreous aspect 
there given to them. 

It must be admitted| however, that the general aspect 
of the picture, un&vourable as it is by its aiabeGujue 
arrangement to any development of composition, offers a 
fair arrangement in the disposal of the attitudes, so as 
to avoid monotony, and a good balance of harmonies, 
chiefly in the secondary and tertiary keys, — each figure 
being properly detached by the lio^\ers forming the com- 
plement of the colours in the vestments. The flesh-tints 
are somewhat flat and unrelieved, of a pale, cold tmt, 
fieiHing to a rosy hue in the feeble shadowy as we see in 

B 2 
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aoinktarai. Am regtrdi the p«mteni whose names might 

be snflfgested by this panel, we had occasion already to 
^presa our iuability to mcutiuii oiie with certainty, when 
■niMit iiMi of ** Bairtimn ** at BnuMS. Mid Rogftn altM> 
liiaMi Qefixd HoranbMity who Utwl in ihe latter part 
of the fifteenth and commenoement of tlie flizteenih 
centuries and LieTin de Witte, are the only two artigta 
wbow known oonnadon with suniatoieB^ woold place 

^ Omd BomAaiit'i bM liM tMo hitteto plMad too kto ia 

<h>iilttBth oeotuxy; namely in 1498 (ride '^Meastiger dea SdenoM 
ct •Ub Artida Balgiqne," toL i Qhent, 1833, p. 16). Albert Diirer's 
Belies (Campe) correct this error; that painter stating in hia diary 
that Geraril,\vho lived at Antwerp in 1 521, ha»1 then a daughter name<l 
Su.siniitt, ag^d eighteen, wlioso precocious talent he admired. Gerard 
Horonbnut m\iRt have been at the age of manhood in 1498. This is 
an additional fact in support of our art^iiment (vide supra, p. 126), to 
ihe eti'ect that Iloreubaut, and not \ uu der Meire, painted mima-* 
tnnt in the BreTi&ry of St. Miik. It may not be amiM, also^ to 
eutivui an ctpoi't soinwirliat oominoii at the pwaMit time^ tBspeotiiif 
tka niaie of Hm panm who jaaiilaa this BnriMy to Gaidfaiil 
GrinuHii The AMlmo di HMm** ita^M <^ 77^ 
riary was told to Oudinal Grimaai for 500 ducats, by IfeHMr Antonio 
SiciliiiDo. It has boon Infacred from this, tkat the person alluded 
to l^y the Anonimo was Antonello da Messina, — ^the pwnter whose 
life and work.s are treated of in the present volume. Morelli, in one 
of his notes to the Arinrriiti ) note 100, p. 189), speaking of Anto- 
nello da Messina with ix'tereuce to the portmits of Alvise Pa.'sqnalino 
and Michel Vianello, gays, that the pi^tiuce of Antonello da 
Messina in Venice, in liTa, is proved by a letter written from Matteo 
Colaoeio Sioflniio to Antomo Sioiliano, " Rector of the artista* in 
Mas, ABd pitUidiad In his woik, "Da Fins Oiatoris," hi 1486. 
In this letter, Colaoeio mentiona Antonello da Kenina as follows } 
— "Habet yero hm setas Antcoelhun Bioalimi, oiqqs pktara 
Venetiis in Dirl Qswrfani sede magnsa eat adttiralionL'* Antonio 
Siciiiano, to whom this letter is addressed, was one of the family of 
the Adinolfi, and a native of Catania; and is, therefore, a different 
person from Antonello da Messina. It Is curious to note that the 
Anouirao (p. 81) speaks of the portrait of Antonio Sioiliano painted 
by a Flemish artist. 
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them in the position of executing such a picture as 
this; but too mnoh obMmritj hangs over them, and 
other pamters of that timOi to justify any certain attri* 

butiou. 

A mural painting of the Root of Jesse is to be seen at 
Utrecht, in one of the aisles of the Buurkerk, executed by 
a painter of the middle of the fifteenth oentmy. 



Since the impression of the preceding pages, the fol- 
lowing pictures have been changed in their numbeiB and 
positions:—* 

Memlino (p. 266). — Picture at Hampton Court, changed from 
Ko, 2U9 to No. 305, and no longer attributed to Sir A. More, but 
more properly clasai&ed imder the title of School of Van EjckJ* 

The Gallery of the late Samuel Rogers having been sold 
on the 28th of Aprils and succeeding days, the following 
pictures, mentioned in the body of this irork^ hare changed 

hands 

ViBonr AND Child, aangn^ to John Van Eydk (p, 289). Sold to 
Mr. ThomAS Baring for 267li 

POBHiArr, assigned to Momling, but more probably by Bieriok 
Skuerbout (pp. 190, 240, 253, 295). Bought by tfr, Fiaroe for 

scuea. 

Mesiltng.— Wings of an altar-piece (p. 266). Sold to Mr, Yemon 
Smith for I78i. 10«. 

Imttator of Memlinq. — Two small heads (p. 282). Bought by 
Mr. Uerzy and ainco aent to Fnmoe, Sold for IQs, 
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A. 

Aden's Collection, 79, 240, 253, 2M 
Alamannus (J.), liis pictui-es ab 

Venice 1^ 

Aleniania (C. d'), his paintings at 

Taggia 142 

Alphonzo of AragoQ . 197, 198 
Alumniaco (J. of Asti), a painter 

of banners g 

Aiidrea dal Castagno, influence of 

Ajitouella da Messina on, 208, 

223. 

Andr^ de Thoulongeon, ambassa- 
dor of Philip the Good . 63 

Anne (Jean), a Flemish painter in 
Portugal 330 

Antonello da Messina : — 
His bii th, 195 ; is taught by his 
father — goes to Rome, IM ; pro- 
ceeds to Palermo and Messina — 
paints pictures there — proceeds 
to Naples, 197 ; visits Flanders, 
202 — 204 ; returns to Measina, 

. and thence to Venice — his man- 
ner, 204^ 213, 214 ; his first pic- 
ture extant — his labours at Ve- 
nice, 205; his influence on the 
painters there, 206, 207; he is 
said to have taught Domenico 
Veniziano, 208 ; returns to Mes- 
sina, where he has pupils — re- 
turns to Venice — his labours 
there, 209 ; his visit to Milan — 
to Treviso, 210 ; his return to 
Venice — his death — his cele- 
brity, 211 ; anecdote of, 212 ; 
Qrimani Breviary . . . 364 

ffis pictures : 

At Messina — ^Virgin and Child, 

215 

At Berlin— Portrait . . 215 
St. Sebastian — Virgin and Child, 

220 



At Antwerp — Crucifixion, 21 5— 
217 ; Portrait. ... 856 
At Glaagow-^Portrait . 217 
At Milan— Portrait . . 21S 
At Florence — Portrait . 213 
At Venice — Portrait, The Ad- 
dolorata. The Virgin. Christ 
at the Column . 219, 220 
At Vienna— Pietk . . . 21fl 
At Genoa— The Saviour . 221 
At Treviso — Two Soldiers 221 
At London — St. Jerome, as- 
cribed to Van Eyck 221—225 
Pictures lost : 

At Palermo — Laughing Heads 

225 

AtMessina — ^T!cce Homo, Virgin 
and Child, Madonna . 225 

At Venice — Madonna of San 
. Cassiano, 225 ; St. Christo- 
pher, 225; Portrait, Madonna, 
The Dead Saviour and the 
three Marys, the Virgin 226 

At Treviso — Madonna, A Do- 
minican and Franciscan 225 

Antonellus de Saliba Messinensis, 
a follower of Antonello da Mes- 
sina mi 

Antonio (Antonio d'), grandfather 
of Antonello da Messina, a 
painter, 195 ; pictures of 1S5 

Antonio (Jacobello d'), uncle of 
Antonello da Messina, his pic- 
tures 195 

Antonio (Salvadore d'), father of 
Antonello da Messina, his pic- 
tures Ififi 

Antonio (Salvo d'), a pupil of An- 
tonello da Messina . 209, 212 

Antony of Holland, a Flemish 
painter in Portugal , . 

Antwerp : — 
J. Van Eyck visits there , i5 
Painters of 2^ 



368 



INDEX. 



Muteum : 
Antonello da Messina . . 
Van Eyck (Hubert) . . SI 
Van Eyck (J.) . . 88^ 90^ IM 

Cristua (P.) 121 

Van der Meire (Q.) . . . 125 
Justus of Client . . . 157 
Van der Weyden, 188^ 191^ 192 
Antonello da McH^ma . . 215 
Imitators of Memling 281^ ^ 
Foucquet 223 

Private : 

VanEy(*(J.) .... fiS 

Arras, painters of ... . 222 

Art : — 

Influence of Flemish, . . 211 

At Genoa lil 

At Atif^sbnrg .... 221 

At Cologne .... 212 

In England .... 225 

In Venice 2115 

In France 23a 

■ In Naples 202 

In Spain 225 

At Urbino 152 

Influence of Rhenish, 

In Venice 2Qfi 

At Qenoa 115 

Progress of, in Flanders . 2ill 

Augsburg, influence of Flemish art 
at, 321 ; pictures of the Hoi- 
beim^ there 221 

Ausse. See Memling. 

Autun (Church of), picture at, by 
J. Van Eyck 91 

Axpoele (W. Van), a painter 22 

R 

Baerse (J. de la), a sculptor of 
Dendermonde . . , . 15 

Baldovinotti seeks the oil-me- 
dium 208 

B&le, Memling's visit to . . 247 

Barcelona, St. Michael's — Dalmau, 

327 

Baring (Mr.), his Gallery, 107. 221 
Baumeiater (M,), Collection of pic- 
tures, assigned to Meckenen 319 
Bavon (St.) . 32^ 84, 85, 123, 2ifl 
Beaime, picture bv^oger Van der 
Weydeu at, 162, 1(33^ 177, 178, 

12fi 



Bedford (Duke of). Missal of, as- 
signed to Margaret Van Eyck, 

111 

Bellechose of Brabant . 25^ 
Belles (Guillaume), a Flemish 

painter in Portugal. . . 330 
Bellini (The), their manner — An- 

tonello's influence on them, 2t'7 
Bellini (J.), his book of diiiwiugd, 

01 

Bellono (Ant.) of Asti, a painter of 

banners ft 

Belvedere Gallery, 82, 87, 88, 100^ 

106, 121, 188, 188, 219, 234, 
235, 236, 270, 222 
Bergen (Metken V.), a pupil of 

GoBwyn Van der Weyden 170 

Berlin : — 

Library : 

Broederlain . • . • 20 

Museum : 

Van Eyck (J.) . . . S2 

Cristiis (P.) . . 120, 121 
Van der Aleire . . . 125 
Van der Goes (H.) . . 121 
Van der Weyden (R.) 174, 
175,184, 187, m. 

Zingaro 2fil 

Antonello da Messina, 205, 

215 220 

Ouwater (A. Van) 2H 273 
Imitator of Memling . 279 
Stuerbout (D.) . 295, 299 

Zeitbloom 223 

Jacopo da Valencia . . 228 

Berruguete 

Berry, Duke of 21 

Bes;\en (C), of Brabant, a painter 
of banners 9 

Bicci, Zingaro studies his man- 
ner 202. 

Biloque 3, 15 

Bliidelin (P.), a patron of R. Van 
der Weyden 165 

Blondel (Lancelot) restores the 
altar-piece of St. Bavon . 18 

Blundell (W.), his Gallery at luce, 

839 

Bois le Due, painters of , . 232 
Bologna, picture at, assigned to 
Van der Goes .... 138 
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Bonneret (C), of Milan, a painter 
of banners 8 
Borbonico Gallery .... 80 
Borghdse (Gl pupil of Antonello 

da Messina 2fld 

Borgogna (Juan de) . 327, 325 
Borgognone (Ambrogio), influence 
of Flemish art on , . . 227 
Bosch (J.) .... 120, m 
Boulogne (Hue de), a painter, Go- 
vernor of Hesdin, 25, 228, 230. 

2M 

Boulogne (Jehan de), painter of 
Philip the Good ... 231 

Bourbon (Cardinal de), his por- 
trait 105. 

Boyelandt (Peerken), a pupil of 
GoBwyn Van der Weyden 170 

Brea (L.), painter at Taggia 147 

Brentano (Sch.), picture by Stuer- 
bout belonging to . . . 800 

Broederlain, or Broedlain (" paintre 
de MS."), 11 ; piinter to Loiiia 
de Maele, 14, 15j hi a works, 
14—19, 24, ai 

Bruges . . . . . . 1|, 22 

Said to be Memling's birth- 
place, 239 ; its wealth, 48 — 
50, [lA ; Stuerbout's visit there, 
289 ; its early history . . 

Townhall : 

Early paintings in the Stoffeeme 
Chapel 

St. Sauvfur : 

Van der Meire (O.) . . 121 

Stuerbout (D.) . . 296, 291 

Memling (H.) . . 290. 297 

Cathedral: 

Early pictures in the Salle des 
Margoilliers .... 18 

Academy : 

Van Eyek (J.) 87, 89, 103 

Van der Weyden (R.) . . IM 

Imitator of Memling . . 2Ii 

Memling (H.) 254—256, 258— 

263. 270 

Boqnert Dumoiiier : 

Van Eyek (J.) . . , . IM 

Van, Hmthrm : 
Vaii der Weyden (B.) . . m 



Brussels: — 

Painters of, 232 ; Van der 
Weyden'a residence there, 
159—162; pictures (Museum) 
falsely attributed to J. Van 
Eyek, liI5 ; of the school of 
Louvain, 295 ; by an imitator 
of Memling, 280 ; lost pictures 
by Van der Weyden, 198 ; pic- 
tures assigned to Goswyn Van 
der Weyden, 170. 171. 193. IM 
Bultynck (Pierre), Memling paints 
his portrait, and that of his 

wife 248 

Burleigh House, Madonna, by J. 
■ Van Eyek ... 888, 341^ 345 
Burluuts (John) .... 81 

(Jerome) ... 31 

(Isabella), portrait of 11 

BuBscbere presenta a picture, as- 
signed to Van Eyek, to the 
Bruges Academy .... 1118 

Cambrai, picture painted by Van 
der Weyden for the abbot of, 167, 
198 ; painters of, 232; picture 
by Cristus Ill 

Carpaccio - 215 

Carthusians of Dijon, 18 ; gift of 
painted w:indow8 to l^ 24^ 26 

Castagno. 3ee Amlrea. 

Cennini (0.), pupil of Gaddi, 42 

Charles the Rash, supposed patron 
of Memling 241 

Chatsworth, picture assigned to 
Van Eyek at . . 109—113 

Chiswick, picture by Memling 

at . m. 

Christoforo d'Almania, a painter 

of banners 

Christupher of Utrecht, a Hemish 
painter in Portugal . . 38D 
ClifTords (The), in altar-piece at 
Chiswick .... 260, 257 
Cloet (Jehan), painter . . 381 

(Jehanet or Jannette) 884 

Colantonio del Piore, picture at 
the Borbonico, Naples, assigned 
to, M) : teaches Antonello, 197, 

199. 201 

R 3 
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Colart of Laon, painter of the 
Duke of Orleans . . . . ^ 

Colin d' Amiens, sculptor, com- 
miBsioned to make a likeness of 
Louis XI m 

Cologne : — 

Its early school, 3 ; its first in- 
fluence on the Flemish school, 
16, 17^ 27^ 31 ; its manner, 312; 
influence of the school of Lou- 
Tain on it, 294 ; point of contact 
between the school of Cologne 
and that of Bruges, 90^ 813 ; 
Cristus there, 117, 118 ; Mem- 
ling's visit to 247 

St. Umda : 

EUrly pictures of the Apostles 8 

Si. Sertnu : 

Wilhelm 312 

Seminary : 

WOhelm 01, 312 

WallrafUche Museum : 
Imitator of Von der Weyden 1 87 
Ouwater (A. Van), 18L 233, 
Meckeneu . . 18L 317, a^Q 

Wilhelm 313 

Stephen .... 814^ 316 

Oppenheim : 
Cristus (P.) m 

Lt/versherg : 
Van Eyck (J.) . . . . 1Q5 

Cristus (P.) 121 

Imitator — Meckenen — " Master 
of the Passion" . M7. 820 

Colombe (M.), sculptor, commis- 
sioned to moke a likeness of 

Louis XI 131 

Coloured varnishes ... 2A 
Copenhagen, portrait of Jacqueline 
of Holland at, by J. Van Eyck 

33 

Cordova (Pedro da), imitator of 
the Flemings .... 322 

Comaro (Caterina), patron of An- 
tonello da Messiua . . . 2111 

Coste (Jehan), oil-painter of sculp- 
tures S 

Coudenberg (J. Van), painter 32 

Coustain (P.), Van der Weyden is 
umpire for, IM ; painter of the 
Princes, 231; his death, 2^^ 



Coxie, Michel, copies " the Descent 
from the Cross" of Louvain, 169, 
186 ; copies the "Mystic Lamb* 
ofStBavon 78 

Cbistub (P.) : — 
His lif e, 3L 116, 117 ; follows 
Hubert Van Eyck and J. Van 
Eyck in the use of oil colours — ■ 
paints the first oil-painting in 
1417 — goes to Cologne— paints 
at Cambrai, 117 ; returns to 
Cologne, 118; his manner, 118. 

ffis pictures : 

At Francfort — Madonna and 

Child 45,112 

At Berlin 12Q 

At Madrid . . 105. 119. 121 

At Vienna 121 

At Cologne— St. Elisius 119— 

121 

Crivelli 22, 23 

Cupin (d* Olanda) made the stalls 
of the Sala Capitularia at To- 
ledo 322 

D. 

Dalmau (Lodovico), his pictures at 
Barcelona 327 

Damme, said to be the birthplace 
ofMemling 232 

Damme (I. J. V. Van), at Bruges, 

12 

Danzio : — 

Cathedral : 
Ouwater (A. Van) . . 2Si 
Van der Goes ... 92 

Daret (JAcques), painter of Tour- 
nay 232 

Dello, his pictures in Spain 1^ 

326 

Dendermonde. See Baerse. 
Descamps, his legend respecting 
Memling . . 239i 241—243 
Didron (Mr.) 83 

Dijon : — 

Museum : 

Broederlain (M.) 15, 16, 24 
Baerse (J. de la) . . . Ifi 

Malouel 16, 24 

Vemes (Claux de) . . 26 
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Sluter (Claux) ... 25 

Van Eyck (Hubert) .* . S2 

Van Eyck (John) . . IQQ 

Imitator of Memling . 283 

Domenico Vemziano, Baid to have 
learnt oil-painting from Auto- 
nello da Messina, W& ; intluence 
of the latter on ... . 2M 

Donat (St.) 67^ 803 

Donzelli (J.), pupil of Colantonio 
delFiore 2Q1 

Dordrecht, painters of . . 232 

Douai, painters of ... . 232 

Dresden, picture at, by J. Van 
Eyck 1115 

Dreyselere (P.), pupil of Qoswyn 
Van der Wcydeu . . . IIQ 

Dumortier (Mr.), his picture by J. 
Van Eyck 1113 

Dunes (Convent of the) ; did 
Memling paint an altar-piece 
there? ....... 2^ 

Dilrer (A.), his praise of Gerard 
of St. John, 2S5 ; visits Stephen's 
picture at Cologne, 314 ; pictures 
of Van Eyck under his name, 
IM ; picture at Madrid, falsely 
attributed to him, IM ; pictures 
at Madrid under his name, by 
an imitator of Hans Memling, 

284 

Dyric, painter of St. Omer . 2^ 



E. 



Eannes (Gil), a Flemish painter in 
Portugal 331} 

Eartlley ^Sir C), his picture by 
an imitator of Memling . 3M 

Eastlakc (Sir C), on Oil-painting, 

40, 1^ 

Engelbert of Lcyden, engraver 236 
Engelbrechtzen, teacher of Lucaa 
of Leyden 2M 

Ebtth: — 

Picture there by an imitator of 
Memling 3fiQ 

Eschenbach — Parcival . . 27 
Exeter (Marquin of), his picture 
by J. Van Eyck. . 338—341 



Etck (Hubert Van) : — 

His family, 21 ; his birth, 28 ; 
his parents, 2S ; his coming to 
Ghent, 2S ; hia patrons, 311 ; his 
character — his pupils, 31 ; he 
forms Van der Goes, 122 ; be- 
comes member of the guild of St. 
Lukeat Ghent — iscommissioned 
to paint the altar-piece at Ghent, 
32 ; member of guild of our 
■ Lady, SiL; commences the altar- 
piece of St. Bavon, 33^^ SI ; his 
death — burial, 34, 35 ; his Share 
in the invention of oil-painting, 
44; his pictures — his style, 72, 
73; original design of Adam and 
Eve at Paris, 79 ; St. Jerome at 
the Borbonico at Naples . M 

Lost picture : 

St. Mary, St. Bernard, and an 
Angel 81 

Pictv/res falsely attributed to him : 
At Antwerp — Virgin and Donor, 

SI 

At Vienna, Belvedere — St, Ca- 
therine 82 

At the Lichtenstein Gallery — 
Virgin, Child, and Donor 82 

At Dijon, Museum — Portrait of 
RoUin 82 

At Wallerstein Gallery, Ken- 
sington — Ecce Homo . 82 

Pictm-e at Nembs, Holatein 82 

Etck (Joes Van) : — 

Member of the guild of St. 
Luke at Ghent, 28 ; his wife, 

2k 

Etok (John Van) : — 

His education by Hubert, 2fi; 
his patrons, SD ; date of his birth, 

36 ; portraits of Jacqueline of 
Holland and John Sans Peur, 
39 ; discovery and improvement 
of oil-painting, 40 — 43 ; his 
claim to them, 44^ 45j his visit 
to Antwerp, 45 ; his admirers, 
46j, 41 ; hia inventions in glass- 
painting, 48i his appointment 
to the place of varlet to Philip 
the Good, 50_i his missions, 52 
— 56 ; visits of Philip the Good, 
57; Ids residence in Bruges, 5fi ; 
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hin commission from Jodocna 
Vydtrt, Ilia knowledge of 

pcrrtpective, 60^ 61j hia land- 
scapes, 02 ; completion of " The 
Mystic Lamb" of StBavon, SS; 
c«>iiiiui^iou of Rollin for a 
Tutive picture, 05 ; ditto of 
Amoulphin of Bruges, 05; hia 
marriage, 03^ ; unfinished pic- 
ture of Ypre«, §7 ; his death 
and burial, UI ; liia widow, iiS ; 
his daughter, fiS ; hia brother 
Lambert, 63. ; his epitaph, 10; 
his manner, 76, II ; he forms 
Van der Goes, 129 ; praise of 
him by Santi, 47_j praise of him 
by Lemaire, 321 ; contact with 
the school of Cologne . Zl^ 

His picturfs : 

At Antwerp — St. Barbara, 88j 
Virgin and Child, M ; Holy 
Women at the Tomb of 
Chnat, Sfl; Marriage of St. 
Catherine 1M 

At Berlm — The Saviour, 89^ 
the Agnus Dei . TO^TLIM 

At Burleigh House — Virgin, 
Child, and Donor 338, Mli 

M5 

At Dresden — The Virgin and 

Child 91 

At Francfort — Virgin and Child 

ai 

At Ghent— Marriage of St. Ca- 
therine 100 

At Ince— Madonna . 339^ Ml 

At London, National Gallery — 
Portrait of 1433, 84j Pop- 
traits of 1434 . 85, 86, 345 

At Madrid, Santa Trinita Mu- 
seum—Altar-piece . 92, 93 

At Naples, Castel Nuovo — Ado- 
ration of the Magi . . 97 

Nieuwenhuys' Collection — Vir- 
gin and Child, 22 ; Annun- 
ciation 100 

At Paris — Rothschild's Madonna 
and Dominican, 9E ; HoUin 
altar-piece, 96^ 91; Joly de 
Bammeville'a Annunciation, 

IQQ 

At St. Petersburg — The Annun- 
ciation 02 



At Vienna, Belvedere — Portrait 
called Jodocus Vydts, S8 ; Por- 
tridt of Jan de Leeuw, fil ; Sa- 
cerdotal Ornaments . ♦ IQQ. 
Copies of his pictures : 
At the Hague— The Agnus Dei, 

ins 

■ At Berlin— The Agnus Dei lil2 
At Munich— The Agnus Dei 109 
At Baruet — The Agnus Dei 102 
At Antwerp — Madonna and 
Childof La Pala. . . lOS 

Picturet lost : 

Palermo, Venice, Malines, TJr- 
bino, 101 ; Milan, Ghent, 
Ypres . . . 102, 103, U5. 

Pictures falsely attributed to htm : 

At Bruges Academy— The Sa- 
viour . . . . 103. lOi 

At Brussels — Adoration of the 
Magi 105. m 

At Chiswick — Clifford altar- 
piece 251 

At Cologne, Lyversberg Col- 
lection — Pictures . . 105 

At Danzig — Last Judgment ftS 

At Dresden — Madonna and 
Child 105 

At London, Lord Ward's and 
Mr. Baring's Collections — 
Panels .... 106, 101 

At Kensington, Wallerstein Gal- 
lery— Virgin and ChUd 10^ 

At Madrid, Museum — Adora- 
tion of the Magi, Annuncia- 
tion, &c 105 

At Munich, Pinakothek — St. 
Luke and the Virgin, Adora- 
tion of the Magi, 104 ; Offer- 
ings of the Magi . 105. 219 

At Nuremberg, Moritz Kapelle 
— Portrait 105 

At Rome, Doria Gallery — Vir- 
gin and ChUd . ... 100 

At Rouen — The Virgin and 
Patrons 276 

At StokePark— A Pontiff dream- 
ing m. 

At Vienna, Belvedere — The 
Descent from the Cross, The 
Madonna IM 

At the Liphtenstein Gallery — 
Panel IQl 
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Etck (Lambert Van) . 29^ 02 

(Ltennib Vam) . . da 

(Maboaret), her birth — 

her life — her death, fiS; pic- 
tured assigned to her 114, Uii 



F. 

Fabriano (GentUeda), his influence 
at Venice, 23^ 207; Van der 
Weyden's partiality for him 135. 
Fabricio, a painter .... 323 
Facio (B^rtolomeo) . 36, 46. 41 
Ferrara, Van der Weyden at, 163; 

pictures by him at, lost . 123 
Filareto, hia praise of John Van 

Eyck 41 

Flamenco (Juan), 113. ; is he iden- 
tical with Memling? 249 ; his 

pictures 285 

Flanders, progressof theart in, 301 
Flandes (Juan de) . 249, 2^ 
Floreins (Brother), Memling paints 
portrait of ..... . . 215 

Florence il 

Van der Weyden's visit to IM 

Santa Maria Nuova : 

Van der Goes (H.) . . 133 

Pitti Palace : 

Van der Goes (H.) . . 135 

U£iz i : 

Van der Goes (H.) . . 135 

Memling 2o7 

Antonello da Messina . 218 

Fori!, Melozzo da ... . 153 

Foucquet, a painter, is commis- 
sioned to paint the portrait of 
Louis XI., 131 ; praised by Le- 
maire, 330 ; his picture at Ant- 
werp 333 

Francesca (P. della), his perspec- 
tives . . . . 152. 153 

Francois L .(of France), his par- 
tiality for Flemish pictures 3M 



Van der Weyden (R.) 176, 133 
Memling (H.) ... 255 

Brentano : 

Stuerbout ..... 350 



G. 

Galassi (G.), said to have learnt 
the secret of oil-painting from 
R. Van der Weyden , , leU 

Gallegos, a painter . . . 328 

Gardin ^Wuillaiune du), a painter 
at Toumay ..... 5 

Genoa : — 

R, Van der Weyden . . 155 
Semino and Piaggio paint 
there 141 

Santa Maria di Castello : 

Justus d'AUamagna . . Ill 

Spinola : 
Antonello da Messina . 221 

Gerard of St. John, pupil of 
Ouwater : he yiaints for Haarlem 
Cathedral ; hia pictures lost in 
Venice 235 

Picture* assigned to him : 

At Vienna— The Descent from 
the Cross, 235; the IJfe and 
Death of Jolm the BuptiBt, 

235 

At Munich — The Descent from 
the Cross, Christ leaving his 
Mother, The Resurrection, 

235 

Gestele (M. Van), a painter . 32 

Ghent 18, 13 

Van der Goes paints there in 

1467 128—130 

Painters there in Hubert Van 

. . 32. 33 



Fbancfort : — 

Stcedel : 

Van Eyck (J.) 
Cristus (P.) 



21 
112 



Eyck's time 

La Blloque : 

Early pictures . . 

St. Bavon : 
Van Eyck (Hubert) 
Van Eyck (J.) . . 
Van der Meire (G.) . 
Antonello da Messina 

St. James : 
Van der Goes . . 



33 



3 

73 
" 75 
123 

204 

139 
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Huyvtlter: 
Justus of Ghent 



Verhelft : 
Vjui Eyck (J.) . . . im) 

Ohiberti (L.) 12 

Oielifl, a painter of Louvain 2M 
Glass painting, the invention of J. 

Vau Kyck in ^ 

Glasgow : — 
Bukt of Hamilton*B : 

Antonello da Messina . 217 

Goes (H. Van der) 

His life, 121; panels and can- 
vases. 1^ ; is born at Ghent, 
129, 132 ; studies under J. Van 
Vly c k — labours for Portinari, 
1^ ; his love — he jiaints her as 
Abigail, himself as David, IM; 
supposed to have gone to Paris, 
lao ; is umpire between the heirs 
of Stuerbout, and the corpora- 
tion of Louvain, 132, 292 ; his 
death, 133; his mauuer . 1^ 

His pirtures : 

At Florence — Madonna adoring 
the Saviour, Portraits of the 
Portinari, IM ; Virgin and 
Child of the Uffizi . IM 

At Pistoia — Virgin and Child, 

At Munich — St. John the Bap- 
tist, Mary lamenting, The 
Annunciation, A Virgin and 
Child 136 

At Berlin— Virgin and Child, 
The Annunciation twice re- 
peated, St. Augustine and a 
Donor, The Saviour, St. 
John the Evangelist, The 
Saviour 131 

At Paris— The Crucifixion 187 

Picturet assigned to him : 

At Vienna — Adam and Eve, A 
Virgin and Child, The Bap- 
tist and Evangelist . . 138 

At Bologna — Madonna and 
Child 133 

At Danzig— The Last Day 99 

Pidwres lost : 

At Vaaselaere .... IM 



At Ghent— St Catherine, IBfi ; 

David and Abigail, Votive 
Picture of Wouter Gaultier, 
Crucifixion, 139 ; Cartoons 
for glass windows . , 139 
Gorcum, painters of . . . 232 

Granada : — 

Los Reyes Chapel : 

Stuerbout (D.) . . . 29d 

Oranelio, a painter . . . 326 
Grimaui (Caa-dinal), his Collection 
at Venice 125, 126, 233, 235, 2Sfi 
Groenendaele, pictures lost of R. 

Van der Weyden . . . 1S3 
Grosvenor Houae Gallery . 173 
Gudule (Ste.) .... 162^ M9 
GuUds of St. Luke . . . . SM 
Guild of St. Luke— at Paris, 9^ 
10; at Antwerp, 3U9— 311 ; at 
Bruges, 10, 117, 305, 309^ at 
Ghent, 28, 29, 309; at Brussels, 

309 

Qumiel (Pedro), imitator of the 
Flemings ...... 828 

Haarlem : — 
Dierick Stuerbout bom there, 
289; Mostert, Ouwater, Gerard 
^t.John . . 232-235 
Cathedral : 

Ouwater (A. Van) ... 232 
Stuerbout (D.) . . . . 2M 

Knights of St. John*s Monastery : 
Gerard of St John ... 235 

Convent of Regulars : 

Gerard of St. John ... 23^ 
Hadley, picture by J. Van Eyck, 

m 

Haoue : — 
Qallery : 

Van Eyck (J.). , . . Wt 

Memling (H.) . 264, 267, Mi 
Stuerbout (D.) . 293, m 

Hampton Coubt :— 

Gallery : 

Memling (H.) . . . . 2fi« 
Hasselt (Jeande), 23 ; "Paintre de 

MS." . . . . . 10, n, 23 
Hauesse. See Memling. 
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Heemskerk (Martin) admiree Ou- 

water 233 

Hennecart (J&cques), a painter 231 
Henriquez (Garcia), a Flemish 
painter in Portugal . . 330 
Herkenbald, legend of . , IM 
Hermann of Cologne ... 25 
Herz (Mr.), his picture by Mem- 
ling 861 

Hesdin, pleasure-palace of Philip 
the Good ... 65, 229, 230 
Holbeins, the father — the uncle 
—the younger, their pictures, 

322 

Horenbaut (Q.) . . . 126. 360 
Hotho attributes a Crucifixion at 
Berlin to Ouwater . . . 234 
Hubeken, a painter of Louvain 2Sd 
Hubrecht, a painter of Louvain, 

Huet, a painter of the Flemish 
school in Portugal . . . 330 

Huutfanghe, Margaret Yan den. 
See Eyck. 



Imitators, of the early painters of 
Cologne, 317; of Kalkar — of Xan- 
ten, 323^ 324 ; of Memling, pic- 
tures by them at Bruges— the 
Baptism, 274 ; at Rouen — the 
Virgin and patrons, 276 ; at Paris 
— Marriage of Cana, 277 ; at 
Ifadrid — Adoration of the Shep- 
herds, 213 : Scenes from the Pas- 
sion, 2M ; at Munich — Oflerings 
of the Magi, 2IS; at Berlin — 
Offerings of the Magi, 2IS : Cru- 
cifixion, 279 ; at Brussels — Ado- 
ration of the Magi, 230 ; at 
Antwerp — Virgin and Child 
(1499), 2aii Portrait of aMonk: 
Portrait of Philippe de Croi.284 ; 
at London, Rogers — Virgin and 
Child. 232 ; at Stoke Park— A 
Pontiff Dreaming, 233 ; at Erith 
—Root of Jesse . . . . 2fiD 

Imperatio (J.), painter of ban- 
ners & 

Inck : — 
Madonna by J. Van Eyck, 339 — 

841 



Inghelsoone (Inghels), pupil of 
Goswyn Van der Weyden 170 

Isabella of Portugal, J. Van Eyck 
paints her likeness, 63, 54 ; did 
Memling paint her likeness? 

240, 2^ 

J. 

Jacobello, or Jacometto, del I^ore, 

223 

Jacqueline of Holland, her portrait 
by J. Van Eyck ... 3S 

Jean, abbot of Cambrai . 167 

Jean, a Flemish painter in Por- 
tugal 33D 

John of Cologne . . 318^ 321 

John, duke of Berri ... 27 

John of Li^ge (Sans Piti^), patron 
of John Van Eyck . . 36—39 

John Sans Peur, 26; his portrait, 
by John Van Eyck . . 3a 

Joseph IL of Austria, dismembers 
the Agnus Dei of St Bavon 23 

Josephus, manuscript of, by Pol 
Van Limburg .... 27 

Justus d'AUamagna, paints for 
Santa Maria di Castello, 141, 
142. 145, 146 ; believed to have 
painted the Annunciation of 
the Louvre HA 

Justus op Ghent ... 31 
His life — paints a Decollation of 
St. John — paints at Urbino the 
Last Supper, 148 — 151 ; his 
style m 

Pictures assigned to Kim : 

At Ghent — The Invention of 

the Cross,^ Crucifixion of St. 

Peter 167 

At London — Picture of Sir C. 

Eastlake 163 



Kalkar, his life . . 

Kensington : — 
Wallerstein : 

Van Eyck (H.) . 

Van Eyck (J.) . 

Van Eyck (M.) . 
Van der Weyden 

Memling (H. , . 



286, 828 



82 

122 
2^ 
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L. 

Lampognano (N.), his Gallery at 
Kilan 102 

Laanoy (Hue de), ambassador of 
Philip the Good ... 52. 

Layeus (BL de), architect of Lou- 
vain 2M 

Leeuw, patron of John Van Eyck, 

66 

Lemaire (J,), a writer in praise of 

Flemish painters . . . 
Lbtdrn (Lucas op), pictures as- 
signed to him in Mr, Hiunm's 
Collection at Cologne, 2211 ; pic- 
ture by Memling, under his 
name, 211 ; picture fi^lsely at- 
tributed to him, by an imitator 

of Memling 2IS 

Leye (J. Van der), a painter 5 
Lichtcnstoin Gallery . . . IM 
Li^ge, J. Van Eyck there , 3fl 
Lidge (Hennequin de) . 28 
Liasbom (the Master of), bis pic- 
tures in London — his manner, 

823 

Lieyin of Antwerp, praise of bim 

by Lemaire 331 

Lievin de Witte .... 2^6 
Limburg, its school, 18j painters 

there 27i &3 

Limburg, Pol Van .... 21 
Linz, pictures there assigned to 

Meckenen .... 318, ai^ 
Lisbon, J. Van Eyck there . 52 
Liverpool, picture copied from 

Van der Weyden at . . 187 
Lombard (Lambert), his letter to 

Vasari 8D 

London : — 

National Qallery : 

Van Eyck (J.) . . 84, 85 

"Master of Werden" . 313 

Van der Meire (G.) . . 124 

Master of Liesborn . . 

Lord Ward: 

Van Eyck (J.). ... 101 

Chiimck : 
Memling (H.) .... 252 

Mr. Baring : 

Van Eyck (J.) ... 101 
Antonello da Messina . 221 



Stafford House : 

Van Eyck (J.) . . , lllS 

Grotvenor House : 
Van der Weyden (R.) . ITS 

Rogers : 

Memling 109, 240, 253, 265. 

Stuerbont (D.) . 240, 2M 

British Museum : 

Van der Weyden (R.) . ISS 

Sir C. Eastlake : 
Justus of Ghent . . . 153 

Mr. Herz: 

Memling 351 

Louis XI., his support of art, 

131. m 

LouVAiN, painters of, 232 ; school 
of, 288 ; influence of the school 
of Cologne, 2^ ; imitation of 
Van der Weyden's "Descent 
from the Cross "... 187 

St. Pierre— stuerbont (D.) 295, 

297, 

Van der Schriek — Memling (H.), 

25i 

LuBECK : — 
Cathedral : 
MemHng 212 

M. 

Maaseyck, birthplace of J. Van 
Eyck 30, 36, 84 

Mabuse, pictures assigned to him, 
and by an imitator of Memling, 

2IS 

Maccari (D. E.), a painter at 
Taggia . lil 

Madrid : — 

Santa Trinita Museum : 

Van Eyck (J.) ... 22 

Van der Weyden (R.) . 1&5 

Boyal Museum: 

Van Eyck (J.) ... 105 
Cristus (P.) . 105, 119, 121 
V an. der Meire (O) • • 1^ 
Van derWeyden(R.) 185^ IM 
Memling (H.) . . 269, 218 
Lucas of Leyden . . 228 
Stuerbont (D.) . . . 2if9 
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£»curi€U: 

Van der Weyden (R.) . ISfi 
Durer(A.) .... IM 
Palace of the Prince : 

Imitators of Memling, Juan 
Flamenco, Jan de Flandes, 

284, 2S5 

Maele (Louis de) . . . 10, 11 

Maertens (J.)> a painter . . ^ 

Maestricht, school of, 27, 37, 38 

Malines, picture of Margaret of 
Atustria, 101 ; of Memling there, 
23fl ; of R. Van der Weyden, IS2 

Malouel (J.), painter of the Dukes, 
14, 16, 24^ 25 ; his death . 228 

Mannin (J\)7 of Lille, a painter of 
banners g 

Mantegna, 22, 23 ; Flemish influ- 
ence on, 1^ ; perspective of, 62 

Marchautiua, his praiao of J. Van 
Kyck 42 

Marche (Olivier de la), 121 ; his de- 
scription of the "entremetz" at 
Bruges 2M 

Margaret of Austria, pictures of 
J. Van Eyck in the possession of, 

65, 

MarguilUers (Salle des), at Bruges, 
a picture there . . . 18, 19 

Marmion, an illuminator . 

Martin V., pontiff . 162, 174 

Martin (N.), a painter, works of, at 
Lede 23 

Mayence, Memling's visit to 247 

Meckenen, his birth and death, 
317; his pictures at Munich, 
" The Marriage of the Virgin"— 
"The Crucified Saviour "—at 
Cologne, "The Passion " 187, aifl 

Metre (Q. Van der) . ♦ 18, SI 
Hia life, 122, 123 ; he resides at 
Ghent— praise of him 123, 355 

HU pictures : 

At Ghent— The Criicifixion 123 
At Mindcn — A Carmelite 124 
At London — A Carmelite 124 
At Bruges— The Crucifixion 121 

Pictures assigned to him : 

At Antwerp — The Carrying of 
the Cross, Mater Dolorosa, 
Christ Crucified, Christ in the 
Tomb 125 



At Berlin — The Adoration of the 
Magi, A Virgin and Donor, 125 
At Madrid — The Annunciation 

125 

At Venice— Mifuatures of St. 
Mark .... 125, 123. 
Meire (J. Van der), his Life 356 
Melozzo da Forll .... 15B 

Memlinq (Hans) : — 

His life— his real name, 237, 235; 
Germany claims him — he stu- 
dies under Van der Weyden,239 ; 
his portrait — did he paint the 
likeness of Isabella of Portugal ? 
— did he go to Italy? 241) ; is 
employed at court, 2A1 ; legend 
of the hospital of St. John, 2i2 ; 
his pictures there — paints the 
Morel portraits, 243 ; paints for 
the corporation of the Librariers, 
243,244; "The SposaHzio," 245j 
" The Adoration of the Magi," 
245 ; goes to Cologne — shrine of 
St. Ursula, 247 ; paints for the 
hospital of St. Jtilien, "St. Chris- 
topher," " The Adoration of the 
Magi," dyptic of Nieuwenhoven. 
2iB. ; dyptic of the Dunes 
Convent, 25D ; his manner, 251 
— 253 ; praise of him by Le- 
maire 3M 

His pictures : 

At Bruges Hospital — Sibyl Zam- 
beth, 2M ; Sposalizio, 255 
— 257 ; Adoration of the 
Magi, 258 ; Shrine of St. Ur- 
sula, 255 — 261 ; St. Chris- 
topher, 261, 262 ; Madonna 
and Child, ; Descent from 
the Cross 210 

At Louvain — Portraits of Morel 
and hia Wife .... 254 

At Chiswick — Madonna and 
Child.with the CUflford Family, 

257. 258 

At Florence — Madonna and 
Child, 2fi2 ; St. Benedict, 2M 

At Munich — The Seven Joys of 
the Virgin .... 263 

At Turin— The Seven Griefs of 
the Virgin 2M 
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At Paris — Marriage of St. Ca- 
therine, 2fii; St. John the 
Baptist and Mary Magdalen 
^Ltfe of St. Bcrtin . . 267 
Rothsuluid — The Repose in 
£g7pt 2M 

At the Hague— St. Stephen, 
St. Christopher, 2fiA ; Life of 
8t.Bertiu . . . 267, 

At Liondon — Saints . . . 2&& 
KeuBington— a Portrait 266. 

261 

Humpton Court — Portrait 266 
At Fniiji fort— Portrait . 2fifi 
At Madrid — Adoration of the 
Magi, Preaeutation in the 
Temple, and Adoration of the 

Au^els 2fifl 

At Vienna — Bearing of the 
Cross, and the Resurrection, 
2Iil; Coronation of the Vir- 
gin 223 

Unknown (bought by Brond- 
goat)— Portrait of a Lady 2iU 

Ptrtnrc.f anjtlf^ned to Mnnling: 
At Stinshurg — MaiTiage of St. 

Catheriuo 211 

At Lubeck — The Carzying of 

the Crosa 272 

Pieturet fcUtely attributed to Mem- 
ling : 

At Bruges- The Baptism, 27i ; 

Martvrdom of St. Hippolytus, 

2Sfi 

At Antwerp — Virgin and Child 
(1499), 2ai ; Portraits . 231 

At London, Rogers — Virgin and 
Child, 282; Portrait of H62, 

258 

Herz — St. John and Patron 

357 

At Louvain — The Last Supper, 
2^ ; the Martyrdom of St. 
Erasmus 2&I 

At Danzig IM 

At Berlin — Elijah and the 
Angel, Jewish Passover, 225 

At Munich — MelchiBcdec and 
Abraham, The Israelites pick- 
ing up Manna, 2M ; Adora- 
tion of the Magi, 2M ; Judaa 
kissing the Saviour, The Cap- 
tive, 2Mi Head of Christ, 2fifi 



At St. Petersburg— St. John the 
Baptist showing the Saviour 
to a repentant Sinner . 2^6 

At Qranada — The Crucifixion, 

299 

At Brussels— Christ taken from 

the Croes 2dd 

Madrid — Adoration of the Magi, 

KB88INA, pictures by Antonello da 
M. at, 197. 215 ; picture* lost, 
225 ; pictures by Antonio d' An- 
tonio at, 125; by Jacobello 
d' Antonio, 195, 196; by Sal- 
vadore d' Antonio . . . Iflfi 

Meyer (R. Van), patron of J. Van 
Eyck 66 

Middelbiirjjf, picture painted for 
the Chuixh of, by Van dor Wey- 
den 166 

Milan, Antonello da Messina at, 

21D 

tTrivitlzi : 
Autouello da Mesaiua , 213 
Pictures by J. Van Eyck at, 
lost 102 

Mind en, a Carmelite by Van der 
Meireat, 124 ; pictures there 213 

Miraflores, pictures by Juan Fla- 
menco at 176 

Monsignore (F. di) ... 202 

Montefeltro (Federigo di), partly 
commissioned "The Last Sup- 
per " of Justus of Ghent, at 
Urbino 148. lifl 

Morel (W.), Memling paints his 
portrait, and that of lus wife, 

213 

MoBtert (Franz), he preserves the 
names of Ouwater and Gerard 
of St. John 2ii2 

Munich : — 
Pinakothek: 

Van Eyck (J.) 104. 105. m 

Van der Goes (H.) . . 136 
Van der Weyden (R.) 184, 

185. m 

Gerard of St. John . . 236 

Memling . . . 263, 219 
Stuerbout ID.) 295, 296^ 292 

Meckeneu 318 

Zeitblodm .... 323 
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Naples : — 
Antonello's visit there . 197 

Its school 

Lost pictures of Van der Wey- 
den 165, liS 

Borhonico : 

Van Eyck (Hub.) ... SO 

Stuerbout ZQH 

Sanfa Antonio del Borgo ; 

Colantonio del Fiore , . Sfi 
Cuatel Xuovo : 

Van Eyck (J.) .... 27 
Nieuwenhoven (M. Van), Memling 

paints a picture for him . 248 
Nievvcnhuys (Mr.), bought the 

wings of the Agnus Dei of St. 

Bavon 79 

Nordlingen, pictures at . 318 
Noyoni pictures of Charlemagne 

at m 

Nunez (Pedro), an imitator of the 
Flemings E2d 

NUREXrBERO : — 

M&rUz Kaptlle : 

Van Eyck (J.) . . . m5 

Stuerbout (D.) , . . 2M 

Holbein m 

GaJfcn/ : 

Holbein 

O. 

Oil-painting, discoyery and im- 
provement of ... 40, 45 
Oliva (Pietro), a pupil of Antonello 

da Mci^iua 209 

Oliver of Qhent, a Flemish painter 

in Portugal 

Onigo( Agostino),Antonello painted 

the tomb of 

Oppouheira Collection 117. llii 
Orleans, Duke of, Collection of the 7 
Otho, legend of. See Stuerfxntt, 
Ottaviano (0.), posae^jsed pictures 
by J. Van Eyck . . . . H12 

OuwATRR (Albert Van), painted 
for Haarlem Cathedral, 2li2 ; his 
landscapes ..... 

Pietures as»i{pied to him : 

At Cologne —The Descent from 
the Cross . . . 233, aiS 



At Berlin— The Crucifixion 2S4 
AtV ienna — The Crucifixion 234 
At Danzig — The Last Judg- 
ment 2M 

At Cologne Ifi7 

At Danzig ^ 

P. 

Pacioli (Fra Luca), his studies of 

perspective 62 

Paele (O. Van), a patron of J. Van 

Eyck gii 

Palencia, pictures painted at, by 

Juan de Flandes . . . 2A^ 
Palermo, Antonello da Messina at, 

197 ; his pictures at, lost, 225 ; 

pictures of J. Van Eyck at 101 
Parrasio (A.), said to have learnt 

the secret of oil-painting from 

E. Van der Weyden . . IfiS 

Parib 

Van der Qoes there . . ISO 

National Library : 

Pol van Limburg ... 27 
Van Eyck (M.) . . , . lU 

Louvrt : 

Van Eyck f J.) . , Hfi 
Justus d'Allamagna . . 115 
MemUng.(H.) . . Mi, 277 
Imitators of Van der Weyden, 

&c m 

Palais de JnMice : 

Van der Goes (H.) ... 131 

Baucoufin : 

Memling (H.) .... 2^ 
Schon 321 

Bothschild : 

Van Eyck (J.) .... 98 
Memling (H.) . . . . 2M 

Demidoff: 

Van Eyck (J.) . , , . IM 

Paurtales : 

Antonello da Messina . 21S 

Catteaux : 
Memling (H.) . . 25% 2fli 

Pauwels, architect of Philip the 

Good ♦ 2ii8 

Peloritano Museum, Messina 215 
Pesello seeks the oil-medium 203 
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PmBSBURO : — 

Emperor t ColUetum : 

Van Eyck (J.) ... 92 
Stuerbout (D.) , , , 2M 
Philip tbe Good appoints J. Van 
Eyck hia varlet, 50. ; hia cha- 
racter, 51 ; his varletft, 52 ; his 
bounties, 56^ 51 ; his destruction 
of the Limburg cities 83^ 
Philip the Hardy, presents of, 

12, 15 

Philip II. of Spain obtains a copy 
of the •* Agnus Dei" of St. 
Bavon 73 

Piaggio, a painter at Qenoa . 147 

Pinerulo, a painting at . . 6 

Pino da Messina, a pupil of Anto- 
nello da Messina . . . 209 

Pisanello, Zingaro studies the man- 
ner of 202 

Pistoia, the Puccini palace, picture 
by Van der Goes at . . 135 

Planch^, his opinion of the Stafford 
House i>ortrait .... IM 

PoUaioli (The), influence of Flem- 
ish art on them . . 227^ S21 

Pons, his notices of pictiires QZ. 

Portinari, a patron of Van der 
Goes, 1282 129; his portrait at 
Florence .... 134i 135 

Portugal oys (Simon), a pupil of 
Goewyn Van der Weyden 170 

K. 

Regnault (Amand), a painter 232 
Beims (A.), a patron of Memling, 

216 

Vi6n4 of Anjou, 197^ 198; his la- 
bours and imprisonment — he 
paints in oil 199 

Robert of Bethime, paintings on 
the tomb of 3 

Rogers' Gallery, 106, 109, 190, 
240, 253, 265. 282. 225 

Rollin (Chancellor), hia character, 
fi5 ; commissions a picture of J. 
Van Eyck, 65; commissions of 
Van der Weyden — the Beaune 
altar-piece UiS 

Rome, Antonello da Messina goes 
to, 19fi ; Van der Weyden's visit 
to Ifi5 



Doria Galltry : 

Van Eyck (J.) . . . IM 
Roodeudaele, Van der Goes dies 

there 

Roselede (Church of), pictures 

there 32 

Rotterdam (M. Van), pictures in 

the possession of, assigned to J. 

Van Eyck .... 105, 2M 
Roubaix, (Sire de), ambassador of 

Philip the Good ... 5^ 

RouKN : — 

B6td de VilU : 

Imitator of Memling . 2Ifi 
Van Eyck (J.) ... 275 

Ruysbroeck (J. Van), an architect, 

159. 152 

& 

Salahanca : — 

St. Clement : 

Gallegos 32fi 

Santi (Giov.), his praise of John 
Van Eyck 47, 152 

Schon (M.), his manner — picture 
at Paris, 324 ; picture by Van 
der Weyden falsely attributed to 
him at Vienna, 188 ; he ia in- 
fluenced by Van der Weyden, 

172 

Schopenhauer (Madame), assigns 
Dauzig altar-piece to Van Eyck, 

99 

Schoreel (Jan) restores the altar- 
piece of St. Bavon ... 73 
Scoenere (Saladin Van) . . 33 
Segovia (Juan de), an imitator of 

the Flemings 323 

Semino, a painter of Genoa 147 
Seville, Pedro Nunez paints there, 

329 

Simonz (Hennen), a pupil of Gos- 
wyn Van der Weyden . VlO. 
Sluter (Claux), a sculptor . 24 
Squarcione .... 22^ 191 
Stasdel Gallery, 91, 176. 183. 1P2. 

266, 298. 333 
Stafford House Gallery . . IM 
Standartls, painters of . . 8^ 9 
Staneioni (M.),his abuse of Flemish 
painters 93 
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Stamina (Oher. di Jaoopo), his pic- 
tiu'es in Spain , . 325. 225 

Steclin (Gilles), an engraver of gold 
— praise of him by Lemaire 231 

Steclin (Hans), au engraver of gold 
— praise of him by Lemaire SM 

Stefano (Fioreutiuo), his perspec- 
tive 62 

Stephen of Cologne, his pictures 
— the Adoration of the Magi, 
815; the Madonna and Child, 31(5 

St. John, Hospital of, legend of 
Memling 2i3 

St 3Iartin. Courtrai, painting there 
by Gestele 2i2 

St. Martin, Ypres, picture there 
left unfinished by J. Van Eyck 

61 

Stoke Park, picture there by an 
imitator of Mending . . 283 

Strasburg, picture assigned to 
Memling Uiere .... 221 

Stuerbout (Dierick): — 

His life — becomes corporation- 
painter at Louvain, 28^. 359 ; 
bom at Haarlem — comes to Lou- 
vain — visits Bruges — is taught 
by Van der Weyden, ; hi» la- 
bours. 290, 2iil ; his death, 2^ ; 
his manner, 2fi3 ; Lemaire's 
praise of him, 331; his family 

3fiQ 

His picturei : 

Louvain and the Hague — Le- 
gends of King Otho, 293; Por- 
trait, 2M ; the Last Supper, 

295. 35D 

At Munich 

At Francfort .... SflQ 

At Bruges 295 

At Nuremberg . , . , 29fl 

At Berlin 2fi5 

At London ..... 2M 

Swabia, school of — pictures by 
Zeitbloom 823 

T. 

Taggia — Maccari, Brea, and Cor* 
ruda d'Alemania painted there, 

HI 

Tempera, early praotloe of, in Italy 
and Flanders . . . 20 — 23 



Toledo : — 

Som Blat 329 

Juan de Borgogna paints 
. there ..... 32S 
Cupin d'Olanda . . , 32fl 
St. Tafjo : 
Juun de Segovia, Pedro Qu- 
miel, Sancho da Zamora, 
painted at . ... 323 

Tomeo (Leonico), possessor of an 
" Otter Hunt " by J. Van Eyck. 

Tongerloo, picture assigned to 
Goswyn Van der Weyden at 
church of Ill 

Touruay, tomb painted in oil at, 
5 ; painters of ... . 231 

Treviso, Antonello da Messina's 
visit there, 21fi ; pictures by him 
there, 221 ; pictures lost . 225 

Tura(Co8imo) 22 

TuBiN : — 
Museum, * 



Memling 



26S 



Uccello (P.), his rules of perspec- 
tive 61^62 

Urbino, pictures of J. Van Eyck 
at, lost^ 1D2 ; pictures by Justus 
of Ghent at . . . 148—151 

Ursula, St. (Church of), at Cologne, 
pictures there .... 3 



V. 



Val de Rueil (Castle of), paintings 
at, by Jehan Coste ... Q 

Valencia (Jacopo da), imitates 
Memling 323 

Valencia : — 
Mmenni : 

Broederlain «... Ifi 

Valenciennes, painters of . 232 
Varlets de chambre, their stations, 

12. 51 

Vasari on oil-painting . 40^ 2£>ii 
Vekene (Aerdt Van), a pupil of 
Qoswyn Vau.dej: Weyden ITU 
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Venice : — 

Breviarr Miniaturofi nsBi^ed to 
Van «ior Meii ctit, l its early 



school 201 

St, Mark: 

Van i\er Meire (Q.) . . . 125 
MomliUg {II.) .... 
Witte(L. de) 2fifi 

Academy : 
Antonello da Messina . 210^ 220 
Johantio8 Akmannus . . 20tf 
Vivarmi 206 

Manfrin i GaUrry : 
Antonello da Messina . . 212 

Vernazzii — Oil-painting . • 
Vemes (Claux de) .... 2& 
Vieil (Le), John Van Eyck's dis- 
coveriea on glaas painting at- 
tested by ifi 



Vienna: — 

Btlvtdere : 
Van Eyck (Hub.) 82. 106, 2^ 
Van Kyck (J.) 87, 88, ICQ. 

Cri8tu8(R) m 

Van der Goes (H.) . . . IM 
Van dcr Weydon (R.) . . IM 
AntuucUo du Me^siua . . 21S 
Ouwater (A. Van) . . . 2M 
Gerard of St John . . . 2115 

Meniling (H.) 270 

Picture i^^igned to Van der 
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cliaritieji — he arbitrates for 
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With Blograpbies of the Autbora, and additional Notea. Jiew JMttiaB, 
with fJks Autkai't lta«*t Corr0etimM. Portraits. Fcap. 8vo. la., or on 
F 'r Piip r. With Poi lniU ami Woodcuts. Fcap. Svo. 6*. 

KICAKDO S (I)avib) Political Works. With a Notice of hia 

Liie mid Writings. Ry J. R. M'CuLuocu. Xew Editian. bvo. I6jf. 

KIPA'S (Fatheb) Memoirs during Thirteen Years' Eesideuce at the 
Court of Ming, In the Service of the Emperor of China. Tnnaiated 

fhrni the Italian, ijy Fortuxato Pbanoi. Post Svo. 8a. M. 

BOBEKTSOX'S (Rev. J. C.) History of the Christian Choich, to 

the PouUiicatc ol' Gr.'gory the Ureut, A.D. 590. Svo. 12.'>-. 

- — Continuation of the above Work from a.u. 6i>0 lo 
A.i>.lt28. SvOi 

IU>BIKSON'S {Bdwd., D.D.) Biblical Researches in the Holy Land. 
Being a Jottmaiof Travels in and of Later JReaearehea in 1852. 
With Mew Haps. 3 Vols. Svo. S6». %• The **l«ter tteseainhee " may 

bf had sfiiaratfly. Svo. 16*. 

EOMILTA"S (Sir Samuel) Memoirs and Political Diary. By Ilia 

S(.'N.s. Third Kdit ton. I'ortrait. 2 Vols. Tcap. Svo. 

ROSS'S (Sir James) Voyage of Discovery and Research in the 
Southern sad Antaietlo Begkma during the years 1889-48. Hatee. 

2 Vols. Svo. 36j. 

BUNDELL'S (Mas.) Domestic Cookery, founded on Principles 
off<ooBomy and Practice, and adapted for Private Families. NemaaA 

Ih vis^d Edition. Woodcuts. Fcap. Svo. 5.f. 

BUXTON'S (Gk RHE F.) Travels in :Mexico ; ^vith Adventures 
among the Wild Tribes and Animals of the Prairies and Itooky Moun- 
tains. PoatSvo. 6a. 

SALE'S (Ladt) Journal of the Bisaaiera in A^hanistan. £ighA 

JCditirm. Pout Svo. 12s. 

(Sia Robebt) Brigade in Affghanistan. With an Account of 

the Seixnre and Defence of Jellalabad. By &xv.Q.R.Giaia. Pe«fc8vo.8a.M. 

SA-NDWITH'S (H0HPBKT, M.D.) Narrative of the Siege of Kara 

RTid of the Six Months' Resistance by the Turkish Garrison under 
General Williams, to the Russian Army. With Itemaiks ou the Preeent 
Steto of Turkey. ItkTkoiuand. Post Svo. 8a. Sd. 

SOROFE'S (WiLLUx) Days of Deei^Stalking in the Forest of Afholl ; 

with some Acmunt of the Nature and BahlUof the Bed Deer. Ihird 

Edition. Woodcuts. Crown Svo. 20s. 

Days and Mglits of Salmon Fishing in the Tweed; 

with a short Account uf the Natural Ili.story and Hahltsof the SaSmoO. 
BemtAMdUim, Woodcuts. Royal Svo. Sla. 04. 
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8CB0PE'S (G. P.) Memoir of Lord Sydenham, and liii Admbisln* 
Hon in Canada. Second Edit'' ,. Portrait. 8vo. 8c. M> 

SBYMOUR'S (TI. Dakbt) Travels in the Crimea and alon^ the 
Shores of the Bea of Azoff and the Jilack Bea. Third Edition. Map. 

SHAW'S (Tbos. B.) OuUines of EaglUh UtttratOM, for the TJte of 

Yotmg Stiidenta. Po«t8ro. 12s. 

SHBIL'S (Lady) GUmpsei of Idfe and Manaers in Penis. Wood- 

entn. Fost 8vo. Via. 

SIEBBA L£ON£ ; Described in a Series of Letters to Friends 9X 
Hone. ByALiAT. KflitMl by Mbs. Nosiov. PMt 8to. 99. 

S:aiTH'S (Wm., LL.D.) Dictionary of Greeli and liomun Anti- 
qnltlM. Aeontf jyttiMi. With 600 Woodente. 8vo. 4a». 

Smaller Dietionaij of Greek and Boman Antiquities. 

TMrdSatim. Wltb 900 Woodonte. CntwiiSro. 7*. OA 

Bict'ioiirirv of Greek and Boman Biography and ]fy« 
thology. Witb 600 Woodcuta. SYoU. 8vo. U.^b$.U. 

Dictionaiy of Greek and Boman Ckography. Woodcats. 

2 Vols. 8vo, 

- — - iiistorical AUas of Ancient Geography. 4to. 
lifev danieal IHetionaiy fbr Seliools. Compiled from 

fhe two last works. Third EdtHm. 8vo. 16«. 

Smaller Classical Dictionary. ThM MtKtiaiL With 

300 Woodcuts. Crown 8vo. 7.s. Gc/. 

New Latin-English Dietionaij. Based upon the Works 

of Forcelllni and Fr«nnd. Ifedlnm. 8to. tl». 

Smaller Latin-English Dictionary. Square 8vo. 7a 6d. 

School History of Greece ; from the EarlicBt Times to 

the Boauni Oonqneist, with Supplementary Chapters on the History of 
Literature and Art. Woodcuts. Seventh EdUiom, 12iuo. 7.v. (id. 

Questions rn the History of Greece. For tlio Use of 

Schools and Tearho,r»». l?y Ukv. Ch aulks Uu kmork. Post yvo. 

- ^ i School ilis^tory of Eomc ; from the £arlicHt Times to 

the Establishment of the Empire. By B. Q. LnMDBLL, D.D., Dean 
of Christ Church. Woodcuts. I'Jmo. 

.. I Gibbon's Decline and Fall of the Boman Empire. 
Edited, with Notes. Fortndt aoA Hap. 8 Vols. 8vo. &)s. (Murrav H 
BrltidkOtaMlM.) 

' ■- Student's Gibbon; being an Epitome of the Decline 
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CoouiMiitalon. Woodcuts. foatSro. 

(W». Jab,) Orenville Letters and Diaries, including 

Mr. Gkhnville's Diabt OF Political Events, while Fint Lovd ef 
tha Treasury. Edited, with Notes. 4 Vols. 8vo. Bis. 

— (James k Hokaok) Eejected Addresses. 2'6rd Editio7i. 

Fcap.Svo. lt.,vt Fine Paper, With Portrait and VVoodcuti), Feap8vo. 6s. 
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— — liTMof Jo]uLBim7a]k& Oliw CromwelL PosiSm 2M,ikL 
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CuAfiOKS. WiUi a Memoir of hin Lif«. By Hia Son. Stoond Edition. 
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Historical Mcmmrs of Cantor^Tirr. The Landing of 
Augustine— The Murder of Becket— Tlte Ulack Prince— The 6hrine of 
BMkttt AoMiiAUliM. Woodeati. (tto. 8t. M 

Sinai and FaletUne^ in Connexion inth llwir Hiatoiy. 

Third EdUtum, ,11%^. Svo. 1S«. 

ST. JOHN'S (Chaeles) Field Notes of a Sportsman and Katnialisi 

in Sutherland. Woodcuts. 2 Vols. Tost 8to. 18s. 

Wild SporU and Natural History of the Highlands. 

— (Batlf^ Adventures in the Libyan Desert and the 

Oasis of Jiipitcn- Ammon. Woodcutn. Post 8vo. 2s. 6d. 

STOTH AKD'S (Tnoa., K. A.) Life. With Personal Eeminisccnces. 
^jrHn-BBAT. Willi FoctMtt«ii«>Woodenli. n«. 

STREET'S (G. E.) Brick and Marble Ajrehiteetnre of Italy, in the 

Middle Ages. Plates. 8vo. 21«. 

STBTFE roil THE MASTERY. Two AUegotlea, With lUiia. . 

tratioos. CnnvTi Svo. 6«. 

SUNLIGHT THKUUGH THE MIST; or, Practical Lessons 
drawn from the Lives of Good Men, intended as a Sunday Book Uft 
Childna. BfALADT. Aeowl AIMdn. Itmo. 8t.M. 

SUTTON (Hov. H. llAnms). Some Account of the Conrts of 
LODdoo and Viemia, at the «nd ckf the Seventeeath C6iiliii7» eztraeted 
honk flitt Oflldal and Prints Comepondenoe of Botavt SoCtoii (lata 
Lord Lesdngton) whtto Brittsh Hinister at yi«nii% IdBM. 8«e. 14t. 

SWIFTS (Jonathan) Works. New Edition, based upon Sir 

Walter Scott's Edition, entirely revised. 8vo. In Preparation. 

SYDENHAM'S (Lord) Memoirs. With his Administration in 

Canada. By G.P<)uletScbopk,M.P. Stcrmd Edition. Portrait. 8vo. ds.^. 

SYME'S (J AS.) Principles of Sorgeiy. Fourth Edition, revised. 
8<ro. Idr. 

TALBOTB (H. Fox) English EtiymoIogiM. 8m 18a» 
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(J. E.) Fairy King. A Collection of Storieg for Young 

PexMM. From tbe Qetmui. Witk Ulustntiosis by £io£L&ju> X)oxuk 
AeoMi JRiWoR. Woodcuts. Fd#. 8vo. 

T££rN£NT*S (Sir J. S.) GMrtbmity in Oejloa. Its Introdoetion 

and Pro;^ress under tlie Portufjueae, Dutch, Bri'.i^li. ainA Auic flr-aii Mis- 
sioBS. WU1( M HUtoxicaJL Skatch of tba Braiuoauical and liacUUusk 
Bopentftkm Woodeals. 8vo. lit. 

THBS&LBAYEI) MANUAL OF FAMILY PRAYSB; arranged 
so n<; to nfive the tronbteof tan^qg ttia ftgMbiAlnr«idi«nd tewaida. 

Koyal 8vo. 2«. 

TICKNOR'S (GnoBod^ Hisiory of Spanbli Llteratam Wtth Criii- 

cisms on pHrtkuIar Works, and Biographical MotiOW 0 nomllMl 

Writers. Sncmd Edition. 3 Vols. 8ro. 24jt. 

TOOQUEYILLE'S (M. m) StaU of France before the Bevolution, 
1789, and on the Cwmm of thst Ervnt. Tnndiitod by Hmr Brnmn, 

Esu. Svo, 

TRBMEK 11 i:ERE'S (H. S.) Political Experience of tbe Andeatfl, 

in itA bearing on Modem Times. Fcap. 8vo. 2^. 6d. 

Notes on Public Subjects, made during a 

— — - Constitution of the United Statat oawpKnd 

with our own. Post 8vo. 9*. 6d. 

TWISS' (Eo&ACB) PubUc and Private Life of Lord ClianceUor £ldon^ 
Mfh CMeottons fr«m hb GomapoateiM. Portrait Third XMHm, 

2Voli. Postdvo. 21«. 

UBICINI'S (M. A.) Letters on Turkey and its Inhabitants— the 
Moslems, Greeks, Armenian& &c. TrangUted by Lady Easxhofk. 
STcli. f«Mt9ro; il& 

TAUaHAF S (R]nr« Dn.) Sacmmui pnadied ui Hamnr ficshooL 

— Nine New Sermons. 12mo. Bs. 

YAUX'f? (W. S. W.) Handbook to the Antiquities in the British 
Museum; bein^ a Description of the Kemain s o f Greek, Assyidan, 
Sgyptian, and EtruBMll Art JtmWUl d tl W P S. WMl WOOdBOtS. A» 

Bditim. Post Stro.l 

T£NABL£S' (£sy. R. L.) Domestic Scenes in Rnsaia daring a 
Teu'sBMUMMk chiefly in ItelataBtar. fliiinf JiMhw. MSvo. fla. 

TOTAGB to ihA Minlilui and Uek^ tdveking at iiM Gape of Good 

Hope, and St Helena. By Author of "Paimdliha." Post 870. 9s. 6& 
WAAGBN'S (Dr.) Treasnres of Art in Great Britain. Toeing m 

Account of the Chief Colleetions uf I'aintings, Sculpture, Maauaoripl^ 
Miniatares, iLc. in this Country. Obtained final FmmmI £upo^ 

lion during Visits to England. 3 Vols Rvo. 36*. 

WADDINQTON'S (Dxas) The Condition and f^roepeete of the 
Greek Church. iKw AHMbn. Fcap.Sro. 3a. 6d. 

WAKEFIELD'S (K. J.) AdTwtuw in Vmt ImJtmd. WHii 
Account of the Beginning of fte Britfdi CokalsaifMa flC llie 

Island. Map. 2 Vols. 8vo. 28s. 

WALKS AND TALKS. A Stoiy-beok for Young Children. Jif 
AmiTlna. WlfliiroodBvli. itmx te. 
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WAILD'S (lioBBRT Plumer) Memoir, Correspondence, Literarr and 

UnpubliAbod Dlnrivs and Kemmios. By the JIox. Euiitsiu i'uipps. 
portrait. 2 Vols. 6vo. 28*. 

WATT (JamksI ; Origin and Frogte.sa of his Mechanical Inventions. 
lUiuitrated br bis CorriMipondence with hi« Frieods. Edited witli aii 
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or Large Pappr. 4 to. ^ 

WBLLESLEY'S (Rev. Dr.) Antholoiria Pol yo-lolta ; a Selection 
of Veraiouti in vnrioua L&i]|^gti5, chietiy Iruiu the Greek Anthology. 

WSLLINGTOK'S (Thb Duke op) Character, AetioDi, and WtitSngt. 

By JOLBS HaURF.i . ^'''-OHd Edition. Ij. GJ. 
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Compiled from OtKcial and other Authentic Documents. By CoL. 

QoawoODfCB. S' tr Kiil'tnj'd Kdition. 8 Vols. 8vo. '21s. each. 

_ BeiectioDA JErom his Despatches and General 

Orders. 8vo. 18*. 

Speeches in PariiimMit. Oelleeted and Arranged 

with bis sanction. 2 Vols. 8to. 42s. 

WILKIE'S (Sin Davii'^ T.ife, Journals, Tours, and Critical Remarks 
on Worlui of Art, wiilt a Selection from his Correspondeooe. By ALLinn 
CpmmroHAM. Portnit. a Toll. 8vo. 4!^, 

WIIiKUfSON'S (Sir J. G.) Popular Account of the Private Life, 
MmaifS, and CostomB of tlio Andeitt Egjmmxa, With 600 Wood- 
cuts, iyoli. PoitSvo. VU, ^ 

— . - . Balmatia and Montenegro ; with a Jodmej to 

Mri^' < \:\ IlertzegovinA. anJ liomariuonths SUvonle MatioBS. Plates 

and WuOjicuts. 2Vol.s.8vo. 42^. 

Handbook for Egypt — Thebes, the Nile, A.lex- 

andzia, Cairo, fbeFyfamtdfl,lfoiuit8iiisi, Ac Map. FOstSvo. Ifit. 
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"WOOD'S LLiiEUT.) Voyage up the Indiii to the Source of the 
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WOODWARD'S (B. B.) Handbook of Chronology aod Histofy; 

Alphabetically Arranged to Facilitate Keftrence. 8vo. 

WOBDSWORTH'S (Rev. Db.) Athens and Attica. Journal of a 
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. — Kinic Edward V Ith's Latin Grammar, for tli« 

Uie of BshOOla. lOM jSdittVm, rcvlKcd. Time. 3s, M. 

First Latin Book, or the Accidence, Syntax 

and Prosody, with English Translation for Junior Classes. Second 
BMHam, ISdo. St. 

WOBNUM ^lpb). a Bioitnpliieal DietionaiT of Italian Painters : 
with a Table of the ContempocBiy Sdaools of Italy. By a Lanr. 

PostSvo. Gs. 6</. 

YOUNG'S (Dr. Thos.) Life and Miscellaneous Works, edited 

by Dran Pbacocx and JoHirLaiTCB. Portrait aad Plates. 4 Vols 
8to. Uf.eadi. 
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